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Nastudovano v ¢eském originale. / Staged in the Czech original.

Nahréno Zivé 21. ledna 2012 v Divadle Antonina Dvoréka v Ostrave.
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Predehra / Overture

PRVNI DEJSTVi / ACT ONE

~Ach jo, ach boze!” (Vitek, Albert Gregor)

. Tati, ta Marty je ohromna!” (Kristina, Albert Gregor, Vitek)
~Tady prosim, jenom racte.”

(Dr. Kolenaty, Kristina, Emilia Marty, Albert Gregor)
~Zkratka, maZete mi néco Fici o tom procesu?”

(Emilia Marty, Dr. Kolenaty, Albert Gregor)

~Koneéné! ... Dobie, Gregore!” (Albert Gregor, Emilia Marty)
~Emilie! ... Pro tebe nejsem Emilie!”

(Albert Gregor, Emilia Marty)

~Nasli jsme! Nasli!”

(Dr. Kolenaty, Emilia Marty, Albert Gregor, Jaroslav Prus)

DRUHE DEJSTVIi / ACT TWO

.Vidéli ty kytice?” (Strojnik / Stage Technician,
Poklizecka / Cleaning Woman, Jaroslav Prus)

~Janku, pojd sem!”

(Kristina, Janek, Jaroslav Prus, Emilia Marty)

.Pojdte sem, Janku, at vas vidim!” (Emilia Marty, Janek,
Jaroslav Prus, Albert Gregor, Vitek, Kristina)

.Dovolte, dovolte, prosim.”

(Hauk-Sendorf, Emilia Marty, Jaroslav Prus)

.Dalsi. Kdo mi co chce?” (Emilia Marty, Vitek, Kristina,
Janek, Jaroslav Prus, Albert Gregor)

~Dovolte mi dfive otazku.” (Jaroslav Prus, Emila Marty)
~Tos ty, Bertiku?” (Emilia Marty, Albert Gregor,
Poklizecka / Cleaning Woman)

. To jsi ty, Bertiku?” ... Ne, prosim. Jenom Janek.”
(Emilia Marty, Janek, Jaroslav Prus)
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CD2

»~Nu? Slysite? Dejte mi tu obalku!”

[29:51]

(Emilia Marty, Jaroslav Prus, Komorna /| Chamber Maid) [05:01]

~Buenos dias, Maxi!”

(Emilia Marty, Hauk-Sendorf, Komorng /| Chamber Maid ) [01:18]

~Upozornuji vas, panové, ze chci odjet.”

(Emilia Marty, Hauk-Sendorf, Dr. Kolenaty, Albert Gregor) [02:24]

~Pecéetitko s inicialkou E. M.!”
(Albert Gregor, Vitek, Dr. Kolenaty, Jaroslav Prus)

[01:48]

»Ona pije whisku.” (Vitek, Emilia Marty, Dr. Kolenaty,

Kristina, Jaroslav Prus, Albert Gregor)

[02:31]

»,C0z mozno ¢élovéku tFi sta let mezi lidmi zit?” (Emilia Marty,

Jaroslav Prus, Dr. Kolenaty, Albert Gregor, Vitek)

[08:18]

.Pro lékare!” (Dr. Kolenaty, Emilia Marty, Albert Gregor,

Jaroslav Prus, Vitek, Kristina, sbor/ Chorus)
.0, kdybyste védéli, jak se vam lehko zije!”

[03:16]

(Emilia Marty, sbor / Chorus, Dr. Kolenaty, Albert Gregor,

Jaroslav Prus, Vitek)

Eva Urbanova (Emilia Marty)
Ales Briscein (Albert Gregor)

[05:16]




OBSAH OPERY
Prvni déjstvi

Ocitame se v kancelari advokata Kolenatého - jiz skoro sto let se tdhne soudni spor mezi rodinou
Gregoru a rodem barona Jaroslava Pruse o statek Loukov. Pfed sporem na panstvi vladl jisty baron
Josef Ferdinand Prus, ktery zemfel bez potomkl a bez zavéti. K dédictvi se pfihlasil jeho bratranec
Emerich, a proti nému vystoupili synovec Prusovy matky baron Szephazy s Zalobou o celé dédictvi,
a také jakysi Ferdinand Karel Gregor s naroky na statek Loukov. Gregor si na obhajobu vzal advo-
kata Kolenatého a po ném pfipad prebirali jeho potomci az k sou¢asnému dr. Kolenatému, ktery za-
stupuje Alberta Gregora, coz je vnuk Ferdinanda Gregora. Na druhé strané stoji baron Jaroslav Prus
a vypada to, Ze proces vyhraje, ale jen za predpokladu, Ze se nenajde zavét, kterd by znéla ve pro-
spéch Albertova predka. Albert uz je zoufaly a jeho nadéje na dédictvi se rozplyva.

Do kancelafe vstupuje zpévacka Emilia Marty, ktera se z novin dozvédéla o celém procesu, a pro-
zradi, kde je uloZzena zavét, kterd je napsana ve prospéch Ferdinanda Gregora. Kolenaty jde do
Prusova domu a zavét opravdu nalezne. Emilia Marty od Alberta Gregora poZaduje, aby ji na oplat-
ku vénoval staré recké listiny, které byly v majetku jeho pradéda. Tyto listiny si v§ak ponechal Prus,
ktery je nalezl spolecné se zavéti, a Gregorovi je odmita vydat. Zatim totiz chybi doklad, Ze Prusovym
synem, ktery je oznacen za dédice, byl skute¢né Ferdinand Gregor. Emilia slibi, Zze takovy doklad ad-
vokatovi posle.

