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CD 1
Predehra / Overture

PRVNI JEDNANI / ACT ONE

[39:53]

[05:47]

Zahrady kralovského palace v Damasku / The Gardens of the Royal Palace in Damascus

Vystup | / Scene |

»Jak z derviSovych prstl finou se vonna zrnka riZzence® [05:11]
(sbor Zen / Chorus of Women, Muezin / Muezzin)

Vystup Il / Scene |l

»Co znamena trub hlahol vystrazny?“ (Hydraot, Ismen) [01:46]
»NuZ vypravuj a nerozdirej dal srdce mé“ (Hydraot) [00:52]
»Jak mohla by mne také milovat“ (Ismen) [01:42]
I .Vsak novou, jinou zpravu neses ted?“ (Hydraot, Ismen) [03:13]
LLsti zvitézis“ (Ismen) [02:34]
B .Lsti rozSlapame jen ty francké plazy* (Ismen, Hydraot) [02:25]
Vystup Il / Scene Il

[E] .Za stihlou gazelou“ (Armida) [04:04]
»Sly8, Armido!* (Hydraot, Armida) [01:19]
4Ty sladky vymluvnosti duchu® (/smen) [01:52]
Ve marna slova, jazyk jako v kieg&i“ (Hydraot, Ismen, Armida) [03:00]
,Odesel jen se mih, jak paprsk ve vétvich“ (Armida, Hydraot, Ismen) [01:39]
»Za kfizem vzhuru, bojovnici Krista® (hlasy z vyse / Voices from Above) [00:47]
»Jdu otée rada, kam mne posilas“ (Armida, Hydraot, Ismen) [01:02]
[ .0, véru nadpozemskou moci“ (Hydraot, Ismen, Armida, Muezin / Muezzin) [02:33]

N

Predehra / Overture

DRUHE JEDNANI / ACT TWO

Krestansky tabor u Damasku / The Christian Camp near Damascus

Vystup | / Scene |

,»PFi télu tvém, jeZ kn&z vy§ vznasi“ (sbor rytiti / Chorus of Knights, Petr)
Vystup Il / Scene Il

sDost v pousti toho otaleni, to neni vélka, to je mirl“ (Gernand, Roger)
Vystup [l / Scene Il

~V3em nejvyssiho vidce viely pozdrav® (Hlasatel / Herald)

Vystup IV / Scene IV

,Co nefek jsem to, s bohem hovofil
(Dudo, Gernand, Sven, Ubald, Roger, sbor rytit / Chorus of Knights)

Vystup V / Scene V

ﬂ +Zpatky! Zpatky!“ (sbor rytiti / Chorus of Knights, Armida, Dudo)
,0, srdce, zti$ svij tlukot smély“ (Armida)

B .Co vidim, v tabofe je Zena cizi* (Petr, Armida)

ﬂ wJak, tady spor — zas meé& mne vabi“ (Rinald, Armida, Petr)

,Ten hlasu tén, ach, to je on* (Armida, Petr, Rinald)

[01:38]

[03:22]

[02:21]

[01:25]

[01:34]

[01:40]
[04:18]
[02:13]
[08:43]
[01:28]

3



BohumirGv pfichod / Bohumir's entrance [01:29] TRETI JEDNANI / ACT THREE
\y, ktefi jste mne vyvolili vidcem® (Bohumir, Rinald, Petr) [02:47]
,Mne jima divné jeji krasy zar [01:52] Carovné zahrady Armidiny / The Magic Gardens of Armida

(sbor rytitii / Chorus of Knights, Bohumir, Armida, Petr) Vystup | / Scene |

»Sly3 z hlubin bidy svoji“ (Armida) [03:02]
»Jak mozno neéinné tu stati, chcem valku“ [02:17] »Poutniku, jenz pousté prachem potacis se zZizni mdly* [04:18]
(sbor rytifii / Chorus of Knights, Rinald, Armida, Petr, Bohumir) (Siréna / Siren, sbor sirén / Chorus of Sirens)
»A byt by vsichni, velky pane, po tvém jednali véhlasu® [01:24] ,V tom polibku bych dliti cht&l tak vé&éné“ (Rinald, Armida) [00:55]
(Rinald, sbor rytifi / Chorus of Knights) +Kde Septa rakos tie“ (sbor nymf / Chorus of Nymphs) [02:07]
»,0, duchu v&&ny* (Bohumir) [01:23] »Jen niZ, jen niz se sklof aZ k srdci mému* (Rinald, Armida) [02:59]
»MUj slyste soud! (Bohumir, Armida) [01:16]
Vystup Il / Scene Il
Vystup VII / Scene VII
ystup »Na prahu désnych pousti“ (/smen) [03:30]
,Mné nelze &ekat dél* (Rinald, Armida) [04:07] ’
V mé bytosti ty Zivot novy* (Rinald, Armida) [01:30] Vystup Ill/ Scene Il
i Bl .Dost, Armido, jiZ nebezpe&né hry* (Ismen, Armida) [01:17]
Vystup VIl / Scene Vill W réz rozmetam ja liché Stésti tvé* (Ismen) [00:56]
,Ni o krok dall* (Petr, Armida, sbor rytitci / Chorus of Knights, Rinald) [02:18] El Ty klames se” (Armida, Ismen) [01:27]

~Sem ke mné vstupte neprodlené oba“ [02:02]

o . Vystup IV / Scene IV
(Ismen, Petr, sbor rytifii / Chorus of Knights)

Bl .Poid, veer jiz se smraka“ (Rinald, Armida, Ismen) [01:34]
»Pojd, Armido* (Rinald, Ismen) [00:54]
»Jsem Ismen, vladar celé Syrie* (Ismen, Armida) [04:39]
Vystup V / Scene V

»Poutniku, jenZ pousté prachem potacis se zizni mdly“ [02:35]

(sbor sirén / Chorus of Sirens, Ismen)




Vystup VI / Scene VI

138 ,Zde samé kouzlo, samy &ar* (Ubald, Sven, Ismen)
14 ,Vy pfece vstoupiti tam chcete® (lsmen, Sven, Ubald)

Vystup VII / Scene VII
15 Proména / Change of Scene
Vystup VIII / Scene VIII

16 ,Jen dale statné vydrz, Svene muj“ (Ubald, Sven, Rinald)
17 ,To strasliva je Ismenova pomsta“ (Armida, Rinald, Sven, Ubald, Ismen)

Marianna Pillarova (Siréha)
a sbor opery NDM

[01:18]

[01:24]
[02:13]

CTVRTE JEDNANI / ACT FOUR

Oédza na pousti / Oasis in the Desert

Vystup | / Scene |

»,Sam, v pousti sam, 6, hrlizo, byl to sen® (Rinald)

