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CD 1 [66:42]

1 Pfiedehra / Overture [05:03]

PRVNÍ DùJSTVÍ / ACT ONE

2 „Ach jo, ach boÏe!“ (Vítek, Albert Gregor)  [04:17]
3 „Tati, ta Marty je ohromná!“ (Kristina, Albert Gregor, Vítek) [02:07]
4 „Tady prosím, jenom raãte.“

(Dr. Kolenat˘, Kristina, Emilia Marty, Albert Gregor) [01:55]
5 „Zkrátka, mÛÏete mi nûco fiíci o tom procesu?“ [09:21]

(Emilia Marty, Dr. Kolenat˘, Albert Gregor)
6 „Koneãnû! … Dobfie, Gregore!“ (Albert Gregor, Emilia Marty) [06:10]
7 „Emilie! … Pro tebe nejsem Emilie!“ 

(Albert Gregor, Emilia Marty) [04:22]
8 „Na‰li jsme! Na‰li!“ 

(Dr. Kolenat˘, Emilia Marty, Albert Gregor, Jaroslav Prus) [03:01]

DRUHÉ DùJSTVÍ / ACT TWO

9 „Vidûli ty kytice?“ (Strojník / Stage Technician, 
Poklízeãka / Cleaning Woman, Jaroslav Prus) [02:17]  

10 „Janku, pojì sem!“
(Kristina, Janek, Jaroslav Prus, Emilia Marty) [03:21]

11 „Pojìte sem, Janku, aÈ vás vidím!“ (Emilia Marty, Janek, 
Jaroslav Prus, Albert Gregor, Vítek, Kristina) [03:10]

12 „Dovolte, dovolte, prosím.“ 
(Hauk-·endorf, Emilia Marty, Jaroslav Prus) [04:03]

13 „Dal‰í. Kdo mi co chce?“ (Emilia Marty, Vítek, Kristina, 
Janek, Jaroslav Prus, Albert Gregor) [01:40]

14 „Dovolte mi dfiíve otázku.“ (Jaroslav Prus, Emila Marty) [06:09]
15 „Tos ty, Bertíku?“ (Emilia Marty, Albert Gregor, 

Poklízeãka / Cleaning Woman)  [05:29]
16 „To jsi ty, Bertíku?“ … Ne, prosím. Jenom Janek.“

(Emilia Marty, Janek, Jaroslav Prus) [04:17]



CD 2 [29:51]

T¤ETÍ DùJSTVÍ / ACT THREE

1 „Nu? Sly‰íte? Dejte mi tu obálku!“ 
(Emilia Marty, Jaroslav Prus, Komorná / Chamber Maid) [05:01]

2 „Buenos días, Maxi!“
(Emilia Marty, Hauk-·endorf, Komorná / Chamber Maid ) [01:18] 

3 „UpozorÀuji vás, pánové, Ïe chci odjet.“
(Emilia Marty, Hauk-·endorf, Dr. Kolenat˘, Albert Gregor) [02:24]  

4 „Peãetítko s iniciálkou E. M.!“ 
(Albert Gregor, Vítek, Dr. Kolenat˘, Jaroslav Prus)  [01:48]

5 „Ona pije whisku.“ (Vítek, Emilia Marty, Dr. Kolenat˘, 
Kristina, Jaroslav Prus, Albert Gregor) [02:31]  

6 „CoÏ moÏno ãlovûku tfii sta let mezi lidmi Ïít?“ (Emilia Marty, 
Jaroslav Prus, Dr. Kolenat˘, Albert Gregor, Vítek) [08:18]

7 „Pro lékafie!“ (Dr. Kolenat˘, Emilia Marty, Albert Gregor, 
Jaroslav Prus, Vítek, Kristina, sbor / Chorus) [03:16]

8 „Ó, kdybyste vûdûli, jak se vám lehko Ïije!“
(Emilia Marty, sbor / Chorus, Dr. Kolenat˘, Albert Gregor, 
Jaroslav Prus, Vítek) [05:16]

Eva Urbanová (Emilia Marty) 
Ale‰ Briscein (Albert Gregor)



OBSAH OPERY

První dûjství

Ocitáme se v kanceláfii advokáta Kolenatého – jiÏ skoro sto let se táhne soudní spor mezi rodinou
GregorÛ a rodem barona Jaroslava Pruse o statek Loukov. Pfied sporem na panství vládl jist˘ baron
Josef Ferdinand Prus, kter˘ zemfiel bez potomkÛ a bez závûti. K dûdictví se pfiihlásil jeho bratranec
Emerich, a proti nûmu vystoupili synovec Prusovy matky baron Szephazy s Ïalobou o celé dûdictví,
a také jak˘si Ferdinand Karel Gregor s nároky na statek Loukov. Gregor si na obhajobu vzal advo-
káta Kolenatého a po nûm pfiípad pfiebírali jeho potomci aÏ k souãasnému dr. Kolenatému, kter˘ za-
stupuje Alberta Gregora, coÏ je vnuk Ferdinanda Gregora. Na druhé stranû stojí baron Jaroslav Prus
a vypadá to, Ïe proces vyhraje, ale jen za pfiedpokladu, Ïe se nenajde závûÈ, která by znûla ve pro-
spûch Albertova pfiedka. Albert uÏ je zoufal˘ a jeho nadûje na dûdictví se rozpl˘vá. 
Do kanceláfie vstupuje zpûvaãka Emilia Marty, která se z novin dozvûdûla o celém procesu, a pro-
zradí, kde je uloÏena závûÈ, která je napsána ve prospûch Ferdinanda Gregora. Kolenat˘ jde do
Prusova domu a závûÈ opravdu nalezne. Emilia Marty od Alberta Gregora poÏaduje, aby jí na oplát-
ku vûnoval staré fiecké listiny, které byly v majetku jeho pradûda. Tyto listiny si v‰ak ponechal Prus,
kter˘ je nalezl spoleãnû se závûtí, a Gregorovi je odmítá vydat. Zatím totiÏ chybí doklad, Ïe Prusov˘m
synem, kter˘ je oznaãen za dûdice, byl skuteãnû Ferdinand Gregor. Emilia slíbí, Ïe takov˘ doklad ad-
vokátovi po‰le.

Druhé dûjství

Po pfiedstavení opery vypravuje na jevi‰ti divadla poklízeãka strojníkovi o velkém úspûchu Emilie
Marty. Obdivuje ji i zaãínající zpûvaãka Kristina, dcera solicitátora Vítka, a Emiliinû kráse podléhá
i Kristinin mil˘, PrusÛv syn Janek. Za Emilií poté pfiicházejí baron Prus, Albert a slabomysln˘ stafieãek
Hauk-·endorf, kter˘ ve zpûvaãce pozná svou nûkdej‰í lásku, ‰panûlskou cikánku Eugenii. V rozho-
voru s Prusem pak Emilia prozradí dal‰í podrobnosti o Josefu Prusovi i o jeho záhadné milence
Elianû. Poté je také poprvé zmínûno jméno Elina Makropulos, které je uvedeno v matriãním zápisu 
u matky Ferdinanda Gregora. Prus proto tvrdí, Ïe ne Gregor, ale jen Makropulos by mohl b˘t dûdi-
cem. Emilia tedy slíbí dal‰í doklad, Ïe Gregor a Makropulos byli vlastnû jedna a tatáÏ osoba. Poté se
opût doÏaduje vydání obálky s fieck˘mi listinami, ale Prus stále odmítá. Emilia se proto snaÏí získat
listiny od Janka, kter˘ je má otci ukradnout. To vyslechne Prus a slíbí Emilii listiny odmûnou za noc
strávenou v jejím objetí.