Druhé déjstvi

Po predstaveni opery vypravuje na jevisti divadla poklizecka strojnikovi o velkém Uspéchu Emilie
Marty. Obdivuje ji i za¢inajici zpévacka Kristina, dcera solicitatora Vitka, a Emiliiné krase podléha
i Kristinin mily, PrusGv syn Janek. Za Emilii poté pfichazeji baron Prus, Albert a slabomysliny stafecek
Hauk-Sendorf, ktery ve zpévaéce pozna svou nékdejsi lasku, $panélskou cikanku Eugenii. V rozho-
voru s Prusem pak Emilia prozradi dal$i podrobnosti o Josefu Prusovi i o jeho zdhadné milence
Eliané. Poté je také poprvé zminéno jméno Elina Makropulos, které je uvedeno v matriénim zéapisu
u matky Ferdinanda Gregora. Prus proto tvrdi, Ze ne Gregor, ale jen Makropulos by mohl byt dédi-
cem. Emilia tedy slibi dal$i doklad, Ze Gregor a Makropulos byli vlastné jedna a tataz osoba. Poté se
opét dozaduje vydani obalky s feckymi listinami, ale Prus stdle odmita. Emilia se proto snazi ziskat
listiny od Janka, ktery je ma otci ukradnout. To vyslechne Prus a slibi Emilii listiny odménou za noc
stravenou v jejim objeti.



Treti déjstvi

Prus je v hotelovém pokoji prekvapen Emiliinou podivnou chladnosti a nasledné se dozvi, ze jeho
syn Janek spachal sebevrazdu. Sam totiz Emilii miloval a neunesl, Ze skoncila v naruci jeho otce.
Nasledné se rozvijeji bouflivé scény od vstupu Hauka-Sendorfa, ktery prosi Emilii, aby s nim
uprchla, az po vstup advokata, Vitka, Gregora a Kristiny. Kolenaty oznac¢i dokument, ktery mu Emilie
poslala jako dikaz, ze Ferdinand Gregor je synem barona Josefa Ferdinanda Pruse, za padélek. Je
na ném totiZ podpis stejnym rukopisem i inkoustem jako na fotografii, kterou Emilia podepsala pred-
choziho vecera Kristiné. Vsichni se nakonec vrhaji na zpévacééina zavazadla, kde objevi listiny s pod-
pisem rGznych jmen s inicidlami E. M., vidy téhoz rukopisu. Emilia poté kone¢né prozradi své
tajemstvi — jeji otec Hieronymus Makropulos vynalezl pro cisafe Rudolfa Il. Iék prodluzujici lidsky Zi-
vot o ti sta let a musel ho na ni vyzkouset. ProZila za ta léta nékolik Zivot( a ztratila schopnost citu,
lasky, ale i nenavisti a smyslu pro dobro &i zlo. Zivot ji omrzel, ale kdy? skonéila lhta t¥i set let, vra-
tila se do mist svého mladi. Ne kvili uméleckému Uspéchu, ale aby z pozUstalosti svého byvalého
milence Josefa Ferdinanda Pruse, jediného ¢lovéka, kterého pied sto lety milovala, vyzvedla, co mu
kdysi zapujéila. A byl to pravé otcliv recept na dlouhovékost, ona ,Véc Makropulos”, diky které by
si znovu prodlouzila mladi. Po prozrazeni tohoto tajemstvi si uvédomi vyprahlost svého Zivota a lis-
tinu nabizi komukoliv z pfitomnych. VSichni ji odmitaji, jen Kristina ji bere do rukou a poté nad pla-
menem spali.

Eva Urbanova (Emilia Marty)




JANACKOVA OPERA VEC MAKROPULOS

Véc Makropulos je Janackovou predposledni operou. Po dokoncéeni Prihod lisky Bystrousky sklada-
tel usilovné hledal latku k dal$imu opernimu libretu. Zaujala ho Capkova komedie Véc Makropulos,
ktera méla svétovou premiéru v roce 1922 v Méstském divadle na Vinohradech v Praze. Janacka na
ni fascinoval zejména ryze psychologicky problém — co se stane v nitru ¢lovéka, kdyz Zije nadmiru
dlouho, po nékolik stoleti. Jestlize v dile George Bernarda Shawa Zpét k Metuzalémovi je nadmér-
né dlouhy Zivot vy$si lidskou formou byti, v Capkové hie se naopak pod maskou vééné prodluzova-
ného mladi skryva jen inava a cynismus. Janacek si byl védom skute¢nosti, ze pokud bude chtit dra-
ma pretavit v operni libreto, bude je muset prepracovat. Nemohl totiz komponovat nic, v ¢em by
nebyl citové zaangazovan. Pozadal Karla Capka o svoleni a po jeho kladné odezvé se pustil do pra-
ce. Kamile Stosslové tehdy o hlavni postavé pfibéhu napsal: ,Maji ji za Iharku, podvodnici, hyste-
rickou Zenu a ona je nakonec tak nestastna. Chtél bych, aby ji pak méli vsichni radi. Bez lasky to
u mne nejde.” Opera vznikala od zaFi roku 1923 do listopadu 1925 - za dva roky skladatel Capkovu
konverzacni hru s typicky komedialni strukturou pretavil v tragickou operu. Véc Makropulos je taju-
plny recept, formule umoznujici tfistalety Zivot, obsahem déje je jednak Zivotni pfibéh osoby, ktera
jej pouzila, a jednak patrani po tomto dokumentu i odkryti predchazejicich udalosti, na nichz stavi
vlastni drama. Velmi komplikovany déj pfipominajici detektivni pfibéh donutil Janacka, neméla-li
byt opera nesrozumitelna, k dusledné koncentraci na dialogy s rychlymi replikami. Véc Makropulos
je tedy operou dialogt — nejsou v ni rozvinuté arie (s vyjimkou nékolika mist na samotném konci)
ani ansambly, ve kterych by postavy zpivaly soucasné. Problémem, ktery musel skladatel predev§im
vyresit, bylo prevést do hudebni struktury kratké slovni pasaze zpfitomnujici déj a vtisknout jim