Vystup Il / Scene Il

] .Zde prepadeni Maurd zalohou® (Ubald, Sven, Petr, Rinald)
Vystup Il / Scene Il

»Zas vlaje Kristlv prapor svaty“ (sbor kfizékii / Chorus of Crusaders)
»Jak balsam pada této pisné zvuk® (Rinald, Petr, Ubald, Sven)
»Zas vlaje KristQv prapor svaty* (sbor kfiZékii / Chorus of Crusaders)

Vystup IV / Scene IV
,Hoj, dobfe ja t& znam!“ (lsmen, Rinald)
Vystup V / Scene V

,Zpé&t ustoupiz, ja vzyvam tebe v boj!“ (Armida, Rinald)
4V sklon teskné drahy jsme prec svoji“
(Armida, Rinald, sbor kfiZékii / Chorus of Crusaders)

[10:28]

[05:12]

[01:19]
[01:53]
[01:40]

[02:13]

[05:59]
[05:07]



DVORAKOVA ARMIDA

Po jednoznaéném Uspéchu Rusalky (1901) u kritiky i obecenstva hodlal Antonin Dvorak pokradovat
v opernim Zanru, dlouho v§ak nemohl najit ndmét. Jaroslav Kvapil, libretista Rusalky, skladateli nevyhovél
anové libreto mu nedodal. Ten proto uvazoval o opefe podle basné Svatopluka Cecha Lesetinsky kovar,
jistou dobu se zabyval téZz myslenkou zhudebnit staré libreto Karla Pippicha Viasty skon, které Pippich
pocatkem osmdesatych let devatenactého stoleti nabizel jiz Bedfichu Smetanovi a Zderiku Fibichovi. Této
myslenky Dvoréak zanechal, kdyZ se dozvédél, Ze na stejné opere pracuije jiz jeho zak Otakar Ostrcil. Pre-
myslel rovnéz o novém zhudebnéni libreta Otakara Hostinského Popelka, prestoze na né jiz relativné po-
pularni operu napsal Josef Richard Rozko$ny (1885). Tyto projekty vSak neuskute&nil a mezi Rusalkou
a Armidou je tak ve Dvorakoveé Zivoté zcela nezvykld tplna skladatelska pauza trvajici vice nez rok. Jaroslav
Vrchlicky na pocatku roku 1902 Dvorakovi béhem nahodného setkani pripomnél, Ze mu jiz dfive nabizel
své libreto Armida podle eposu Torquata Tassa Osvobozeny Jeruzalém z roku 1580 pojednavajici o lasce
kfizackého rytife Rinalda a pohanské kouzelnice Armidy. Tuto latku jiz zhudebnily desitky skladateld (na-
priklad Jean-Baptiste Lully, Josef Myslivecek, Antonio Salieri, Joseph Haydn, Luigi Cherubini a Gioachino
Rossini). Vrchlicky epos roku 1887 preloZil do Gestiny a brzy na to jej pfepracoval i na operni libreto.
Posledni scéna Vrchlického vysledného textu, v niz Rinald zabije nepoznanou Armidu v souboji, pfebira
jinou epizodu z Tassova dila, totiz souboj Tankreda a Clorindy znamy ze zpracovani Claudia Monteverdiho
(1624). Po pocatecnim Dvorakové odmitnuti o jeho zhudebnéni uvaZovali Karel Bendl, Zdenék Fibich
a Karel Kovarovic, Vrchlicky vSak stale doufal ve zhudebnéni Dvorakem.

Libreto spliiovalo fadu narokd, které Dvorak mél: jednalo se o namét z celoevropské kultury, coz pova-
Zoval za podminku zahranié¢niho tspéchu, obsahovalo mnoho moznosti pro kresbu prostfedi a fantaskni
obrazy, v jakych se jeho talent osvédcil v Rusalce, nabizelo hlavni roli pro RiZzenu Maturovou, vynikajici
prvni Rusalku, i mileneckou roli pro Bohumila Ptéka, prvniho Prince. Vedle toho téma konfliktu ctnosti
a viry v Boha na jedné strané a smysiné lasky na druhé pfesné odpovidalo Dvorakovu Umyslu stvorit
4Ceského Tannhédusera" a vyrovnat se s idolem Dvorakovych mladych let, Richardem Wagnerem. Dvoréak
mél navic s Vrchlickym jiz dobrou zkuenost jakoZto s autorem textu jeho oratoria Svatd Ludmila (1885).
Libreto vSak mélo i své dramatické vady a hlucha mista, rovnéz z jazykového hlediska patfilo spiSe k pod-
praméru basnikovy tvorby a text byl misty velmi nezpévny.

Dvorak se do prace nepoustél s nadSenim, teprve postupné se s libretem sblizil. Prace tentokrat trvala
déle neZ u jinych oper, zacala 11. bfezna 1902 a skoncila 23. srpna 1903; prodleva byla dana i tim, Ze
Dvorak po dokonceni druhého jednani praci na delsi dobu prerusil.

Jakozto dilo v té dobé nejvyznamnéjsiho Ceského skladatele, navic po Uspéchu Rusalky, byla Armida
ocekavana s napétim a nedlouho po dokonéeni partitury se zacala pfipravovat premiéra v Narodnim
divadle. Okolnosti uvedeni posledniho Dvorakova dila ale nebyly pfiznivé. SkladatelGv zdravotni stav se
v pribéhu pripravy inscenace zhorSoval. Navic $éf opery a dirigent Karel Kovarovic, ktery se mél provedeni
ujmout, pozadal nedlouho pred premiérou o zdravotni dovolenou. Kovarovic nebyl projektu naklonén,
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protoZe toti jiz dive zagal na totéZ libreto sklddat vlastni operu (v jeho pozistalosti se zachoval klavirni
vytah prvniho jednani a ¢asti dalich motivd). Nastudovani bylo tedy svéfeno druhofadému dirigentovi
Franti§ku Pickovi a Dvorak povaZoval za nutné, pro Uspéch dila, icastnit se zkousek, které probihaly v kon-
fliktni atmosfére poznamenané dirigentovym nezajmem a nekazni Géinkujicich. Leo$ Janacek, ktery se
na Dvorakovo pozvéni G¢astnil generdlni zkousky, dosvédcuje: Nevidé/ jsem dra. Ant. Dvordka nikdy tak
podrazdéného jako pfi generalni zkousce Armidy. Nebylo divu; taktovka neviadla télesu, p. Pték pro
churavost nedoSel, kostymy ucinkujici svlékali, zkouska nedokoncéena.... Premiéra musela byt odloZzena
ze 3. na 25. bfezna 1904.