Tfietí dûjství

Prus je v hotelovém pokoji pfiekvapen Emiliinou podivnou chladností a následnû se dozví, Ïe jeho
syn Janek spáchal sebevraÏdu. Sám totiÏ Emilii miloval a neunesl, Ïe skonãila v náruãi jeho otce.
Následnû se rozvíjejí boufilivé scény od vstupu Hauka-·endorfa, kter˘ prosí Emilii, aby s ním 
uprchla, aÏ po vstup advokáta, Vítka, Gregora a Kristiny. Kolenat˘ oznaãí dokument, kter˘ mu Emilie
poslala jako dÛkaz, Ïe Ferdinand Gregor je synem barona Josefa Ferdinanda Pruse, za padûlek. Je
na nûm totiÏ podpis stejn˘m rukopisem i inkoustem jako na fotografii, kterou Emilia podepsala pfied-
chozího veãera Kristinû. V‰ichni se nakonec vrhají na zpûvaããina zavazadla, kde objeví listiny s pod-
pisem rÛzn˘ch jmen s iniciálami E. M., vÏdy téhoÏ rukopisu. Emilia poté koneãnû prozradí své 
tajemství – její otec Hieronymus Makropulos vynalezl pro císafie Rudolfa II. lék prodluÏující lidsk˘ Ïi-
vot o tfii sta let a musel ho na ní vyzkou‰et. ProÏila za ta léta nûkolik ÏivotÛ a ztratila schopnost citu,
lásky, ale i nenávisti a smyslu pro dobro ãi zlo. Îivot ji omrzel, ale kdyÏ skonãila lhÛta tfií set let, vrá-
tila se do míst svého mládí. Ne kvÛli umûleckému úspûchu, ale aby z pozÛstalosti svého b˘valého
milence Josefa Ferdinanda Pruse, jediného ãlovûka, kterého pfied sto lety milovala, vyzvedla, co mu
kdysi zapÛjãila. A byl to právû otcÛv recept na dlouhovûkost, ona „Vûc Makropulos“, díky které by
si znovu prodlouÏila mládí. Po prozrazení tohoto tajemství si uvûdomí vyprahlost svého Ïivota a lis-
tinu nabízí komukoliv z pfiítomn˘ch. V‰ichni ji odmítají, jen Kristina ji bere do rukou a poté nad pla-
menem spálí.

Eva Urbanová (Emilia Marty) 



JANÁâKOVA OPERA VùC MAKROPULOS

Vûc Makropulos je Janáãkovou pfiedposlední operou. Po dokonãení Pfiíhod li‰ky Bystrou‰ky sklada-
tel usilovnû hledal látku k dal‰ímu opernímu libretu. Zaujala ho âapkova komedie Vûc Makropulos,
která mûla svûtovou premiéru v roce 1922 v Mûstském divadle na Vinohradech v Praze. Janáãka na
ní fascinoval zejména ryze psychologick˘ problém – co se stane v nitru ãlovûka, kdyÏ Ïije nadmíru
dlouho, po nûkolik století. JestliÏe v díle George Bernarda Shawa Zpût k Metuzalémovi je nadmûr-
nû dlouh˘ Ïivot vy‰‰í lidskou formou bytí, v âapkovû hfie se naopak pod maskou vûãnû prodluÏova-
ného mládí skr˘vá jen únava a cynismus. Janáãek si byl vûdom skuteãnosti, Ïe pokud bude chtít dra-
ma pfietavit v operní libreto, bude je muset pfiepracovat. Nemohl totiÏ komponovat nic, v ãem by 
nebyl citovû zaangaÏován. PoÏádal Karla âapka o svolení a po jeho kladné odezvû se pustil do prá-
ce. Kamile Stösslové tehdy o hlavní postavû pfiíbûhu napsal: „Mají ji za lháfiku, podvodnici, hyste-
rickou Ïenu a ona je nakonec tak ne‰Èastna. Chtûl bych, aby ji pak mûli v‰ichni rádi. Bez lásky to
u mne nejde.“ Opera vznikala od záfií roku 1923 do listopadu 1925 – za dva roky skladatel âapkovu
konverzaãní hru s typicky komediální strukturou pfietavil v tragickou operu. Vûc Makropulos je taju-
pln˘ recept, formule umoÏÀující tfiistalet˘ Ïivot, obsahem dûje je jednak Ïivotní pfiíbûh osoby, která
jej pouÏila, a jednak pátrání po tomto dokumentu i odkrytí pfiedcházejících událostí, na nichÏ staví
vlastní drama. Velmi komplikovan˘ dûj pfiipomínající detektivní pfiíbûh donutil Janáãka, nemûla-li
b˘t opera nesrozumitelná, k dÛsledné koncentraci na dialogy s rychl˘mi replikami. Vûc Makropulos
je tedy operou dialogÛ – nejsou v ní rozvinuté árie (s v˘jimkou nûkolika míst na samotném konci)
ani ansámbly, ve kter˘ch by postavy zpívaly souãasnû. Problémem, kter˘ musel skladatel pfiedev‰ím
vyfie‰it, bylo pfievést do hudební struktury krátké slovní pasáÏe zpfiítomÀující dûj a vtisknout jim
dostateãnou míru kontinuity. Vûc Makropulos je tragick˘ pfiíbûh záporné hrdinky, v níÏ bûhem dlou-
hého Ïivota postupnû vyhasl cit a pfiemûnil se v pouh˘ cynismus. Právû z toho v‰ak vyvûrá osudo-
vá pfiitaÏlivost, probouzející v muÏích, ktefií o Elinu Makropulos usilují, ty nejhor‰í vlastnosti. Aby
Janáãek dostál dûji, musel zkomponovat hudbu, jeÏ by byla protikladem toho, co se zpravidla od 
opery konvenãnû oãekávalo, tedy hudbu vyjadfiující cynismus, vnitfiní prázdnotu, surovost a chtíã.
Úãinek díla proto závisí pfiedev‰ím na expresivitû, jeÏ musí b˘t diferencovaná, ale i drastická, aby se
interpretace vyvarovala jednotvárnosti. Svûtová premiéra se uskuteãnila 18. prosince 1926 v Divadle
Na hradbách v Brnû v hudebním nastudování Franti‰ka Neumanna a zaznamenala neb˘val˘ úspûch.
Moravské noviny o ní bezprostfiednû po premiéfie psaly: „…vedle Pastorkynû je nejlep‰í Janáãkovo
libreto – nejen Ïivotní filosofe díla – i hudba sama patfií k nejlep‰ímu, co Janáãek dosud napsal. Je
to zde Janáãek stále t˘Ï a stále nov˘; motivy janáãkovského raÏení poznáte hned podle prvních not.
Jsou jen jednodu‰‰í (lyrické motivy dospívají aÏ k smetanovské prostotû) a struãnûj‰í (zejména ryt-
micky dramatické). Ale jsou, pokud moÏno, je‰tû v˘raznûj‰í, plastiãtûj‰í, Ïhavûj‰í neÏ jindy." O nece-
lé dva roky pozdûji Vûc Makropulos poprvé uvedlo také praÏské Národní divadlo (v hudebním na-
studování Otakara Ostrãila) a poté se dílo rozletûlo prakticky do celého svûta. V souãasnosti patfií
k nejãastûji uvádûn˘m operám ãeského repertoáru v zahraniãí. V Ostravû byla Vûc Makropulos uve-
dena celkem tfiikrát. Poprvé v roce 1935 v hudebním nastudování Jaroslava Vogela a v reÏii Karla



Küglera, s Marií Vojtkovou v roli Emilie Marty; podruhé v roce 1964 v hudebním nastudování ZdeÀka
Ko‰lera, reÏii Ilji Hylase, s Evou Gebauerovou v hlavní roli. A koneãnû v roce 2012 v hudebním na-
studování Roberta Jindry, kdy se jako Emilia Marty pfiedstavila poprvé ve své kariéfie sopranistka
Eva Urbanová.