dostateénou miru kontinuity. Véc Makropulos je tragicky pfibéh zaporné hrdinky, v niz béhem dlou-
hého Zivota postupné vyhasl cit a pireménil se v pouhy cynismus. Pravé z toho vSak vyvéra osudo-
va pfitazlivost, probouzejici v muzich, ktefi o Elinu Makropulos usiluji, ty nejhorsi vlastnosti. Aby
Janacek dostal déji, musel zkomponovat hudbu, jez by byla protikladem toho, co se zpravidla od
opery konvenéné ocekavalo, tedy hudbu vyjadfujici cynismus, vnitini prazdnotu, surovost a chtic.
Ucinek dila proto zavisi pfedevsim na expresivité, jez musi byt diferencovana, ale i drasticka, aby se
interpretace vyvarovala jednotvarnosti. Svétova premiéra se uskutecnila 18. prosince 1926 v Divadle
Na hradbach v Brné v hudebnim nastudovani FrantiSka Neumanna a zaznamenala nebyvaly Gspéch.
Moravské noviny o ni bezprostifedné po premiére psaly: ,...vedle Pastorkyné je nejlepsi Janackovo
libreto — nejen Zivotni filosofe dila - i hudba sama patfi k nejlepsimu, co Janacek dosud napsal. Je
to zde Janacek stéle tyzZ a stale novy,; motivy janackovského raZzeni poznate hned podle prvnich not.
micky dramatické). Ale jsou, pokud mozno, jesté vyraznéjsi, plastictéjsi, Zhavéjsi neZ jindy." O nece-
|1é dva roky pozdéji Vec Makropulos poprvé uvedlo také prazské Narodni divadlo (v hudebnim na-
studovani Otakara Ostrcila) a poté se dilo rozletélo prakticky do celého svéta. V soucasnosti patfi
k nejcastéji uvadénym operam ceského repertoaru v zahranici. V Ostravé byla Véc Makropulos uve-
dena celkem trikrat. Poprvé v roce 1935 v hudebnim nastudovani Jaroslava Vogela a v rezii Karla



Kuglera, s Marii Vojtkovou v roli Emilie Marty; podruhé v roce 1964 v hudebnim nastudovani Zderika
Koslera, rezii llji Hylase, s Evou Gebauerovou v hlavni roli. A kone¢né v roce 2012 v hudebnim na-
studovani Roberta Jindry, kdy se jako Emilia Marty predstavila poprvé ve své kariéfe sopranistka
Eva Urbanova.

DOPIS KARLA CAPKA LEOSI JANACKOVI
V Praze, 10. zari 1923
Drahy Mistre,

promirite, e jsem tak dlouho neodpovidal na Vas dopis stran Véci Makropulos. Cekal jsem totiz
na svého zastupce, ktery byl na cestach a bez néhoZ jsem nechtél nic podnikat. Tedy myslim, Ze
americky agent (majitel svétovych préav) nemdze ¢initi namitek proti zhudebnéni v jazyce ceském. Je
Vam tudiz volno uZiti mého kusu k zhudebnéni; a ponévadz sam bych se naprosto nedostal k néja-
kému prepracovani nebo upravé, davam vam pravo upraviti si mdj text, jak budete potrebovati. —
Rad bych Vam dal k zhudebnéni néco lepsiho nez zrovna tenhle kus; ale tahne-li Vas to k nemu, jis-
té z toho néco velkého udélate, a ja Vam k tomu z celého srdce a co nejvreleji preju mnoho Stésti.

Vv hlubg)ké ucté Vas uprimné oddany
Karel Capek

Z PREDMLUVY K PRVNIMU KNIZNiMU VYDANiI CAPKOVY
VECI MAKROPULOS (1922)

(...) Nevim, je-li optimistické tvrdit, Ze Zit Sedesat let je Spatné, ale Zit tfi sta let je dobré; myslim jen,
Ze prohlasit sedesatilety Zivot za priméreny a dosti dobry, neni zrovna zlo¢innym pesimismem.
Dejme tomu rici, Ze jednou v budoucnosti nebude nemoci ani bidy ani necisté driny, to je zajisté opti-
mismus; ale rici, Ze tento dnesni Zivot, plny nemoci, bidy a driny neni tak nadobro spatny a zatrace-
ny a ma néco nesmirné cenného, to je — co vlastné? Pesimismus? Myslim, Ze ne.