Premiéra potvrdila obavy. Dvordk musel pro nevolnost predstaveni opustit pfed koncem. Pfijeti obe-
censtvem bylo sice priznivé, zejména diky vykonu pévcii a obecné oblibé skladatele u obecenstva, ale
nepovedené hudebni provedeni, chatrna reZie a primitivni vyprava byly pfedmétem dikladné kritiky; celkové
byla premiéra, zejména ve srovnani s triumfem Rusalky, zfejmym netspéchem. Vypéti pfi pripravé insce-
nace a zklamani nad vysledkem se podepsalo na Dvofakové zhor$ujicim se zdravotnim stavu. Skladatel
zemrel nékolik tydnl po premiéie Armidy, 1. kvétna 1904,

Pres svoji nezpochybnitelnou uméleckou hodnotu je Armida na jevistich uvadéna jen zfidka. Premiéra
v Nérodnim divadle v roce 1904 byla nasledovana pouze Sesti reprizami, nacez z jevisté zmizela na dlou-
opera byla tentokrat stazena aZ po osmnécti reprizach. Jako druhy se o znovuuvedeni Armidy v Narodnim
divadle zaslouzil Vaclav Talich v roce 1941, ale nadéji na udrzeni dila na repertodru tentokrat zmafilo uza-
vieni divadla nacisty v roce 1944. Stihlo se jen tfinact repriz. Po obnoveni provozu divadla se opera vratila
na scénu v roce 1946 a pod taktovkou Frantigka Skvora bylo odehrano dvanact predstaveni. Derniéra
11. Gnora 1948 predstavovala posledni moznost zhlédnout Armidu na jevisti Narodniho divadla na dal$ich
témé¥ Ctyricet let. Teprve v roce 1987 pristoupilo vedeni divadla k novému nastudovani, které se v pribéhu
péti sezon hrélo celkem osmadvacetkrat. Na mimoprazskych scénéach se Armida vzacné objevovala
v Plzni (1925 a 1943), Brn& (1935 a 1994), Olomouci (1936) a Liberci (1968). V Ostravé byla dosud
nastudovana tikrat — pod taktovkou Jaroslava Vogela (1941), Vaclava Navrata (1991) a Roberta Jindry
(2012). Pfed dosud poslednim ostravskym nastudovanim zaznéla Armida na naem Gzemi naposledy
v roce 1995 v Praze v koncertnim provedeni Ceské filharmonie a dirigenta Gerda Albrechta. Prozatim
jediné zahrani¢ni nastudovani Armidy se uskutecnilo v némeckém jazyce v roce 1961 v Brémach. Titulni
roli tehdy na prahu své kariéry vytvofila mlada Montserrat Caballé.



OBSAH OPERY

Déj se odehrava ve dvanéactém stoleti v dobé prvni krizacké vypravy.

Prvni jednani

V zahradach damasského palace informuje ¢arodéj Ismen kréle Hydraota, Ze se na Damasek Zene vojsko
franckych krizaku, aby pod zaminkou osvobozeni BoZiho hrobu ovladli cely Vychod. Zbranémi pry velké
vojsko nelze zastavit, pomohla by jen lest. Je tfeba vyslat Hydraotovu dceru Armidu do tabora cizinc,
aby svoji krasou omamila viidce a rozsela zast a nendvist mezi bojovniky. Ismen doufd, Ze pak ziska
i Armidinu lasku a ruku. Armida dlouho odmita tézky tikol, kdyz v§ak na kouzelném obraze spatfi mezi ci-

zinci i rytite, kterého zahlédla pfi svém lovu gazel, ne z lasky k vlasti a k otci, ale z lasky k cizinci se vyda
do nepratelského leZeni.

Druhé jednani

Armida vniké do taboru Frank( a Zada, aby byla uvedena k vidci Bohumirovi. Poustevnik Petr predvida
jeji lest a chce ji vyhnat, ale na obranu Armidy se postavi muz, kterého Armida miluje — rytif Rinald. VymU(ize
ji slySeni u Bohumira. Armida vyklada smyslenou historku o tom, jak byl jeji otec nepfateli oslepen a uvéz-
nén a bratr zabit. Zad4 Franky, aby pomstili bratrovu smrt a vysvobodili otce a nabizi za to, Ze se jim
Damasek vzdd. Bohumir to odmita a je odhodlany nejprve splnit svij tkol a dobyt Jeruzalém. Jeho vili se
postavi na odpor Rinald a rozhodne se s Armidou uprchnout. Kdyz se mu Petr chysta zabranit v odchodu,
objevi se Ismen na voze tazeném draky a oba milence odvazi.

Treti jednani

V krasnych zahradach uprostred pousté spociva Rinald v Armidiné narudi. Zcela zapomnél na své poslani.
Ismen vyzyva Armidu, aby Rinalda znicila, dovida se v§ak z jejich Ust, Ze Rinalda miluje a proti lsmenovym
kouzllim je pripravena bojovat. Jeji kouzla také pro tuto chvili vitézi a krasny hrad i zahrady, zficené
Ismenovou moci, znovu vstanou v celé krase. Ismen prisahd pomstu a dosahne ji pomoci dvou rytitd, ktefi
sem zabloudili z pousté. Jsou to Ubald a Sven, hledajici Rinalda. Ismen jim vypravi, Ze ve sklepeni hradu
je ukryty démantovy §tit svatého Michaela. Za $titem musi jit kazdy, kdo ho spatfi. Rytifi se zmocni §titu
a za nim, s oGima pevné upfenyma do jeho jasu, potaci se Rinald, kterému Armida marné brani odejit.
Ctvrté jednani

U malé odzy v pousti lezi Maury zranény Rinald a téZce lituje své zrady. Tak jej nalézaji jeho druhové
a poustevnik Petr. Ujistuji ho, Ze pokanim vykoupil sv{j hfich, a dotekem svatého stitu ho uzdravuiji. Rinald
se vydava do boje s Ismenem. V boji ho zabije a pousti se do souboje s dalSim rytifem, ktery se mu stavi
do cesty. Na rytifovu zminku o Armidé odpovi Rinald, Ze nejlepsi, co by ji mohlo potkat, je smrt. V tu chuili

klesne rytifi paZe a Rinald ho probodne. Teprve pak pozn, Ze je to Armida, kterd si takto vynutila smrt
z jeho ruky.
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— dirigent