DOPIS KARLA âAPKA LEO·I JANÁâKOVI

V Praze, 10. záfií 1923

Drah˘ Mistfie,

promiÀte, Ïe jsem tak dlouho neodpovídal na Vá‰ dopis stran Vûci Makropulos. âekal jsem totiÏ
na svého zástupce, kter˘ byl na cestách a bez nûhoÏ jsem nechtûl nic podnikat. Tedy myslím, Ïe 
americk˘ agent (majitel svûtov˘ch práv) nemÛÏe ãiniti námitek proti zhudebnûní v jazyce ãeském. Je
Vám tudíÏ volno uÏíti mého kusu k zhudebnûní; a ponûvadÏ sám bych se naprosto nedostal k nûja-
kému pfiepracování nebo úpravû, dávám vám právo upraviti si mÛj text, jak budete potfiebovati. –
Rád bych Vám dal k zhudebnûní nûco lep‰ího neÏ zrovna tenhle kus; ale táhne-li Vás to k nûmu, jis-
tû z toho nûco velkého udûláte, a já Vám k tomu z celého srdce a co nejvfieleji pfieju mnoho ‰tûstí.

V hluboké úctû Vá‰ upfiímnû oddan˘ 
Karel âapek

Z P¤EDMLUVY K PRVNÍMU KNIÎNÍMU VYDÁNÍ âAPKOVY 
VùCI MAKROPULOS (1922)

(…) Nevím, je-li optimistické tvrdit, Ïe Ïít ‰edesát let je ‰patné, ale Ïít tfii sta let je dobré; myslím jen,
Ïe prohlásit ‰edesátilet˘ Ïivot za pfiimûfien˘ a dosti dobr˘, není zrovna zloãinn˘m pesimismem.
Dejme tomu fiíci, Ïe jednou v budoucnosti nebude nemocí ani bídy ani neãisté dfiiny, to je zajisté opti-
mismus; ale fiíci, Ïe tento dne‰ní Ïivot, pln˘ nemocí, bídy a dfiiny není tak nadobro ‰patn˘ a zatrace-
n˘ a má nûco nesmírnû cenného, to je – co vlastnû? Pesimismus? Myslím, Ïe ne.

Karel âapek



EVA URBANOVÁ – Emilia Marty

JiÏ více neÏ dvacet let patfií k pfiedním ãesk˘m operním umûlcÛm a sklízí ovace i v zahraniãí. K nej-
v˘znamnûj‰ím ocenûním Evy Urbanové patfií Cena Thálie za Kostelniãku Buryjovku v Janáãkovû Její
pastorkyni a americká cena Grammy za nahrávku Celeste Aida: Famous Opera Arias (Nebeská Aida:
Slavné operní árie). V roce 2003 získala v Torontu ve spolupráci s Kanadskou operní spoleãností ce-
nu Dora Mavor Moore za vynikající operní pfiedstavení, opût za ztvárnûní Kostelniãky Buryjovky.
V roce 2003 byla Eva Urbanová jmenována Rytífiem fiádu umûní a literatury Francie. V Národním di-
vadle v Praze se Eva Urbanová zhostila tak rozdíln˘ch rolí jako je AlÏbûta (Verdi – Don Carlos),
Leonora (Verdi – Síla osudu), Julie ve Dvofiákovû Jakobínu, Milada ve Smetanovû Daliborovi, Matka
Míly v Janáãkovû Osudu, Kostelniãka Buryjovka v Janáãkovû Její pastorkyni, Adriana Lecouvreur ve
stejnojmenné Cileovû opefie nebo Minnie v Pucciniho Dûvãeti ze západu. V souãasné dobû zpívá ta-
ké mezzosopránové role – Amneris (Verdi – Aida) a Marfu Ignatûvnu Kabanovou (Janáãek – KáÈa
Kabanová). Dal‰í velkou v˘zvou pro Evu Urbanovou je Pucciniho Turandot, stejnû jako Cizí knûÏna
v Dvofiákovû Rusalce, Donna Anna v Mozartovu Donu Giovannim, Ortruda ve Wagnerovû Lohen-
grinovi (tou debutovala v roce 1998 na jevi‰ti newyorské Metropolitní opery, kam se v následujících
letech vracela jako Santuzza v Mascagniho Sedláku kavalírovi, Pucciniho Tosca a Cizí knûÏna
v Rusalce. Zpívala na galakoncertech v kanadském Torontu, ve ‰panûlské Valencii a Seville, stejnû
jako na PraÏském jaru. Na ‰v˘carském turné úãinkovala ve Verdiho Requiem, v Mozartovû Requiem
v Mnichovû, v Brittenovû Váleãném requiem v lond˘nské Royal Albert Hall, v MartinÛ Gilgame‰ovi
v Lond˘nû a v Janáãkovû Glagolské m‰i znovu v Lond˘nû a také v Torontu, Vídni a Aténách. Mezi
nejv˘znamnûj‰í nahrávky Evy Urbanové patfií Smetanovy opery Libu‰e a Dalibor, Fibichova ·árka,
Dvofiákova Rusalka, Janáãkova Glagolská m‰e atd. V Ostravû vytvofiila mimo jiné Kostelniãku
Buryjovku (Janáãek – Její pastorkyÀa), Marfu Ignatûvnu Kabanovou (Janáãek – KáÈa Kabanová),
Ortrudu (Wagner – Lohengrin) nebo titulní roli v Catalaniho La Wally. 

ALE· BRISCEIN – Albert Gregor

Vystudoval hru na klarinet a saxofon a poté operní zpûv na PraÏské konzervatofii. Ve studiích pokra-
ãoval na Západoãeské univerzitû v Plzni. V roce 1995 zaãal vystupovat ve Státní opefie Praha, kde
v krátké dobû nastudoval nûkolik rolí lyrického oboru – Tamina (Mozart – Kouzelná flétna, Ferranda
(Mozart – Così fan tutte), Hrabûte Almavivu (Rossini – Lazebník sevillsk˘), Narcisa (Rossini – Turek
v Itálii), Alfreda Germonta (Verdi – La traviata), Kudrjá‰e (Janáãek – KáÈa Kabanová). Je stál˘m hos-
tem opery Národního divadla v Praze (Prodaná nevûsta, Don Giovanni, La traviata, Její pastorkyÀa,
Rusalka, KáÈa Kabanová, Únos ze serailu, Jakobín). Úãinkoval na prestiÏních festivalech jako
Edinburgh International Festival, PraÏské jaro aj., spolupracuje s v˘znamn˘mi orchestry (âeská fil-
harmonie, Skotsk˘ královsk˘ národní orchestr atd.). Na PraÏském jaru v roce 2002 zpíval ve svûtové
premiéfie hlavní tenorov˘ part Jonathana v oratoriu Sylvie Bodorové Juda Makabejsk˘. 