Karel Capek



EVA URBANOVA - Emilia Marty

Jiz vice nez dvacet let patfi k pfednim ¢eskym opernim umélcim a sklizi ovace i v zahraniéi. K nej-
vyznamnéj$im ocenénim Evy Urbanové patii Cena Thalie za Kostelnicku Buryjovku v Janackové Jeji
pastorkyni a americka cena Grammy za nahravku Celeste Aida: Famous Opera Arias (Nebeska Aida:
Slavné operni arie). V roce 2003 ziskala v Torontu ve spolupraci s Kanadskou operni spole¢nosti ce-
nu Dora Mavor Moore za vynikajici operni predstaveni, opét za ztvarnéni Kostelnicky Buryjovky.
V roce 2003 byla Eva Urbanova jmenovana Rytifem fadu uméni a literatury Francie. V Narodnim di-
vadle v Praze se Eva Urbanova zhostila tak rozdilnych roli jako je Alzbéta (Verdi - Don Carlos),
Leonora (Verdi — Sila osudu), Julie ve Dvorakové Jakobinu, Milada ve Smetanové Daliborovi, Matka
Mily v Janackové Osudu, Kostelnicka Buryjovka v Janackové Jeji pastorkyni, Adriana Lecouvreur ve
stejnojmenné Cileové opere nebo Minnie v Pucciniho Dévceti ze zapadu. V soucasné dobé zpiva ta-
ké mezzosopranové role — Amneris (Verdi - Aida) a Marfu Ignatévnu Kabanovou (Janacek — Kata
Kabanovd). Dalsi velkou vyzvou pro Evu Urbanovou je Pucciniho Turandot, stejné jako Cizi knézna
v Dvorakové Rusalce, Donna Anna v Mozartovu Donu Giovannim, Ortruda ve Wagnerové Lohen-
grinovi (tou debutovala v roce 1998 na jevisti newyorské Metropolitni opery, kam se v nasledujicich
letech vracela jako Santuzza v Mascagniho Sedlaku kavalirovi, Pucciniho Tosca a Cizi knézna
v Rusalce. Zpivala na galakoncertech v kanadském Torontu, ve $panélské Valencii a Seville, stejné
jako na Prazském jaru. Na Svycarském turné ucinkovala ve Verdiho Requiem, v Mozartové Requiem
v Mnichové, v Brittenové Valeéném requiem v londynské Royal Albert Hall, v Martint Gilgamesovi
v Londyné a v Janackové Glagolské msi znovu v Londyné a také v Torontu, Vidni a Aténach. Mezi
nejvyznamnéj$i nahravky Evy Urbanové patii Smetanovy opery Libuse a Dalibor, Fibichova Sérka,
Dvorakova Rusalka, Janackova Glagolska mse atd. V Ostravé vytvofila mimo jiné Kostelnicku
Buryjovku (Janacek - Jeji pastorkyria), Marfu Ignatévnu Kabanovou (Janacek — Kata Kabanovd),
Ortrudu (Wagner — Lohengrin) nebo titulni roli v Catalaniho La Wally.

ALES BRISCEIN - Albert Gregor

Vystudoval hru na klarinet a saxofon a poté operni zpév na Prazské konzervatofi. Ve studiich pokra-
Coval na Zapadoceské univerzité v Plzni. V roce 1995 zacal vystupovat ve Statni opefe Praha, kde
v kratké dobé nastudoval nékolik roli lyrického oboru — Tamina (Mozart — Kouzelna flétna, Ferranda
(Mozart — Cosi fan tutte), Hrabéte Almavivu (Rossini — Lazebnik sevillsky), Narcisa (Rossini — Turek
v Itélii), Alfreda Germonta (Verdi — La traviata), Kudrjase (Janacek — Kata Kabanovad). Je stalym hos-
tem opery Narodniho divadla v Praze (Prodana nevésta, Don Giovanni, La traviata, Jeji pastorkynia,
Rusalka, Kéata Kabanovd, Unos ze serailu, Jakobin). Uginkoval na prestiznich festivalech jako
Edinburgh International Festival, Prazské jaro aj., spolupracuje s vyznamnymi orchestry (Ceska fil-
harmonie, Skotsky kralovsky narodni orchestr atd.). Na Prazském jaru v roce 2002 zpival ve svétové
premiéfe hlavni tenorovy part Jonathana v oratoriu Sylvie Bodorové Juda Makabejsky.



Pro spoleénost Decca natogil CD opery Pavla Haase Sarlatan. Na turné po Japonsku v roce 1999 se
predstavil jako Tamino v Kouzelné flétné a o rok pozdéji jako Kudrjas v Katé Kabanové pfi premiéie
této opery spoleéné s Tokijskou filharmonii, kterad si jej vybrala pro provedeni Janackovy opery
Z mrtvého domu v roce 2003. Ve stejném roce zpival s velkym Uspéchem v Massenetové Manon
v kanadském Vancouveru a v Donizettiho Donu Pasqualovi na Kypru. V fijnu 2004 zahajil spolupra-
ci s Pafizskou narodni operou (R. Strauss — Ariadna na Naxu, RiZovy kavalir, Elektra; Janacek —
Z mrtvého domu, Véc Makropulos; Verdi - La traviata, Stravinskij — Zivot prostopasnika, Smetana —
Prodana nevésta). Ma za sebou rfadu péveckych vystoupeni u nés i v zahrani¢i (Némecko, Rakousko,
Svycarsko, Italie, Anglie, Spanélsko, USA, Japonsko). Pravidelné se objevuje v prednich evropskych
opernich domech. Jeho repertoar je velmi Siroky, s oblibou se vénuje i staré a duchovni hudbé
(Bach, Haydn, Mozart, Rossini). V Ostravé vytvoril napriklad Jenika (Smetana — Prodana nevésta),
Jarka (Smetana - Certova sténa), Borise (Janagek — Kata Kabanové) nebo Alfréda Germonta (Verdi —
La traviata).