Narodil se v roce 1977 v Praze. Absolvoval Prazskou konzervatof v oborech klasicky zpév a dirigovani.
Od roku 2001 pUsobi v Narodnim divadle v Praze, kde dosud nastudoval napfiklad Mozartovu operu Cosi
fan tutte, Smetanovy Dvé vdovy nebo Janackovy Prihody lisky Bystrousky. Déale zde dirigoval fadu dél
Ceského i svétového operniho repertoaru (Smetana — Tajemstvi a Libu$e, Janadek — Kata Kabanova
a Jeji pastorkyria, Mozart — Don Giovanni a Figarova svatba, Bizet — Carmen, Verdi — Falstaff ad.) nebo
mimoradné koncerty Mozartovy narozeniny a Ceské operni gala. V sezén& 2013/2014 plsobil v ND
rovnéZz na pozici hudebniho feditele opery. Od tinora 2010 do listopadu 2014 byl hudebnim feditelem
opery Narodniho divadla moravskoslezského v Ostravé, kde nastudoval fadu opernich premiér (Smetana
- Certova sténa, Dvorak — Armida, Jana&ek — Jeji pastorkyria, Vc Makropulos, Kata Kabanové a Vylety
pané Brouckovy, Wagner — Lohengrin, Verdi — Falstaff a La traviata, Massenet — Werther, Catalani —
La Wally, Puccini — Bohéma, Hindemith — Cardillac). Byl zde rovnéZ dirigentem mimoradnych koncert(
VERDI GALA, CESKE OPERNI GALA a PUCCINI GALA. Robert Jindra hostoval napfiklad v Deutsche
Oper am Rhein v Diisseldorfu/Duisburgu, v Norské opefe v Oslu (Strauss — Ariadna na Naxu) nebo ve
Statnim divadle Kosice (Janagek — Jeji pastorkyria). Spolupracoval s fadou orchestril — Prazskd komorni
filharmonie, Cesky narodni symfonicky orchestr, Plzefisk4 filharmonie, Symfonicky orchestr hlavniho mésta
Prahy FOK, Janacdkova filharmonie Ostrava, Symfonicky orchestr Ceského rozhlasu, Moravska filharmonie
Olomouc nebo Filharmonie Bohuslava Martint Zlin. Ze sdlistd, se kterymi Robert Jindra spolupracoval,
jmenujme napriklad Olgu Peretyatko, Nadine Secunde, Evu Urbanovou, Olgu Romanko, Maidu Hundeling,
Frédérique Friess, Janu Kurucovou, Gustava Portu, Adama Plachetku, Ferruccia Furlanetta, Tomasze
Konieczneho, Petera Mikulage nebo Stefana Kocéna.

www.robert-jindra.com

Sbor opery ND



DANA BURESOVA - Armida

Vystudovala zpév na Prazské konzervatofi u prof. Brigity Sulcové. Bé&hem studii se zi&astnila nékolika hu-
debnich kurzli u profesora Pavla Lisiciana ve Vymaru v Némecku. Svou profesionéini operni kariéru zahdjila
v Jihodeském divadle v Ceskych Budgjovicich. Od sezény 1992/1993 je v angaZma v prazském Nérodnim
divadle, kde vytvofila hlavni role v dilech ¢eského i svétového operniho repertodru. Z tvorby Bedficha
Smetany to krom& Marenky v Prodané nevésté byly litka (Dalibor), Vendulka (Hubicka), Hedvika (Certova
sténa), Ludi$e (Branibori v Cechéch), Anezka (Dvé vdovy) a titulni Libuse; v operach Antonina Dvordka
zpivala Rusalku a Terinku (Jakobin), v dilech LeoSe Janacka Jenudfu (Jeji pastorkyria) a Lisaka (Pfihody
lisky Bystrousky). Mezi jeji vjznamné role patti i Helga (Fibich — P4d Arkuna), Tatana (Cajkovskij — EvZen
Onégin), Micaéla (Bizet — Carmen) nebo Alzbéta (Wagner — Tannhéduser). Mafenku ve Smetanové Pro-
dané nevésté ztvarnila v inscenaci opery v Baltimore, na Sardinii zpivala Jitku ve Smetanové Daliborovi,
v Las Palmas Dvorakovu Rusalku. Kromé operni ¢innosti Dana BureSova Uspésné rozviji svou Einnost
koncertni a uplatiiuje se na nahravkach opernich dél i pisni. V roce 2008 Dana Bure$ova ziskala Cenu
Thélie 2007 za mimoradny Zensky jevistni vykon v roli Alzbéty ve Wagnerové opefe Tannhduser uvedené
na scéné Nérodniho divadla Brno. V Nédrodnim divadle moravskoslezském se dosud predstavila jako
Jana&kova Sérka, Cardillacova dcera (Hindemith — Cardillac), Hedvika (Smetana — Certova sténa)
a Dvordkova Armida.

www.danaburesova.eu

TOMAS CERNY - Rinald

Patii mezi nejlep$i Geské tenoristy souc¢asnosti. Z jeho vyznamnych zahrani€nich angazma jmenujme na-
piiklad Prince ve Dvofakové Rusalce s dirigentem Vladimirem Fedosejevem v Cervnu 2010 v Opernhaus
Zirich nebo Lacu Klemené z Janackovy Jeji pastorkyné ve Staatsoper Stuttgart pod taktovkou Marca
Pioletta v roce 2008. V zahraniéi je Tomas Cerny povazovén za specialistu na Sesky, zejména dvorakov-
sky koncertni repertodr. Je drzitelem Ceny Thalie 2000 za interpretaci role prince Su-Conga v Leharové
Zemi usmévd a ceny Libuska udélené v ramci festivalu Opera 2005 za nejlepsi ztvarnéni hlavni role
(Edgardo v Donizettiho Lucii z Lammermooru). Role Laci z Janagkovy Jeji pastorkyné mu pFinesla nomi-
naci na Cenu Thélie 2005, za Jenika z Prodané nevésty byl nominovan na Cenu Thélie 2008 a za Dona
José z Bizetovy Carmen byl nominovan na Cenu Thélie 2010. Zpév studoval od roku 1997 u prof. Jifiho
Kotou&e a od roku 2002 u prof. Svatavy Subrtové. Na mistrovskych kurzech v roce 2006 navazal spolu-
praci s prof. Margreet Honig z Amsterodamu. Na opernich scéndch ztvarnil fadu kliGovych tenorovych roli,
jako je Rodolfo (Puccini — Bohémay), Mario Cavaradossi (Puccini — Tosca), Pinkerton (Puccini — Madama
Buitterfly), Alfredo (Verdi — La traviata), Princ (Dvofak — Rusalka), Jenik (Smetana — Prodané nevésta),
Laca (Jana&ek — Jeji pastorkyria) ad. Tomas Cerny je stalym hostem opery Narodniho divadla moravsko-
slezského v Ostravé, kde v posledni dobé vytvofil Dona José (Bizet — Carmen), Lorise (Giordano —
Fedora), Rinalda (Dvofak — Armida), Alfréda Germonta (Verdi — La traviata), Borise (Janaéek — Kata
Kabanova) a zejména Lohengrina ve stejnojmenné opefe Richarda Wagnera.