Pro spoleãnost Decca natoãil CD opery Pavla Haase ·arlatán. Na turné po Japonsku v roce 1999 se
pfiedstavil jako Tamino v Kouzelné flétnû a o rok pozdûji jako Kudrjá‰ v Kátû Kabanové pfii premiéfie
této opery spoleãnû s Tokijskou filharmonií, která si jej vybrala pro provedení Janáãkovy opery
Z mrtvého domu v roce 2003. Ve stejném roce zpíval s velk˘m úspûchem v Massenetovû Manon
v kanadském Vancouveru a v Donizettiho Donu Pasqualovi na Kypru. V fiíjnu 2004 zahájil spoluprá-
ci s PafiíÏskou národní operou (R. Strauss – Ariadna na Naxu, RÛÏov˘ kavalír, Elektra; Janáãek – 
Z mrtvého domu, Vûc Makropulos; Verdi – La traviata, Stravinskij – Îivot prostopá‰níka, Smetana –
Prodaná nevûsta). Má za sebou fiadu pûveck˘ch vystoupení u nás i v zahraniãí (Nûmecko, Rakousko,
·v˘carsko, Itálie, Anglie, ·panûlsko, USA, Japonsko). Pravidelnû se objevuje v pfiedních evropsk˘ch
operních domech. Jeho repertoár je velmi ‰irok˘, s oblibou se vûnuje i staré a duchovní hudbû
(Bach, Haydn, Mozart, Rossini).  V Ostravû vytvofiil napfiíklad Jeníka (Smetana – Prodaná nevûsta),
Jarka (Smetana – âertova stûna), Borise (Janáãek – KáÈa Kabanová) nebo Alfréda Germonta (Verdi –
La traviata).

IVAN KUSNJER – Jaroslav Prus

Absolvoval Akademii múzick˘ch umûní v Praze u prof. Teodora ·rubafie. Umûlecky vyzrával na 
operních scénách v Ostravû a v Brnû, od roku 1982 je v angaÏmá v Národním divadle v Praze. Absol-
voval kurzy v Accademia Sigiana v Sienû a v Accademia Santa Cecilia v ¤ímû. Je trojnásobn˘m dr-
Ïitelem prestiÏní Ceny Thálie. Získal ji za role Tonia v Leoncavallov˘ch Komediantech (1994), Krále
Jifiího v Osmi písních pro ‰íleného krále P. M. Daviese (1997) a Voka Vítkovice ve Smetanovû âerto-
vû stûnû (2001). Je taktéÏ drÏitelem Ceny Gustava Mahlera, udûlené mûstem Jihlava v roce 2000.
Jeho repertoár zahrnuje více neÏ tfii desítky operních rolí, na dvacet kantát a oratorií a ãtrnáct pís-
Àov˘ch cyklÛ. Z operních rolí jsou to napfiíklad Verdiho Hrabû Luna (Trubadúr), Mark˘z Posa (Don
Carlos), Falstaff, Jago (Otello), René Anckarström (Ma‰karní ples), Rigoletto, Macbeth, Giorgio
Germont (La traviata) a Amonasro (Aida), dále Scarpia (Puccini – Tosca), DagonÛv veleknûz (Saint-
-Saëns – Samson a Dalila), mozartovské role a z ãeského repertoáru mj. smetanovské role Voka

Agnieszka Bochenek-Osiecka (Kristina), 
Luciano Mastro (Janek)

Ivan Kusnjer (Jaroslav Prus)

Jozef Kundlák
(Solicitátor Vítek)



Vítkovice (âertova stûna), Tausendmarka (Branibofii v âechách), Vladislava (Dalibor), Tom‰e
(Hubiãka), Mistra zednického (Tajemství) a Kru‰iny (Prodaná nevûsta) nebo DvofiákÛv Bohu‰
z Harasova (Jakobín) a Hajn˘ a Lovec (Rusalka). Úãinkoval na operních scénách a koncertních pódi-
ích v Evropû, Americe i na Stfiedním a Dálném v˘chodû. Za v‰echny jmenujme napfi. milánskou La
Scalu, newyorskou Carnegie Hall, Opéra Comique v PafiíÏi, Opéru Nancy, vídeÀskou Staatsoper, 
operu La Monnaie v Bruselu, berlínskou Staatsoper, Théatre du Châtelet v PafiíÏi, islandskou Operu
Reykjavík, festival v Cagliari, Hongkong, Tel Aviv, Frankfurt nad Mohanem a Göteborg. V Ostravû vy-
tvofiil v posledních letech napfiíklad Giorgia Germonta (Verdi – La traviata) a Voka Vítkovice (Smetana –
âertova stûna).  

PETER MIKULÁ· – Dr. Kolenat˘

Vystudoval gymnázium v Nitfie a poté operní zpûv na Vysoké ‰kole múzick˘ch umûní v Bratislavû.
Je laureátem tfií mezinárodních pûveck˘ch soutûÏí (Karlovy Vary 1977, Moskva 1982, Helsinky 1984).
Od roku 1978 je sólistou Opery Slovenského národního divadla v Bratislavû, kde vytvofiil více neÏ
padesát rolí basového oboru. Pravidelnû hostuje v Národním divadle v Praze, v Národním divadle
moravskoslezském v Ostravû a na dal‰ích operních scénách po celém svûtû. Za v‰echny jeho za-
hraniãní úspûchy jmenujme pfiedev‰ím hostování v Metropolitní opefie v New Yorku v roli Advokáta
dr. Kolenatého v Janáãkovû Vûci Makropulos. Vedle opery se intenzivnû vûnuje písÀové, oratorní
a kantátové tvorbû. Peter Mikulá‰ hostoval na v‰ech v˘znamn˘ch evropsk˘ch koncertních pódiích,
kde spolupracoval s vynikajícími dirigenty. Nechybûli mezi nimi Sir Charles Mackerras, Sir Georg
Solti, Carlo Giullini, Jifií Bûlohlávek, Libor Pe‰ek, Helmut Rilling, Sir Neville Marriner a fiada dal‰ích.
Vedle aktivní umûlecké ãinnosti se vûnuje také ãinnosti pedagogické, a to na Vysoké ‰kole múzick˘ch
umûní v Bratislavû. Diskografie Petra Mikulá‰e je rozsáhlá a zahrnuje operní i instrumentální díla
mnoha stylov˘ch období. Na CD nahrál na padesát titulÛ (napfiíklad ·ostakoviãovu 13. symfonii,
Massenetovu operu Werther, Verdiho operu Simon Boccanegra, Mozartovu operu Così fan tutte,
Verdiho a Dvofiákovo Requiem, Dvofiákovo Stabat Mater a fiadu dal‰ích).

Eva Urbanová
(Emilia Marty)

Ale‰ Briscein
(Albert Gregor)