Absolvoval Akademii muzickych uméni v Praze u prof. Teodora Srubare. Umélecky vyzraval na
opernich scénach v Ostravé a v Brné, od roku 1982 je v angazma v Narodnim divadle v Praze. Absol-
voval kurzy v Accademia Sigiana v Siené a v Accademia Santa Cecilia v Rimé. Je trojnasobnym dr-
Zitelem prestizni Ceny Thalie. Ziskal ji za role Tonia v Leoncavallovych Komediantech (1994), Kréle
Jifiho v Osmi pisnich pro $ileného kréle P. M. Daviese (1997) a Voka Vitkovice ve Smetanové Certo-
vé sténé (2001). Je taktéz drzitelem Ceny Gustava Mahlera, udélené méstem Jihlava v roce 2000.
Jeho repertoar zahrnuje vice nez tii desitky opernich roli, na dvacet kantat a oratorii a étrnact pis-
fovych cykli. Z opernich roli jsou to naptiklad Verdiho Hrabé Luna (Trubadur), Markyz Posa (Don
Carlos), Falstaff, Jago (Otello), René Anckarstrom (Maskarni ples), Rigoletto, Macbeth, Giorgio
Germont (La traviata) a Amonasro (Aida), dale Scarpia (Puccini — Tosca), Dagontv veleknéz (Saint-
-Saéns — Samson a Dalila), mozartovské role a z Eeského repertodru mj. smetanovské role Voka

- ’

Y
rs .

) /4' -\{"" Ivan Kusnjer (Jaroslav Prus)
— g
g’: 0
Agnieszka Bochenek-Osiecka (Kristina), ’ Jozef Kundlak

Luciano Mastro (Janek) L (Solicitator Vitek)




Vitkovice (Certova sténa), Tausendmarka (Branibofi v Cechéch), Vladislava (Dalibor), Tomse
(Hubicka), Mistra zednického (Tajemstvi) a Krusiny (Prodand nevésta) nebo Dvofakiv Bohu$
z Harasova (Jakobin) a Hajny a Lovec (Rusalka). Uginkoval na opernich scénach a koncertnich podi-
ich v Evropé, Americe i na Stfednim a Dalném vychodé. Za vSechny jmenujme napf. milanskou La
Scalu, newyorskou Carnegie Hall, Opéra Comique v Pafizi, Opéru Nancy, videriskou Staatsoper,
operu La Monnaie v Bruselu, berlinskou Staatsoper, Théatre du Chatelet v Pafizi, islandskou Operu
Reykjavik, festival v Cagliari, Hongkong, Tel Aviv, Frankfurt nad Mohanem a Géteborg. V Ostraveé vy-
tvofil v poslednich letech napfiklad Giorgia Germonta (Verdi - La traviata) a Voka Vitkovice (Smetana —
Certova sténa).

Vystudoval gymnazium v Nitfe a poté operni zpév na Vysoké skole muzickych uméni v Bratislavé.
Je laureatem tii mezinarodnich péveckych soutézi (Karlovy Vary 1977, Moskva 1982, Helsinky 1984).
Od roku 1978 je solistou Opery Slovenského narodniho divadla v Bratislave, kde vytvofil vice nez
padesat roli basového oboru. Pravidelné hostuje v Narodnim divadle v Praze, v Narodnim divadle
moravskoslezském v Ostravé a na dalSich opernich scénach po celém svété. Za vSechny jeho za-
hrani¢éni uspéchy jmenujme predevsim hostovani v Metropolitni opefe v New Yorku v roli Advokata
dr. Kolenatého v Janackové Véci Makropulos. Vedle opery se intenzivné vénuje pisfiové, oratorni
a kantatové tvorbé. Peter Mikula$ hostoval na vSech vyznamnych evropskych koncertnich pédiich,
kde spolupracoval s vynikajicimi dirigenty. Nechybéli mezi nimi Sir Charles Mackerras, Sir Georg
Solti, Carlo Giullini, Jifi Bélohlavek, Libor Pesek, Helmut Rilling, Sir Neville Marriner a fada dalSich.
Vedle aktivni umeélecké ¢innosti se vénuje také ¢innosti pedagogické, a to na Vysoké skole muzickych
umeéni v Bratislavé. Diskografie Petra MikuldSe je rozsahla a zahrnuje operni i instrumentélni dila
mnoha stylovych obdobi. Na CD nahral na padesat titulti (napfiklad Sostakoviovu 13. symfonii,
Massenetovu operu Werther, Verdiho operu Simon Boccanegra, Mozartovu operu Cosi fan tutte,
Verdiho a Dvorakovo Requiem, Dvorakovo Stabat Mater a fadu dalSich).

Eva Urbanova Ales Briscein

(Emilia Marty)

s .

(Albert Gregor) !