www.tomascerny.cz
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ULF PAULSEN - Ismen

Basista a hrdinny barytonista Ulf Paulsen ziskal pévecké vzdélani v Koliné nad Rynem u prof. Renaty
Peter. Jak je u dramatickych hlasti obvyklé, nezadinal pfimo ,téZkym oborem®, ale sbiral jevistni zkuse-
nosti v oboru lyrickém. Patii sem role jako Lortzingtiv Car v Caru a tesafi, Cajkovského Evzen Onégin,
Massenetav Albert ve Wertherovi nebo Mozartiv Hrab& Almaviva ve Figarové svatbé a Don Giovanni.
V roce 1999 se predstavil ve Statni opere Praha jako Meyerbeertv Bertram v Robertu dablovi a nésledné
zde vytvoril napfiklad Verdiho Nabucca, Amonasra (Verdi — Aida) nebo Simona Maga (Boito — Nerone).
V roce 2000 vytvofil v prazském Narodnim divadle roli Kurwenala (Wagner — Tristan a Isolda) za Fizeni
Jifiho Kouta. Jeho kolegy byli Gabriele Schnaut, Kurt Rydl a John Treleaven. Nasledoval napfiklad Amfortas
a Klingsor v koncertnim provedeni Wagnerova Parsifala s Deutsches Symphonie-Orchester Berlin a di-
rigentem Kentem Naganem, déle opét Kurwenal v inscenaci Johannesa Felsensteina a dirigenta Golo
Berga (zaznam vydal na DVD Arthaus). Jeho souGasny repertodr je nesmirné Siroky a zahrnuje desitky roli
barytonového, basbarytonového i basového oboru. Jeho doménou jsou zejména role v dilech Richarda
Wagnera (Wotan/Poutnik — Prsten Nibelungdv, Kurwenal — Tristan a Isolda, Amfortas — Parsifal a fada
dal$ich) a Richarda Strausse (Jochanaan — Salome, Orest — Elektra). V Narodnim divadle moravskoslez-
ském se dosud predstavil jako Nick Shadow (Stravinskij — Zivot prostopasnika), lsmen (Dvorak — Armida),
Friedrich z Telramundu (Wagner — Lohengrin), Rarach (Smetana — Certova sténa) a jako sdlista mimo-
fadnych koncertd VERDI GALA a PUCCINI GALA.

www.ulf-paulsen.de

MARTIN BARTA - Bohumir

Zpév vystudoval na pardubické konzervatofi u prof. Svatavy Subrtové a na Akademii muzickych uméni
u prof. René Tuéka. Po dvouletém pedagogickém pisobeni v oblasti vokalni teorie i praxe se v roce 1995
stal sélistou liberecké opery. Vedle opernich roli — napfiklad Giorgio Germont (Verdi — La traviata), Enrico
(Donizetti — Lucie z Lammermooru), Sharpless (Puccini — Madama Butterfly), Jeleckij (Cajkovskij — Pikova
déma) — rozsiFil svij repertodr i o operetu a muzikél (mj. Freddy v Loeweho My Fair Lady). V roce 1997
prijal angaZzma ve Statni opefe Praha, kde se uvedl jako Hlasatel ve Wagnerové Lohengrinovi. Dale zde
vytvotil opét Germonta, nové Cajkovského Evzena Onégina, Valentina v Gounodové Faustovi, Mozartova
Papagena v Kouzelné flétné a Guglielma v Cosi fan tutte, Escamilla v Bizetové Carmen, Schaunarda
a Marcella v Bohéméch Leoncavalla a Pucciniho, Verdiho Amonasra (Aida), Nabucca ad. Pravideln& hos-
tuje na scénach Narodniho divadla v Praze, kde zpival napfiklad Mozartova Dona Giovanniho a Hrabéte
(Figarova svatba), Smetanova Pfemysla (Libuse) nebo Jaroslava Pruse v Janackové V&ci Makropulos.
Dale zde nastudoval Kalinu (Smetana — Tajemstvi) a Knéze Fotise (Martinii — Recké pasije). Ve Sloven-
ském néarodnim divadle v Bratislavé ztvarnil napfiklad Dona Giovanniho a Silvia (Leoncavallo — Komediant),
v Nérodnim divadle Brno Dona Giovanniho a Escamilla. V Narodnim divadle moravskoslezském se pred-
stavil jako Krél Vladislav (Smetana — Dalibor), Hrabé (Mozart — Figarova svatba), Hindemithiiv Cardillac,
Verdiho Nabucco, Marcello (Puccini — Bohéma), Bohumir (Dvofék — Armida) a Vok Vitkovic (Smetana —
Certova sténa).
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SYNOPSIS
The action is set in the 12th century, during the first Crusade.

ACT 1

In the gardens of the royal palace in Damascus the sorcerer Ismen warns King Hydraot of the Frankish
Crusaders approaching the city so as to, under the pretext of delivering the Holy Sepulchre, subjugate
the whole region of the Middle East. Yet the enemy cannot be stopped by confrontation, the only way to
prevail over them is by applying guile. Ismen suggests that Hydraot's daughter Armida be sent to the
foreign enemy’s camp in order to enthral their commander and sow dissention and hatred among the
Crusaders. The sorcerer hopes to win Armida’s love and subsequently her hand in marriage. For a long
time, Armida refuses to undertake the difficult task, yet when she sees on a magic picture among the
foreigners the knight she has espied while out hunting gazelles, she decides to go to the Crusaders’
camp, not out of love of her homeland and father but because she is in love with the Frank.