ROBERT JINDRA – dirigent

Narodil se v roce 1977 v Praze. Absolvoval PraÏskou konzervatofi v oborech klasick˘ zpûv a dirigo-
vání. Od roku 2001 pÛsobí v Národním divadle v Praze, kde dosud nastudoval napfiíklad Mozartovu
operu Così fan tutte, Smetanovy Dvû vdovy nebo Janáãkovy opery Pfiíhody li‰ky Bystrou‰ky a Z mrtvého
domu. Dále zde dirigoval fiadu dûl ãeského i svûtového operního repertoáru (Smetana – Tajemství
a Libu‰e, Dvofiák – Rusalka, Janáãek – KáÈa Kabanová a Její pastorkyÀa, Mozart – Don Giovanni
a Figarova svatba, Bizet – Carmen, Verdi – Falstaff ad.) nebo mimofiádné koncerty Mozartovy naro-
zeniny a âeské operní gala. V sezónû 2013/2014 pÛsobil v ND rovnûÏ na pozici hudebního fieditele 
opery. Od února 2010 do listopadu 2014 byl hudebním fieditelem opery Národního divadla morav-
skoslezského v Ostravû, kde nastudoval fiadu operních premiér (Smetana – âertova stûna, Dvofiák –
Armida, Janáãek – Její pastorkyÀa, Vûc Makropulos, KáÈa Kabanová a V˘lety pánû Brouãkovy,
Wagner – Lohengrin, Verdi – Falstaff a La traviata, Massenet – Werther, Catalani – La Wally, Puccini
– Bohéma, Hindemith – Cardillac). Byl zde rovnûÏ dirigentem mimofiádn˘ch koncertÛ Verdi GALA,
âeské operní GALA a Puccini GALA. Robert Jindra hostoval napfiíklad v Deutsche Oper am Rhein
v Düsseldorfu/Duisburgu, v Norské opefie v Oslu (Strauss – Ariadna na Naxu), ve Slovenském ná-
rodním divadle v Bratislavû (Halévy – Îidovka, Smetana – Prodaná nevûsta) nebo ve Státním 
divadle Ko‰ice (Janáãek – Její pastorkyÀa, Wagner – Víly, J. Strauss – Netop˘r). Spolupracoval s fia-
dou orchestrÛ – PraÏská komorní filharmonie, âesk˘ národní symfonick˘ orchestr, PlzeÀská filhar-
monie, Symfonick˘ orchestr hlavního mûsta Prahy FOK, Janáãkova filharmonie Ostrava, Symfonic-
k˘ orchestr âeského rozhlasu, Moravská filharmonie Olomouc, Filharmonie Bohuslava MartinÛ Zlín,
Slovenská filharmonie nebo Státní filharmonie Ko‰ice. Ze sólistÛ, se kter˘mi Robert Jindra spolu-
pracoval, jmenujme napfiíklad Olgu Peretyatko, Nadine Secunde, Evu Urbanovou, Olgu Romanko,
Maidu Hundeling, Dagmar Peckovou, Janu Kurucovou, ·tefana Margitu, Gustava Portu, Adama
Plachetku, Ferruccia Furlanetta, Tomasze Konieczneho, Petera Mikulá‰e nebo ·tefana Kocána.

Eva Urbanová
(Emilia Marty)

Robert Jindra



SYNOPSIS 

Act One

Vítek, Kolenat˘'s clerk, notes that the probate case of Gregor versus Prus has been going on for al-
most a century. Kolenat˘ represents the middle-class Gregors against the wealthy and aristocratic
Prus family. Albert Gregor asks about the case. Vítek tells him Kolenat˘ has taken it to the Supreme
Court, but has not returned. Vítek's daughter Kristina, enters. She is a young singer, and praises Emilia
Marty, the famous singer she has been rehearsing with. Kolenat˘ returns, accompanied (surprisingly)
by Emilia Marty, and reviews the case. Baron Joseph Ferdinand Prus died in 1827, leaving no will or
legitimate children. His cousin claimed the estate, but so did Albert's ancestor, Ferdinand Gregor, who
asserted that the Baron had promised the estate to him. Here Emilia interrupts. Speaking with unusu-
al familiarity of these long-ago events, she states that Ferdinand Gregor was the illegitimate son of
Baron Joseph and opera singer Ellian MacGregor. Kolenat˘ says the case will finally be decided in fa-
vor of the Prus family, because there is no will. Emilia asks what would be required for Albert Gregor
to win, and Kolenat˘ says the missing will. Emilia describes an old cupboard in the Prus mansion whe-
re important papers were kept (such as the will). Kolenat˘ thinks Emilia is making up stories, but
Albert insists he investigate at once. He leaves, and Albert tells Emilia that if he does not get the es-
tate, he will be penniless and shoot himself. He is already infatuated with Emilia, and tries to make 
love to her. But Emilia, bored and indifferent, coldly refuses him. However, she asks his help in retrie-
ving a document that will be found with the will. Kolenat˘ returns with Jaroslav Prus. They found the
will where Emilia said it would be, and Jaroslav congratulates Albert on his victory – if he can prove
that Ferdinand Gregor was the Baron's illegitimate son Ferdinand. Emilia says she can prove that.

Act Two

A stage technician and a cleaning woman discuss Emilia's extraordinary star performance the night
before. Jaroslav enters, seeking Emilia, accompanied by his young son Janek, and Kristina. Emilia en-
ters, but spurns them all, including Janek, who falls under her spell, and Albert, who brings her ex-
pensive flowers. Old (and by now senile) Count Hauk-·endorf enters, and thinks he recognizes  Emilia
as Eugenia Montez, a gypsy woman with whom he had an affair in Andalusia half a century before.
Emilia tells him Eugenia is not dead, and in Spanish, calls him by a pet name and asks him for a kiss.
All except Jaroslav leave. He demands an explanation of her strange interest in his family, and reveals
that the mother of the Baron's child was recorded as „Elina Makropulos“ – who might be the same as
„Ellian MacGregor“, whose love letters he has read. Only a descendant of „Ferdinand Makropoulos“
can claim the estate. Emilia offers to buy a mysterious document found with the will, but Jaroslav re-
fuses and leaves. Albert return and again pleads his love, but Emilia merely falls asleep, and Albert 
leaves. Janek returns, and Emilia asks him to get the document for her. Jaroslav overhears this, and or-
ders Janek to leave, then agrees to provide the document himself if she will spend the night with him.



Act Three

Emilia and Jaroslav have spent the night together. Though Jaroslav was disappointed by
Emilia's coldness, he gives her the envelope containing the document. They are informed that Janek
has committed suicide due to his infatuation with Emilia. Jaroslav grieves, but Emilia is absolutely
indifferent. Jaroslav hardly has time to express his anger at her reaction before Count Hauk-·endorf
enters, thinking that Jaroslav and Emilia are leaving for Spain. Albert, Kolenat˘, and Kristina enter,
with a doctor who takes Count Hauk-·endorf away. Kolenat˘ has noticed that Emilia's handwriting
matches that of "Ellian MacGregor", and suspects her of forgery. They begin to search her papers
and belongings. Emilia draws a pistol, but Albert disarms her. Emilia says she will explain after she
dresses. The searchers find many documents and keepsakes, all bearing names with the initials
"E.M." Jaroslav says that the handwriting of "Elina Makropulos" (on Ferdinand's birth certificate) al-
so matches. Emilia at last decides to tell the truth: she is Elina Makropulos, born in 1585. Emilia tells
of the age-defying potion and how she has lived for three centuries. To conceal her longevity, she
has assumed many identities: Eugenia Montez, Ekaterina Myshkin, Ellian McGregor, and others. She
gave the formula to Baron Joseph, who placed it in the envelope for his son. But the potion is finally
wearing off. Elina wanted the formula to gain another 300 years of life. As the potion wears off and
the first signs of old age appear on her face, they come to believe her. Elina has realized that per-
petual youth has led her to exhausted apathy, and resolves to allow death to come naturally to her.
Aging rapidly before the eyes of the astonished onlookers, she offers them the precious formula,
but only Kristina takes it, to burn it in a candle flame. Elina expires as she recites the first words of
the Lord's Prayer in Greek.