-



Narodil se v roce 1977 v Praze. Absolvoval Prazskou konzervatof v oborech klasicky zpév a dirigo-
véani. Od roku 2001 psobi v Narodnim divadle v Praze, kde dosud nastudoval napfiklad Mozartovu
operu Cosi fan tutte, Smetanovy Dvé vdovy nebo Janackovy opery Prihody lisky Bystrousky a Z mrtvého
domu. Déle zde dirigoval fadu dél ¢eského i svétového operniho repertoaru (Smetana — Tajemstvi
a Libuse, Dvorak — Rusalka, Janacek — Kata Kabanova a Jeji pastorkyria, Mozart — Don Giovanni
a Figarova svatba, Bizet — Carmen, Verdi — Falstaff ad.) nebo mimoradné koncerty Mozartovy naro-
zeniny a Ceské operni gala. V sezéné 2013/2014 pusobil v ND rovnéz na pozici hudebniho feditele
opery. Od Unora 2010 do listopadu 2014 byl hudebnim feditelem opery Narodniho divadla morav-
skoslezského v Ostravé, kde nastudoval Fadu opernich premiér (Smetana — Certova sténa, Dvorak —
Armida, Janacek — Jeji pastorkyria, Véc Makropulos, Kata Kabanova a Vylety pané Brouckovy,
Wagner - Lohengrin, Verdi — Falstaff a La traviata, Massenet — Werther, Catalani — La Wally, Puccini
— Bohéma, Hindemith — Cardillac). Byl zde rovnéz dirigentem mimoradnych koncertt Verdi GALA,
Ceské operni GALA a Puccini GALA. Robert Jindra hostoval napfiklad v Deutsche Oper am Rhein
v Dusseldorfu/Duisburgu, v Norské opefe v Oslu (Strauss — Ariadna na Naxu), ve Slovenském na-
rodnim divadle v Bratislavé (Halévy — Zidovka, Smetana — Prodand nevésta) nebo ve Statnim
divadle Kosice (Janacek — Jeji pastorkyria, Wagner — Vily, J. Strauss — Netopyr). Spolupracoval s fa-
dou orchestrii — Prazska komorni filharmonie, Cesky narodni symfonicky orchestr, Plzeriska filhar-
monie, Symfonicky orchestr hlavniho mésta Prahy FOK, Janackova filharmonie Ostrava, Symfonic-
ky orchestr Ceského rozhlasu, Moravska filharmonie Olomouc, Filharmonie Bohuslava Martint Zlin,
Slovenska filharmonie nebo Statni filharmonie Kosice. Ze sdlist(, se kterymi Robert Jindra spolu-
pracoval, jmenujme napfiklad Olgu Peretyatko, Nadine Secunde, Evu Urbanovou, Olgu Romanko,
Maidu Hundeling, Dagmar Peckovou, Janu Kurucovou, Stefana Margitu, Gustava Portu, Adama
Plachetku, Ferruccia Furlanetta, Tomasze Konieczneho, Petera Mikulase nebo Stefana Kocana.

Robert Jindra

Eva Urbanova
(Emilia Marty)




SYNOPSIS
Act One

Vitek, Kolenaty's clerk, notes that the probate case of Gregor versus Prus has been going on for al-
most a century. Kolenaty represents the middle-class Gregors against the wealthy and aristocratic
Prus family. Albert Gregor asks about the case. Vitek tells him Kolenaty has taken it to the Supreme
Court, but has not returned. Vitek's daughter Kristina, enters. She is a young singer, and praises Emilia
Marty, the famous singer she has been rehearsing with. Kolenaty returns, accompanied (surprisingly)
by Emilia Marty, and reviews the case. Baron Joseph Ferdinand Prus died in 1827, leaving no will or
legitimate children. His cousin claimed the estate, but so did Albert's ancestor, Ferdinand Gregor, who
asserted that the Baron had promised the estate to him. Here Emilia interrupts. Speaking with unusu-
al familiarity of these long-ago events, she states that Ferdinand Gregor was the illegitimate son of
Baron Joseph and opera singer Ellian MacGregor. Kolenaty says the case will finally be decided in fa-
vor of the Prus family, because there is no will. Emilia asks what would be required for Albert Gregor
to win, and Kolenaty says the missing will. Emilia describes an old cupboard in the Prus mansion whe-
re important papers were kept (such as the will). Kolenaty thinks Emilia is making up stories, but
Albert insists he investigate at once. He leaves, and Albert tells Emilia that if he does not get the es-
tate, he will be penniless and shoot himself. He is already infatuated with Emilia, and tries to make
love to her. But Emilia, bored and indifferent, coldly refuses him. However, she asks his help in retrie-
ving a document that will be found with the will. Kolenaty returns with Jaroslav Prus. They found the
will where Emilia said it would be, and Jaroslav congratulates Albert on his victory — if he can prove
that Ferdinand Gregor was the Baron's illegitimate son Ferdinand. Emilia says she can prove that.