ACT 2

Armida arrives at the Crusaders’ camp and requires to be brought before their commander, Bohumir. The
hermit Petr anticipates the young woman's ruse and wants to drive her out, yet the knight Rinald, the man

with whom she has fallen in love, stands up. He arranges that she be heard by Bohumir. Armida tells the
commander a made-up story about how her father has been blinded and imprisoned by his treacherous
opponents, who also killed her brother. She appeals to the Franks to avenge her brother’s death and free
her father, offering in turn Damascus yielding to them. Bohumir refuses to do so and voices his resolution
to accomplish his task and deliver Jerusalem. Rinald opposes him and decides to flee with Armida. When
Petr tries to prevent their escape, Ismen appears on a carriage drawn by dragons and takes the lovers

away.
ACT 3

In a beautiful garden amidst the desert, Rinald and Armida repose. The knight has entirely forgotten about
his mission. Ismen urges Armida to destroy Rinald, yet she tells him that she loves the foreigner and is
determined to fight against Ismen’s sorceries. For the time being, her magic prevails and she makes the
beautiful palace and garden, crushed by the sorcerer, rise again. Ismen swears to retaliate and uses for
his plan two knights, Ubald and Sven, who have lost their way in the desert seeking Rinald. The sorcerer
tells them that the diamond shield of the Archangel Michael is hidden in the palace’s basement and forces
everyone who glances at it to follow. The knights get hold of the shield and compel Rinald out of the
palace. With his eyes fixed on its splendour, he staggers behind, while Armida tries to stop him but to
no avail.
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ACT 4

The wounded Rinald lies on the ground by a small oasis in the desert, regretting his betrayal. He is found
by his comrades and the hermit Petr, who assure him that by penitence he has redeemed his sin, and
they then restore his health by means of the holy shield. Rinald fights with Ismen and kills the sorcerer.
He then faces a knight who mentions Armida. Rinald replies that death would be the best for her. The
knight drops his sword and Rinald pieces him. Only then does he recognise Armida, who has thus forced
Rinald to kill her.

Ulf Paulsen (Ismen)



DVORAK’S ARMIDA

Following the triumph of Rusalka (1901), both with the critics and audiences, Antonin Dvofék decided
to continue to compose operas, yet long sought a fitting subject. Jaroslav Kvapil, who had written the
libretto for Rusalka, did not meet his requirement and failed to provide a new text. Consequently, Dvoréak
considered creating an opera based on Svatopluk Cech’s poem Lesetinsky kovar (The LeSetin Blacks-
mith), and for some time pondered setting to music the old libretto Vlasty skon (The Death of Vlasta) by
Karel Pippich, who in the early 1880s had offered it to Bedfich Smetana and Zdenék Fibich. Yet Dvorak
abandoned this idea when he learned that Otakar Ostréil, his pupil, was already treating the same idea.
He also thought of a new setting of Otakar Hostinsky's libretto Popelka (Cinderella), even though it had
previously served for a relatively popular opera written by Josef Richard Rozko$ny (1885). Dvofak
ultimately gave up the intention to create the projects, and thus between Rusalka and Armida he had an
unusually long creative pause, lasting more than a year.

At the beginning of 1902, the author Jaroslav Vrchlicky reminded Dvorak that he had earlier offered
him his libretto Armida, based on Torquato Tasso's 15680 epic La Gerusalemme liberata (Jerusalem
Delivered), telling the story of the love between the Crusader Rinaldo and the pagan sorceress Armida.
This subject had previously been set to music by dozens of composers, including Jean-Baptiste Lully,
Josef MysliveGek, Antonio Salieri, Joseph Haydn, Luigi Cherubini and Gioachino Rossini. In 1887, Vrchlicky
translated the epic into Czech and soon adapted it to an opera libretto. In the final scene of his text, in
which Rinald kills the unrecognisable Armida in a fight, he actually took over another episode from Tasso's
work, the duel between Tancredi and Clorinda, treated by Claudio Monteverdi in his // combattimento di
Tancredi e Clorinda (1624). In the wake of Dvorak's initial turning down of Vrchlicky's offer, the text was
considered for setting by Karel Bendl, Zdenék Fibich and Karel Kovarovic, yet Vrchlicky kept hoping that
Dvorak would ultimately use it.

The libretto duly met a number of Dvofak’s requirements: it dealt with a theme pertaining to pan-
-European culture, which he deemed necessary so as to attain international acclaim; it provided ample
possibilities for depicting the milieu and fantasy images, in which his talent had shone in Rusalka; it offered
a lead role suitable for RiZzena Maturova, who had dazzled as the first Rusalka, and it also provided an
amorous role for Bohumil Ptdk, who was the first to portray the Prince in Rusalka. What's more, the
subject of the conflict between virtue and faith in God, on the one hand, and erotic love, on the other,
precisely complied with Dvofak’s intention to create a “Czech Tannhéduser”, thus affording him the
opportunity to match Richard Wagner, the idol of his youth. In addition, Dvorak had had good experience
with Vrchlicky as the author of the text for his oratorio Saint Ludmila (1885). The libretto, however, had
some dramatic shortcomings and deaf passages, and was also rather mediocre in terms of language,
with some passages of the text being almost impossible to sing.

Dvorak did not start working on Armida with much enthusiasm, only later on did he gradually embrace
the libretto. Yet it took him a shorter time to complete it than in the case of his other operas, beginning
on 11 March 1902 and finishing on 23 August 1903. The delay also resulted from his interrupting the
work for a long period after completing Act 2.
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As a work of the most distinguished Czech composer of the time, and in the wake of Rusalka's
success, Armida was eagerly awaited and soon after the score was finished the National Theatre in
Prague began the preparations for its premiere. Yet the circumstances of the staging of Dvorék’s final
work were not favourable. During the course of the production’s rehearsals, the composer suffered from
deteriorating health. Moreover, shortly before the premiere, the director of the National Theatre and
conductor Karel Kovarovic, who was to undertake the performance, asked for sick leave. He was not
overly keen on the production, since earlier he himself had begun composing his own opera to the same
libretto (the piano reduction of Act 1 and parts of other motifs have been preserved in his personal effects).
Hence, the music preparations were entrusted to a second-rate conductor, FrantiSek Picka, and Dvorak
deemed it necessary to be present at the rehearsals, which took place in a fraught atmosphere afflicted
by the conductor’s disinterest and the performers’ indiscipline. Leo$ Janacek, who, upon Dvoréak’s
invitation, attended the dress rehearsal, wrote: “/ have never seen Dr. Ant. Dvorak as upset as he was
at the dress rehearsal of Armida. And no wonder; the baton did not command the orchestra, Mr. Ptak
failed to arrive due to being ill, the performers took off their costumes, the rehearsal was not comple-
ted...” The premiere had to be shifted from 3 to 25 March 1904.

And the first night confirmed the preceding apprehension. Owing to feeling unwell, Dvofak had to
leave the show before it finished. Although the audience’s response was positive, mainly thanks to the
singers’ performances, as well as the composer’s general popularity, the abortive musical rendering, poor
direction and primitive sets became subject to fierce criticism; all in all, the premiere, especially in
comparison with Rusalka's triumph, was an evident flop. The stressful preparations of the production
and the disappointing outcome had a further negative impact on Dvorak's poor health, and a few weeks
after Armida’s premiere, on 1 May 1904, the composer died.