Peter Mikulá‰ (Dr. Kolenat˘),
Eva Urbanová (Emilia Marty) 



JANÁâEK’S OPERA THE MAKROPULOS AFFAIR

The Makropulos Affair is Leo‰ Janáãek’s penultimate opera. After completing The Cunning Little
Vixen, the composer was diligently seeking the subject for a new libretto. While doing so, he was 
intrigued by Karel âapek’s comedy The Makropulos Affair, which received its world premiere in 1922 at
the Vinohrady Municipal Theatre in Prague. Janáãek was particularly fascinated by the psychological
aspect of the story told in âapek’s play – the question of what happens to the inner self of a person
who lives an exceedingly long life, stretching across several centuries. Whereas in George Bernard
Shaw’s Back to Methuselah an overly long life represents a higher human form of being, in âapek’s
work merely fatigue and cynicism are concealed under the mask of an eternally prolonged youth.
Janáãek was fully aware of the fact that in order to recast the drama into a libretto, he would have to
remake the original text – he simply was not able to compose anything without being emotionally en-
gaged in it. He duly asked âapek for his consent to amending the play’s text and, after having been
granted the approval, presently got down to work on the new opera. At the time, Janáãek wrote to
Kamila Stösslová about the story’s lead character: „They consider her to be a liar, a hysterical woman,
yet in the long run she is deeply unhappy. I wish that everybody eventually be fond of her. I cannot do
without love.“ Janáãek composed the opera from September 1923 to November 1925 – over the two
years, he transformed âapek’s high comedy, possessing the typical structure of the genre, into a tra-
gic opera. The Makropulos Affair is a mysterious formula allowing one to live for 300 years, while the
actual plot centres around the life story of the person who has applied the formula, the quest for the
paper with the formula, as well as the disclosure of the previous events on which the drama itself is
built. So as to make the opera’s extremely complex plot, reminiscent of a crime drama, comprehen-
sible, Janáãek had to consistently concentrate on dialogues with rapid rejoinders. Accordingly, The
Makropulos Affair is an opera based on dialogue, one lacking developed arias (with the exception of
a few passages at the very end) and ensembles, in which the characters would sing concurrently. The
main problem Janáãek faced was the brief action-visualising verbal passages, which he had to con-
vey into the musical structure and afford them a sufficient degree of continuity. The Makropulos Affair
presents the tragic story of the heroine, who over the course of her long life gradually loses all feeling
and is left with nothing but sheer cynicism. Yet that is precisely what makes Elina Makropulos so fa-
tally attractive, while awakening the worst qualities in the men striving to win her over. So as to com-
ply with the plot, Janáãek had to compose music that would be the very opposite of that which ope-
ra was conventionally expected to be, that is, music expressing cynicism, emotional emptiness, cru-
elty and lust. Hence, the work’s effect above all depends on expressivity, which must be differentia-
ted, but also drastic, in order to eschew monotonous performance. Janáãek’s opera The Makropulos
Affair received its world premiere on 18 December 1926 at The Theatre Na hradbách in Brno, con-
ducted by Franti‰ek Neumann, and it was an enormous success. In the wake of the opening night, the
Moravské noviny daily wrote: „…along with that of JenÛfa, it is Janáãek’s best libretto – not only the
philosophy of life the work deals with, the music itself is among the best scores Janáãek has written
to date. It is still the same and ever new Janáãek; the Janáãek motifs can be recognised immediately,



by the very first notes. They are just simpler (the lyrical motifs even attain Smetana-like simplicity) and
more concise (especially rhythmically dramatic). Yet they are even more distinct, more rounded, more
ardent than elsewhere.“ Less than two years later, The Makropulos Affair was first staged at the
National Theatre in Prague (with the production conducted by Otakar Ostrãil), following which the ope-
ra was presented virtually all over the world. At the present time, it ranks among the most performed
Czech operas abroad. Ostrava has so far seen three productions of The Makropulos Affair, with the
first one staged in 1935, conducted by Jaroslav Vogel and directed by Karel Kügler, with Marie
Vojtková portraying the character of Emilia Marty, and the second made in 1964, with the music explo-
red by Zdenûk Ko‰ler and the direction undertaken by Ilja Hylas, featuring Eva Gebauerová in the lead
role. And finally, in 2012, conducted by Robert Jindra and starring the Czech prima donna Eva
Urbanová as Emilia Marty.

KAREL âAPEK’S LETTER TO LEO· JANÁâEK

Prague, 10 September 1923

Dear Maestro,

sorry for not having so long replied to your letter regarding The Makropulos Affair. I was wai-
ting for my representative, who was travelling, and without whom I did not want to undertake 
anything. I assume that the American agent (the global copyright owner) cannot object to setting it to
music in Czech. Hence, you are at liberty to use my piece for setting; and since there is no way that
I myself would get to remake or adapt it, I am granting you the right to adapt my text yourself, as
you see fit. – I would like to give you for setting something better than this particular piece; yet if
you are attracted to it, you will certainly make something great out of it, and I wish you great luck
in doing so, with all my heart and the utmost warmth.

Best regards, faithfully yours Karel âapek

FROM THE PREFACE TO THE FIRST EDITION OF âAPEK’S PLAY 
THE MAKROPULOS AFFAIR (1922)

(…) I do not know whether it is optimistic to claim that to live for sixty years is bad, but to live fort
three hundred years is good; I only think that to designate a sixty-year life as appropriate and quite
good is not criminally pessimistic. Saying, for instance, that at some point in the future there will be
neither disease nor poverty nor squalid drudgery is certainly optimistic; yet saying that the con-
temporary life, replete with disease, poverty and drudgery is not entirely bad and damned, and har-
bours something immensely valuable, is – what exactly? Pessimistic? I do not think so.

Karel âapek



EVA URBANOVÁ – Emilia Marty

The soprano Eva Urbanová has been one of the greatest Czech opera stars for more than two de-
cades. Her most significant accolades include two Czech Thalia Awards for portraying the role of
Kostelniãka in Janáãek’s JenÛfa and a Grammy Award for the album Celeste Aida: Famous Opera
Arias. Her recording of Janáãek’s opera ·árka (conducted by Sir Charles Mackerras) also received
a Grammy nomination. In 2003, she won the Dora Mavor Moore Award for her performance in the
role of Kostelniãka in a Canadian Opera Company production in Toronto. In 2003, the French go-
vernment named Eva Urbanová a Chevalier dans l’Ordre des Arts et des Lettres. Eva Urbanová to-
ok private voice lessons with Ludmila Kotnauerová and at the same time worked with the renow-
ned soprano Renata Scotto. Since 1990 she has been permanently engaged with the National
Theatre Opera, where she has enacted a host of distinct roles including Smetana’s Libu‰e a Milada
(Dalibor), Janáãek’s Kostelniãka (JenÛfa), Marfa Ignatûvna Kabanova (Katya Kabanova) and Míla’s
Mother (Fate), Verdi’s Elizabeth (Don Carlo), Leonora (La forza del destino), Amelia (Un ballo in ma-
schera) and Amneris (Aida), Richard Strauss‘ Salome, Puccini‘s Tosca, Turandot and Minnie (La fan-
ciulla del West), Santuzza (Mascagni: Cavalleria rusticana), Cilea’s Adriana Lecouvreur, the Foreign
Princess (Dvofiák: Rusalka) and many others. At the Prague State Opera she created the title role in
the new production of Dvofiák’s Rusalka. Since 2010, she has been a permanent guest at the National
Moravian-Silesian Theatre in Ostrava, where she has sung Janáãek‘s Kostelniãka and Emilia Marty
(The Makropulos Affair), Wally (Catalani: La Wally), Ortrud (Wagner: Lohengrin) and Maddalena
(Giordano: Andrea Chénier). In 1998, she debuted at New York’s Metropolitan Opera as Ortrud and
she also enacted there Santuzza, the Foreign Princess in Rusalka, Tosca and Turandot. She has per-
formed on the world’s foremost opera stages, including Milan’s La Scala, State Opera in Hamburg,
Covent Garden in London, Opéra National de Paris, Teatro Real in Madrid, Volksoper in Vienna, Los
Angeles Opera, and others. Eva Urbanová is also well established as a major concert and recital ar-
tist and her concert appearances include Verdi’s Requiem (tour of Switzerland), Mozart’s Requiem
(Munich), Britten’s War Requiem (Royal Albert Hall, London), MartinÛ’s The Epic of Gilgamesh
(London), Janáãek’s Glagolitic Mass (London, Toronto, Vienna, Athens), Dvofiák’s Saint Ludmila
(Edinburgh). She has also been a permanent guest of the International Music Festivals Prague
Spring and Smetana’s Litomy‰l. She has collaborated with the distinguished conductors such as
Christoph von Dohnanyi, Jifií Bûlohlávek, Sir Charles Mackerras, Kent Nagano, Ondrej Lenárd, Sir
Andrew Davis, James Conlon, James Levine, Nello Santi, Leonard Slatkin, Roberto Abbado and
Riccardo Chailly. Her extensive discography include recordings of Smetana’s Libu‰e and Dalibor,
Dvofiák’s The Spectre’s Bride and Stabat Mater, Janáãek’s Glagolitic Mass, Mahler's Das klagende
Lied with Kent Nagano, and several arias and duets.