Act Two

A stage technician and a cleaning woman discuss Emilia's extraordinary star performance the night
before. Jaroslav enters, seeking Emilia, accompanied by his young son Janek, and Kristina. Emilia en-
ters, but spurns them all, including Janek, who falls under her spell, and Albert, who brings her ex-
pensive flowers. Old (and by now senile) Count Hauk-Sendorf enters, and thinks he recognizes Emilia
as Eugenia Montez, a gypsy woman with whom he had an affair in Andalusia half a century before.
Emilia tells him Eugenia is not dead, and in Spanish, calls him by a pet name and asks him for a kiss.
All except Jaroslav leave. He demands an explanation of her strange interest in his family, and reveals
that the mother of the Baron's child was recorded as ,Elina Makropulos” — who might be the same as
»Ellian MacGregor”, whose love letters he has read. Only a descendant of ,Ferdinand Makropoulos”
can claim the estate. Emilia offers to buy a mysterious document found with the will, but Jaroslav re-
fuses and leaves. Albert return and again pleads his love, but Emilia merely falls asleep, and Albert
leaves. Janek returns, and Emilia asks him to get the document for her. Jaroslav overhears this, and or-
ders Janek to leave, then agrees to provide the document himself if she will spend the night with him.



Act Three

Emilia and Jaroslav have spent the night together. Though Jaroslav was disappointed by
Emilia's coldness, he gives her the envelope containing the document. They are informed that Janek
has committed suicide due to his infatuation with Emilia. Jaroslav grieves, but Emilia is absolutely
indifferent. Jaroslav hardly has time to express his anger at her reaction before Count Hauk-Sendorf
enters, thinking that Jaroslav and Emilia are leaving for Spain. Albert, Kolenaty, and Kristina enter,
with a doctor who takes Count Hauk-Sendorf away. Kolenaty has noticed that Emilia‘s handwriting
matches that of "Ellian MacGregor", and suspects her of forgery. They begin to search her papers
and belongings. Emilia draws a pistol, but Albert disarms her. Emilia says she will explain after she
dresses. The searchers find many documents and keepsakes, all bearing names with the initials
"E.M." Jaroslav says that the handwriting of "Elina Makropulos" (on Ferdinand's birth certificate) al-
so matches. Emilia at last decides to tell the truth: she is Elina Makropulos, born in 1585. Emilia tells
of the age-defying potion and how she has lived for three centuries. To conceal her longevity, she
has assumed many identities: Eugenia Montez, Ekaterina Myshkin, Ellian McGregor, and others. She
gave the formula to Baron Joseph, who placed it in the envelope for his son. But the potion is finally
wearing off. Elina wanted the formula to gain another 300 years of life. As the potion wears off and
the first signs of old age appear on her face, they come to believe her. Elina has realized that per-
petual youth has led her to exhausted apathy, and resolves to allow death to come naturally to her.
Aging rapidly before the eyes of the astonished onlookers, she offers them the precious formula,
but only Kristina takes it, to burn it in a candle flame. Elina expires as she recites the first words of
the Lord's Prayer in Greek.

Peter Mikulas (Dr. Kolenaty),
Eva Urbanova (Emilia Marty)




JANACEK’S OPERA THE MAKROPULOS AFFAIR

The Makropulos Affair is Leo$ Janacek’s penultimate opera. After completing The Cunning Little
Vixen, the composer was diligently seeking the subject for a new libretto. While doing so, he was
intrigued by Karel Capek’s comedy The Makropulos Affair, which received its world premiere in 1922 at
the Vinohrady Municipal Theatre in Prague. Janacek was particularly fascinated by the psychological
aspect of the story told in Capek’s play - the question of what happens to the inner self of a person
who lives an exceedingly long life, stretching across several centuries. Whereas in George Bernard
Shaw's Back to Methuselah an overly long life represents a higher human form of being, in Capek’s
work merely fatigue and cynicism are concealed under the mask of an eternally prolonged youth.
Janacek was fully aware of the fact that in order to recast the drama into a libretto, he would have to
remake the original text — he simply was not able to compose anything without being emotionally en-
gaged in it. He duly asked Capek for his consent to amending the play’s text and, after having been
granted the approval, presently got down to work on the new opera. At the time, Janacek wrote to
Kamila Stosslova about the story’s lead character: , They consider her to be a liar, a hysterical woman,
yet in the long run she is deeply unhappy. | wish that everybody eventually be fond of her. | cannot do
without love.” Janatek composed the opera from September 1923 to November 1925 - over the two
years, he transformed Capek’s high comedy, possessing the typical structure of the genre, into a tra-
gic opera. The Makropulos Affair is a mysterious formula allowing one to live for 300 years, while the
actual plot centres around the life story of the person who has applied the formula, the quest for the
paper with the formula, as well as the disclosure of the previous events on which the drama itself is
built. So as to make the opera’s extremely complex plot, reminiscent of a crime drama, comprehen-
sible, Janacek had to consistently concentrate on dialogues with rapid rejoinders. Accordingly, The
Makropulos Affair is an opera based on dialogue, one lacking developed arias (with the exception of
a few passages at the very end) and ensembles, in which the characters would sing concurrently. The
main problem Janacek faced was the brief action-visualising verbal passages, which he had to con-
vey into the musical structure and afford them a sufficient degree of continuity. The Makropulos Affair
presents the tragic story of the heroine, who over the course of her long life gradually loses all feeling
and is left with nothing but sheer cynicism. Yet that is precisely what makes Elina Makropulos so fa-
tally attractive, while awakening the worst qualities in the men striving to win her over. So as to com-
ply with the plot, Janacek had to compose music that would be the very opposite of that which ope-
ra was conventionally expected to be, that is, music expressing cynicism, emotional emptiness, cru-
elty and lust. Hence, the work’s effect above all depends on expressivity, which must be differentia-
ted, but also drastic, in order to eschew monotonous performance. Janacek’s opera The Makropulos
Affair received its world premiere on 18 December 1926 at The Theatre Na hradbach in Brno, con-
ducted by FrantiSek Neumann, and it was an enormous success. In the wake of the opening night, the
Moravské noviny daily wrote: ,,...along with that of Jendifa, it is Janacek’s best libretto — not only the
philosophy of life the work deals with, the music itself is among the best scores Jandcek has written
to date. It is still the same and ever new Janacek; the Janacek motifs can be recognised immediately,