Its unquestionable artistic value notwithstanding, Armida has seldom been staged. Its premiere at
the National Theatre in Prague in 1904 was followed by just six reruns before it disappeared from the
repertoire for some 24 years. In 1928 it was revived by Otakar Ostréil. His production was more suc-
cessful than the first one, and the opera was only withdrawn following 18 performances. In 1941, Armida
was again presented at the National Theatre, by Vaclav Talich, yet the hope for the work’s remaining on
the programme was this time thwarted by the theatre’s closure by the Nazis in 1944, after only 13 reruns.
In the wake of the National Theatre's reopening, Armida returned to the stage in 1946, and under the
baton of Franti$ek Skvor was given 12 performances. The last night, on 11 February 1948, represented
the final opportunity to see the opera at the National Theatre in Prague for almost 40 years to come. Only
in 1987 did the theatre’s management decide to make a new production, which over the course of five
seasons was performed 28 times. When it comes to stages beyond Prague, Armida sporadically appe-
ared in Plzefi (1925 and 1943), Brno (1935 and 1994), Olomouc (1936) and Liberec (1968). As regards
Ostrava, to date it has been adapted in three productions — conducted by Jaroslav Vogel (1941), Vaclav
Névrat (1991) and Robert Jindra (2012), respectively. Prior to the latest Ostrava staging, Armida was
most recently performed in 1995 in Prague in a concert version by the Czech Philharmonic, conducted
by Gerd Albrecht. The to date one and only foreign production of Armida was made in German in 1961
in Bremen, with the title role being portrayed by the then rising young opera star Montserrat Caballé.
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— Conductor

Born in 1977 in Prague, Robert Jindra studied classical singing and conducting at the Prague Conser-
vatory. Since 2001 he has worked at the National Theatre in Prague, where to date he has participated
in the staging of Mozart's Cosi fan tutte, Smetana’'s The Two Widows, JanaCek's The Cunning Little
Vixen and other operas, and conducted a number of productions of Czech and international repertoire
works (Smetana’s The Secret and LibuSe, JanaCek's Katya Kabanova and Jendfa, Mozart's Don Giovanni
and Le nozze di Figaro, Bizet's Carmen, Verdi's Falstaff, etc.), as well as special concerts, including
Mozart’s Birthday and Czech Opera Gala. In the 2013/2014 season, he also served as music director
of the National Theatre Opera. Since 2010, he has been the music director of the opera company of the
Moravian-Silesian National Theatre in Ostrava, where he has conducted Smetana's The Devil's Wall,
Dvorék's Armida, Janacek's Jenifa, The Makropulos Case, Katya Kabanova and The Excursions of
Mr. Broucek, Wagner's Lohengrin, Verdi's Falstaff and La traviata, Massenet's Werther, Catalani's La
Wally, Hindemith's Cardillac and Puccini's La bohéme. He has worked as a guest at the Deutsche Oper
am Rhein in Disseldorf/Duisburg, the Norwegian National Opera in Oslo (Strauss: Ariadne auf Naxos)
and elsewhere. Robert Jindra has collaborated with renowned orchestras (Prague Philharmonia, Czech
National Symphony Orchestra, Plzeri Philharmonic, Prague Symphony Orchestra, Janacek Philharmonic
Ostrava, Prague Radio Symphony Orchestra, Bohuslav Martint Philharmonic Zlin, etc.) and soloists (Olga
Peretyatko, Nadine Secunde, Eva Urbanova, Olga Romanko, Maida Hundeling, Frédérique Friess, Jana
Kurucova, Gustavo Porta, Adam Plachetka, Ferruccio Furlanetto, Tomasz Konieczny, Peter Mikulas, Stefan
Kocan, to name but a few).

www.robert-jindra.com

' Tomas Cerny (Rinald),
Dana Bureova (Armid

DANA BURESOVA - Armida

Dana Bure$ova studied voice at the Prague Conservatory with Prof. Brigita Sulcové and attended master
classes given by Prof. Pavel Lisitsian in Weimar. She launched her professional career at the South
Bohemia Theatre in Ceské Budgjovice. Since the 1992/93 season she has been engaged at the National
Theatre in Prague, where she has portrayed lead roles in the Czech and international operatic repertoire.
She has performed Bedfich Smetana’s Marenka in The Bartered Bride, Jitka in Dalibor, Vendulka in The
Kiss, Hedvika in The Devil's Wall, LudiSe in The Brandenburgers in Bohemia, Anezka in The Two Widows
and Libu$e; Antonin Dvorék’s Rusalka and Terinka (The Jacobin), Leo$ Jana&ek’s Jenlfa and the Fox (The
Cunning Little Vixen). Other significant roles she has sung include Helga (Fibich: The Fall of Arkun),
Tatyana (Tchaikovsky: Eugene Onegin), Micaéla (Bizet: Carmen) and Elisabeth (Wagner: Tannh&user).
She also sang Marenka in Smetana’s The Bartered Bride in a production staged in Baltimore, Jitka in
Smetana’s Dalibor in Sardinia, and Dvorék's Rusalka in Las Palmas. Besides appearing in operas, Dana
Buresova has performed at numerous concerts and made recordings of operas and songs. In 2008 she
received the prestigious Czech Thalia Award for her remarkable portrayal of Elisabeth in Wagner's
Tannhéuser on the stage of the National Theatre in Brno. At the National Moravian-Silesian Theatre in
Ostrava, she has to date sung Janacek’s Sarka, Cardillac’s daughter (Hindemith: Cardillac), Hedvika
(Smetana: The Devil’'s Wall) and Dvorak's Armida.

www.danaburesova.eu

TOMAS CERNY - Rinald

Tomas Cerny is one of the finest contemporary Czech tenors. He has gained acclaim both at home and
abroad, with the most noteworthy foreign engagements including the roles of the Prince in Dvorék's
Rusalka, conducted by Vladimir Fedoseyey, in June 2010 at the Opernhaus Ziirich, and Laca Klemen in
Jandgek's Jenifa at the Staatsoper Stuttgart, under the baton of Marc Piolett, in 2008. Tomas Cerny is
sought-after abroad as a specialist in the Czech, particularly Dvorak, concert repertoire. He won the 2000
Thalia Award for his portrayal of Prince Sou-Chong in Lehar's operetta Das Land des Léchelns and the
Libuska prize, which he received within the Opera 2005 festival for the best performance of a lead role
(Edgardo in Donizetti's Lucia di Lammermoor). His portrayal of Laca in Janacek's Jendfa earned him a
nomination for the 2005 Thalia Award, the performance of Jenik in The Bartered Bride resulted in his
being shortlisted for the 2008 Thalia Award, and for the role of Don José in Bizet's Carmen he was
nominated for the 2010 Thalia Award. Tomas Cgrny began studying voice in 1997 with Prof. Jifi Kotou¢
and from 2002 continued with Prof. Svatava Subrtova. In 2006 he attended master classes led by
Prof. Margreet Honig in Amsterdam. He has performed major tenor roles on numerous opera stages,
including Rodolfo (Puccini: La bohéme), Mario Cavaradossi (Puccini: Tosca), Pinkerton (Puccini: Madama
Burtterfly), Alfredo (Verdi: La traviata), the Prince (Dvorak: Rusalka), Jenik (Smetana: The Bartered Bride),
Laca (Jana&ek: Jendifa), etc. Tomas Cerny is a permanent guest of the National Moravian-Silesian Theatre in
Ostrava, where of late he has created the roles of Don José in Bizet's Carmen, Loris in Giordano's Fedora,
Rinald in Dvoréak's Armida, Boris in Jana&ek’s Katya Kabanova and, most notably, Wagner's Lohengrin.
www.tomascerny.cz
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ULF PAULSEN - Ismen