ALE· BRISCEIN – Albert Gregor

He studied clarinet and saxophone and then opera singing at the Prague Conservatory and at the
University in Pilsen. In 1995 he became a soloist of Prague State Opera, where over a short period
of time he sang a number of lyrical and character roles – Rossini’s Almaviva (Il barbiere di Siviglia),
Alfredo in Verdi’s La traviata, among others. As a freelance artist now he has been permanent gu-
est of the National Theatre in Prague (Lensky in Tchaikovsky’s Eugene Onegin, Alfredo in Verdi's La
traviata, Don Ottavio in Mozart’s Don Giovanni, Tamino in Die Zauberflöte, Belmonte in Die
Entführung aus dem Serail and Ferrando in Così fan tutte, Nemorino in Donizetti’s L'elisir d'amore,
·teva in Janáãek’s JenÛfa and Boris in Katya Kabanova, Jeník in Smetana’s The Bartered Bride,
Dvofiák’s Prince in Rusalka and Jifií in The Jacobin, Bellini’s Pollione in Norma). In 1999 toured Japan
in the role of Tamino and a year later sang Kudrjá‰ in Janáãek’s Katya Kabanova in a premiere of
this opera with the Tokyo Philharmonic Orchestra, who also chose him for a performance of
Janáãek’s opera From the House of the Dead (2003). Also in this year he gave acclaimed perfor-
mances in Massenet’s Manon in Vancouver and in Donizetti’s Don Pasquale in Cyprus. In 2004 he
started a long-term engagement at Opéra National de Paris, where he has appeared as Jeník
(Smetana – The Bartered Bride), in R. Strauss’ Ariadne auf Naxos, Der Rosenkavalier and Elektra,
Janáãek’s From the House of the Dead and The Makropulos Affair, Verdi’s La traviata and
Stravinsky’s The Rake's Progress. His most recent engagements include the Prince (Dvofiák –
Rusalka) at the Volksoper in Vienna, the title role of Wagner’s Lohengrin at the Tiroler Festspiele Erl,
Janek (The Makropulos Affair) at the Oper Frankfurt and Salzburger Festspiele, Ladislav Podhájsk˘
(Smetana – The Two Widows) at Angers and Nantes, and in 2013, Andrei (Tchaikovsky – Mazeppa)
at the Komische Oper Berlin. He is regularly invited to perform at concerts both at home and abro-
ad (Germany, Austria, Switzerland, Italy, England, Spain, USA, Japan), he has appeared at the
Edinburgh and Prague Spring festivals and has worked with leading symphony and chamber or-
chestras including the Czech Philharmonic Orchestra and the Royal Scottish National Orchestra. He
also enjoys singing early and spiritual music (Bach, Haydn, Mozart, Rossini). 

IVAN KUSNJER – Jaroslav Prus

Ivan Kusnjer graduated from the Academy of Music in Prague, studying with Teodor ·rubafi. He reached
artistic maturity on opera stages in Ostrava and Brno, and since 1982 has been engaged at
Prague’s National Theatre. He attended voice master classes at Accademia Sigiana in Siena and
Accademia Santa Cecilia in Rome. He is the holder of three prestigious Thalia Awards, for the roles
of Tonio in Leoncavallo’s Pagliacci (1994), King George in P. M. Davies’s Eight Songs for a Mad King
(1997) and Vok Vítkovic in Smetana’s The Devil’s Wall (2001). He also received the Gustav Mahler
Award, conferred upon him by the City of Jihlava in 2000. His repertoire comprises more than three
dozen operatic roles, some twenty cantatas and oratorios and fourteen song cycles. The most no-



teworthy of his operatic roles include Verdi’s Count Luna (Il trovatore), the Marquis of Posa (Don
Carlos), Falstaff, Simon Boccanegra, Iago (Otello), Renato (Un ballo in maschera), Rigoletto,
Macbeth, Giorgio Germont (La traviata) and Amonasro (Aida), Scarpia (Puccini: Tosca), the High
Priest of Dagon (Saint-Saëns: Samson et Dalila), Mozart roles, as well as roles of the Czech reperto-
ire. Ivan Kusnjer has performed on opera and concert stages in Europe, America, the Middle East
and Far East. To name but a few: Milan’s La Scala, New York’s Carnegie Hall, Opéra Comique and
Théatre du Châtelet in Paris, Opéra Nancy, Vienna’s Staatsoper, Brussels’s La Monnaie, Opera
Reykjavik, Berlin’s Staatsoper. He has won acclaim at festivals in Cagliari, Hong Kong, Tel Aviv,
Frankfurt and Göteborg. For Supraphon recording company he recorded Janáãek’s opera ·árka with
the Czech Philharmonic and conductor Sir Charles Mackerras. Ivan Kusnjer is founder of the Fatum
foundation for the support of families of musicians who died tragically.

PETER MIKULÁ· – Dr. Kolenat˘

The Slovak bass Peter Mikulá‰ graduated from singing studies at the Academy of Music in
Bratislava under Viktória Stracenská. He is holder of awards from international vocal competitions
of Antonín Dvofiák in Karlovy Vary (1978), Pyotr Ilyich Tchaikovsky in Moscow (1982) and Miriam
Helin in Helsinki (1984). Since 1978 he has been a resident soloist with the Slovak National Theatre
in Bratislava where he has performed in dozens of operatic roles. He has been a regular guest in the
National Theatre in Prague and the National Moravian-Silesian Theatre in Ostrava. His frequent 
opera engamements abroad include the Metropolitan Opera in New York (Dr. Kolenat˘ in
Janáãek’s The Makropulos Affair), Berlin State Opera or Teatro dell'Opera in Roma. During his ca-
reer he has built an extensive opera repertoire including Verdi’s Fiesco (Simon Boccanegra), Philip
II (Don Carlo), Zaccharia (Nabucco) and Falstaff, Mefistofele (Boito – Mefistofele, Gounod – Faust),
Leporello (Mozart – Don Giovanni), or Gremin (Tchaikovsky – Eugene Onegin). Peter Mikulá‰ gives
regular concerts with the Czech and Slovak Philharmonic Orchestras, Orchestre de Paris, Wiener
Philharmoniker, RTV Madrid and Monte-Carlo Philharmonic Orchestra. Among many festivals he
has attended there are the International Music Festival Prague Spring, Salzburger Festspiele and
BBC Proms Festival in London. He has given concerts in the Wiener Musikverein, Royal Albert Hall
in London, Gewandhaus Leipzig or Accademia di Santa Cecilia Roma. He cooperates with a number
of outstanding conductors.



ROBERT JINDRA – Conductor

Born in 1977 in Prague, Robert Jindra studied classical singing and conducting at the Prague
Conservatory. Since 2001 he has worked at the National Theatre in Prague, where to date he has
participated in the staging of Mozart’s Così fan tutte, Smetana’s The Two Widows, Janáãek’s The
Cunning Little Vixen and From the House of the Dead and other operas, and conducted a number
of productions of Czech and international repertoire works (Smetana’s The Secret and Libu‰e,
Dvofiák’s Rusalka, Janáãek’s Katya Kabanova and JenÛfa, Mozart’s Don Giovanni and Le nozze di
Figaro, Bizet‘s Carmen, Verdi’s Falstaff, etc.), as well as special concerts, including Mozart’s Birthday
and Czech Opera Gala. In the 2013/2014 season, he also served as music director of the National
Theatre Opera. Since 2010, he has been the music director of the opera company of the Moravian-
Silesian National Theatre in Ostrava, where he has conducted Smetana’s The Devil’s Wall,
Dvofiák’s Armida, Janáãek’s Jenufa, The Makropulos Affair and Katya Kabanova, Verdi’s Falstaff and
La traviata, Wagner’s Lohengrin, Massenet’s Werther, Catalani’s La Wally, Hindemith’s Cardillac and
Puccini’s La bohéme. He has worked as a guest at the Deutsche Oper am Rhein in Düsseldorf/
Duisburg, the Norwegian National Opera in Oslo (Strauss – Ariadne auf Naxos), the Slovak National
Theatre Bratislava (Halévy – La Juive, Smetana – The Bartered Bride), the State Theatre Ko‰ice
(Janáãek – JenÛfa, Wagner – Die Feen, J. Strauss – Die Fledermaus) and elsewhere. Robert Jindra
has collaborated with renowned orchestras (Prague Philharmonia, Czech National Symphony
Orchestra, PlzeÀ Philharmonic, Prague Symphony Orchestra, Janáãek Philharmonic Ostrava, Prague
Radio Symphony Orchestra, Bohuslav MartinÛ Philharmonic Zlín, Slovak State Philharmonic
Orchestra Ko‰ice, SLovac Philharmonic etc.) and soloists (Olga Peretyatko, Nadine Secunde, Eva
Urbanová, Olga Romanko, Maida Hundeling, Jana Kurucová, Dagmar Pecková, Gustavo Porta,
Adam Plachetka, Ferruccio Furlanetto, Tomasz Konieczny, Peter Mikulá‰, ·tefan Kocán etc.).



Eva Urbanová (Emilia Marty) 



ORCHESTR OPERY NÁRODNÍHO DIVADLA MORAVSKOSLEZSKÉHO 
/ ORCHESTRA OF THE NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Ivana Babczynská, Hana Ba‰niarová, Jana Bednáfiová, Dana Bosáková, SoÀa Bradáãová, Alice
Bubancová, Martina Gerhardová, Markéta Gradková, Michaela Hrabovská, Ilona Kuãerová, Dagmar
Ma‰ková, Iva MojÏí‰ková, Jana Polá‰ková, Radmila Ra‰ková, Ludmila Urbanová, Jana Vacková,
Mária Zezulková

Franti‰ek Adamík, Jakub Baran, Mojmír Bla‰tík, Petr Bubanec, Martin Cupal, Tomá‰ Farlík, Tomá‰
Filip, Boleslav GaÊ, Nikolaos Grigoriadis, Miloslav Habusta, Václav Hlosta, Michal Höpfler, Ludûk
Hrda, Pavel Chomouck˘, Vít Janãálek, Zbigniew Jezowicz, Petr Kabil, Jakub Klimánek, Michal
Kfieháãek, Luká‰ Krãek, Petr Kupka, Vladimír Liberda, Vûroslav Lanãa, Michal Mahdal, Michal Matys,
Miroslav Pecháãek, Petr Pícha, Petr Podraza, Pavel PraÏák, Petr Pto‰ek, Dalibor Pukovec, Zdenûk
Pukovec, Eduard Rakus, Jifií Ruta, Zdenûk Smolka, Stanislav Strouhal, Jifií ·ajtar, Martin ·ram, Pavel
·vec, Vladimír Vesel˘, Ivan Vriãan, Milan Zajíc

SBOR OPERY NÁRODNÍHO DIVADLA MORAVSKOSLEZSKÉHO 
/ CHORUS OF THE NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Tomá‰ Bátrla, Ale‰ Burda, Pavel ëuríãek, Petr Franiok, Jifií Halama, Petr Jonszta, Pavel Kozel,
Franti‰ek Malina, Petr Nûmec, Vlastimil Nitschmann, Michal Onufer, Tomá‰ Pícha, Adolf Prymus,
Jan Rychtáfi, Ivan Tyrlík, Petr Urbánek, Pavel Uskov, Roman Vlkoviã, Waldemar Wieczorek

PODùKOVÁNÍ / ACKNOWLEDGEMENT

● Renáta Spisarová, Lubomír V˘rek, Franti‰ek Mixa (âesk˘ rozhlas Ostrava / Czech Radio Ostrava)
● Petr Fischer, Marika Mazáková, Eva Vítková (âesk˘ rozhlas / Czech Radio) 
● Jifií Srstka, Zdenûk Harvánek (DILIA)
● Eva Mikulá‰ková, Katefiina VozÀáková, Alena Golatová 

(Národní divadlo moravskoslezské / National Moravian-Silesian Theatre)



Národní divadlo moravskoslezské, pfiíspûvková organizace statutárního mûsta Ostrava 
/ The National Moravian-Silesian Theatre, 
an organisation partly financed from the budget of the Statutory City of Ostrava
âs. legií 148/14, 701 04 Ostrava – Moravská Ostrava, www.ndm.cz

¤editel / Intendant Jifií Nekvasil
Hudební fieditel opery / Music Director of Opera Jakub Klecker

Leo‰ Janáãek (1854–1928): VùC MAKROPULOS (The Makropulos Affair)

Opera o tfiech dûjstvích z let 1923 aÏ 1925 / An opera in three Acts, 1923-1925
Libreto skladatel podle stejnojmenné komedie Karla âapka z roku 1922 
/ The libretto written by the composer, based on Karel âapek’s 1922 eponymous comedy.

Nahráno Ïivû 21. ledna 2012 v Divadle Antonína Dvofiáka v Ostravû. 
/ Recorded live at the Antonín Dvofiák Theatre in Ostrava on January 21, 2012.

Hudební reÏie / Recording Director  Franti‰ek Mixa
Mistr zvuku / Recording Engineer  Lubomír V˘rek
Grafick˘ design bookletu / Graphic design of the booklet  Robert Rytina
Anglick˘ pfieklad / English translation  Hilda Hearne, John Hearne
Foto / Photo  Daniel Jäger, Martin Popeláfi, Jakub Ludvík (cover)

Nositele autorsk˘ch práv k dílu zastupuje DILIA, divadelní, literární, audiovizuální agentura. 
/ The holders of the copyrights to the work are represented by DILIA, Theatre, Literary 
and Audio-visual Agency.

âinnost Národního divadla moravskoslezského, pfiíspûvkové organizace statutárního mûsta
Ostrava, je financována z rozpoãtu mûsta Ostravy. / The operation of the National 
Moravian-Silesian Theatre is financed from the budget of the Statutory City of Ostrava.

Aktivity NDM jsou také finanãnû podporovány Ministerstvem kultury âeské republiky
a Moravskoslezsk˘m krajem. / The National Moravian-Silesian Theatre’s activities are also 
financially supported by the Ministry of Culture of the Czech Republic and Moravian-Silesian
Region.

Vyrobeno / Realised: Ragtime Records Ostrava, www.ragtime.cz
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