A basso and a heroic baritone Ulf Paulsen studied voice in Cologne with Prof. Renate Peter. As is usually
the case of dramatic voices, he did not start with the “serious discipline” but first gathered stage experi-
ence in the lyrical category, performing the Tsar in Lortzing's Zar und Zimmerman, the title role in
Tchaikovsky's Eugene Onegin, Albert in Massenet's Werther, Mozart's Count Almaviva in Le nozze di
Figaro and Don Giovanni. In 1999, he appeared on the stage of the State Opera in Prague as Bertram
in Meyerbeer's Robert le Diable. In the State Opera he appeared also in more difficult Iltalian roles
(Nabucco, Amonasro in Aida, Simon Mago from Boito‘s Nerone). In 2000 he sang in Prague (on the
stage of National Theatre) Kurwenal in Tristan und Isolde under the baton of Jifi Kout. His co-singers
were for example Gabriele Schnaut, Kurt Rydl and John Treleaven. His current repertoire is extremely
extensive, encompassing dozens of baritone, bass-baritone and bass roles. His main domain is roles in
operas by Richard Wagner (Wotan/the Wanderer — Der Ring des Nibelungen, Kurwenal — Tristan und
Isolde, Amfortas — Parsifal, and many others) and Richard Strauss (Jochanaan — Salome, Orest — Elektra).
He is currently one of leading soloists in Anhaltisches Theater Dessau. At the National Moravian-Silesian
Theatre he has to date portrayed Nick Shadow (Stravinsky: The Rake's Progress), Ismen (Dvofék:
Armida), Friedrich von Telramund (Wagner: Lohengrin), the Devil (Smetana: The Devil’'s Wall), and
appeared as a soloist at the special VERDI GALA and PUCCINI GALA concerts.

www.ulf-paulsen.de

MARTIN BARTA - Bohumir

Martin Bérta studied voice at the Pardubice Conservatory with Prof. Svatava Subrtové and at the Academy
of Performing Arts with Prof. René Tucek. Following two-year pedagogic work, teaching vocal theory and
practice, in 1995 he became a soloist of the Liberec opera company, where he sang in operas, with his
roles including Giorgio Germont (Verdi: La traviata), Enrico (Donizetti: Lucia di Lammermoor), Sharpless
(Puccini: Madama Butterfly), Yeletsky (Tchaikovsky: The Queen of Spades), as well as operettas and
musicals (Freddy in Loewe's My Fair Lady, and other roles). In 1997 he was engaged at the Prague State
Opera, where he debuted as the King's Herald in Wagner's Lohengrin and went on to perform Germont,
Tchaikovsky's Onegin, Valentin in Gounod's Faust, Mozart's Papageno (Die Zauberfléte) and Guglielmo
(Cosi fan tutte), Escamillo in Bizet's Carmen, Schaunard and Marcello in Leoncavallo’s and Puccini’s La
bohéme, Verdi's Amonasro (Aida), Nabucco, etc. He has regularly appeared as a guest at the National
Theatre in Prague, where he has sung Mozart's Don Giovanni and Count Almaviva (Le nozze di Figaro),
Smetana’s Pfemysl (Libuse) and JanaGek’s Jaroslav Prus in The Makropulos Case, Kalina (Smetana: The
Secret) and Priest Fotis (Martinti: The Greek Passion). At the Slovak National Theatre in Bratislava he
portrayed Don Giovanni and Silvio (Leoncavallo: Pagliacci), at the National Theatre in Brno Don Giovanni
and Escamillo. At the National Moravian-Silesian Theatre in Ostrava, he has performed the roles of King
Vladislav (Smetana: Dalibor), Count Almaviva (Mozart: Le nozze di Figaro), Hindemith's Cardillac, Verdi's
Nabucco, Puccini’'s Marcello (La bohéme), Dvofak's Bohumir (Armida) and Smetana’s Vok Vitkovic
(The Devil’'s Wall).
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ORCHESTR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO
/ ORCHESTRA OF THE NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Ivana Babczynskd, Hana Basniarova, Dana Bosékova, Sona Bradacov4, Alice Bubancova, Jana Hajkova,
Michaela Hrabovska, llona KuGerovd, Hana Kuchynova, Iva Mojziskova, Jana Polaskové, Radmila Raskova,
Lucie Starikova, Michaela Vanova, Maria Zezulkova

Jakub Baran, Mojmir Blastik, Petr Bubanec, Roman Buchal, Martin Cupal, Tom&$ Farlik, Tomas Filip, Jan
Garlathy, Boleslav Gas, Miloslav Habusta, Vaclav Hlosta, Michal Hopfler, Martin Hréek, Ludék Hrda, Pavel
Chomoucky, Vit Jancalek, Zbigniew Jezowicz, Jakub Klimanek, Lubomir Koneény, Lukas Kréek, Petr Kupka,
Vladimir Liberda, Vladimir Matu$insky, Michal Matys, Miroslav Pechacek, Petr Picha, Petr Podraza, Petr
Ptogek, Dalibor Pukovec, Zdenék Pukovec, Eduard Rakus, Jifi Ruta, Zdenék Smolka, Stanislav Strouhal,
Ji¥i Sajtar, Martin Sram, Vladimir Vesely, Martin Volny, lvan Vri¢an, Jan Wysoglad, Milan Zajic

SBOR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO
/ CHORUS OF THE NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Andrea Dragounova, Elena Durajova, Bohumila FiSarova, Ida GaidoSovd, Marcela Gurbalové, Margita
JasSova, Andrea Juréikovd, Monika Onuferova, Gabriela Lojkova, Viera Mali¢kova, Pavla Morysova, Nikola
Novotng, Ivana Olejakova, Iveta Pavlaskovd, Tatiana Pituchovd, Renata PlatoSova, Katefina Svetlikova,
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