by the very first notes. They are just simpler (the lyrical motifs even attain Smetana-like simplicity) and
more concise (especially rhythmically dramatic). Yet they are even more distinct, more rounded, more
ardent than elsewhere.” Less than two years later, The Makropulos Affair was first staged at the
National Theatre in Prague (with the production conducted by Otakar Ostrcil), following which the ope-
ra was presented virtually all over the world. At the present time, it ranks among the most performed
Czech operas abroad. Ostrava has so far seen three productions of The Makropulos Affair, with the
first one staged in 1935, conducted by Jaroslav Vogel and directed by Karel Kigler, with Marie
Vojtkova portraying the character of Emilia Marty, and the second made in 1964, with the music explo-
red by Zdenék Kosler and the direction undertaken by llja Hylas, featuring Eva Gebauerova in the lead
role. And finally, in 2012, conducted by Robert Jindra and starring the Czech prima donna Eva
Urbanova as Emilia Marty.

KAREL CAPEK’S LETTER TO LEOS JANACEK
Prague, 10 September 1923
Dear Maestro,

sorry for not having so long replied to your letter regarding The Makropulos Affair. | was wai-
ting for my representative, who was travelling, and without whom | did not want to undertake
anything. | assume that the American agent (the global copyright owner) cannot object to setting it to
music in Czech. Hence, you are at liberty to use my piece for setting; and since there is no way that
| myself would get to remake or adapt it, | am granting you the right to adapt my text yourself, as
you see fit. — | would like to give you for setting something better than this particular piece; yet if
you are attracted to it, you will certainly make something great out of it, and | wish you great luck
in doing so, with all my heart and the utmost warmth.

Best regards, faithfully yours Karel Capek

FROM THE PREFACE TO THE FIRST EDITION OF CAPEK'S PLAY
THE MAKROPULOS AFFAIR (1922)

(...) I do not know whether it is optimistic to claim that to live for sixty years is bad, but to live fort
three hundred years is good, | only think that to designate a sixty-year life as appropriate and quite
good is not criminally pessimistic. Saying, for instance, that at some point in the future there will be
neither disease nor poverty nor squalid drudgery is certainly optimistic; yet saying that the con-
temporary life, replete with disease, poverty and drudgery is not entirely bad and damned, and har-
bours something immensely valuable, is — what exactly? Pessimistic? | do not think so.

Karel Capek



EVA URBANOVA - Emilia Marty

The soprano Eva Urbanova has been one of the greatest Czech opera stars for more than two de-
cades. Her most significant accolades include two Czech Thalia Awards for portraying the role of
Kostelnicka in Janacek’s Jendfa and a Grammy Award for the album Celeste Aida: Famous Opera
Arias. Her recording of Janagek’s opera Sarka (conducted by Sir Charles Mackerras) also received
a Grammy nomination. In 2003, she won the Dora Mavor Moore Award for her performance in the
role of Kostelni¢ka in a Canadian Opera Company production in Toronto. In 2003, the French go-
vernment named Eva Urbanova a Chevalier dans I'Ordre des Arts et des Lettres. Eva Urbanova to-
ok private voice lessons with Ludmila Kotnauerova and at the same time worked with the renow-
ned soprano Renata Scotto. Since 1990 she has been permanently engaged with the National
Theatre Opera, where she has enacted a host of distinct roles including Smetana’s Libuse a Milada
(Dalibor), Janacek’s Kostelni¢ka (Jendfa), Marfa Ignatévna Kabanova (Katya Kabanova) and Mila’s
Mother (Fate), Verdi’s Elizabeth (Don Carlo), Leonora (La forza del destino), Amelia (Un ballo in ma-
schera) and Amneris (Aida), Richard Strauss’ Salome, Puccini’s Tosca, Turandot and Minnie (La fan-
ciulla del West), Santuzza (Mascagni: Cavalleria rusticana), Cilea’s Adriana Lecouvreur, the Foreign
Princess (Dvorak: Rusalka) and many others. At the Prague State Opera she created the title role in
the new production of Dvorak’s Rusalka. Since 2010, she has been a permanent guest at the National
Moravian-Silesian Theatre in Ostrava, where she has sung Janaéek’s Kostelnicka and Emilia Marty
(The Makropulos Affair), Wally (Catalani: La Wally), Ortrud (Wagner: Lohengrin) and Maddalena
(Giordano: Andrea Chénier). In 1998, she debuted at New York’s Metropolitan Opera as Ortrud and
she also enacted there Santuzza, the Foreign Princess in Rusalka, Tosca and Turandot. She has per-
formed on the world’s foremost opera stages, including Milan’s La Scala, State Opera in Hamburg,
Covent Garden in London, Opéra National de Paris, Teatro Real in Madrid, Volksoper in Vienna, Los
Angeles Opera, and others. Eva Urbanova is also well established as a major concert and recital ar-
tist and her concert appearances include Verdi's Requiem (tour of Switzerland), Mozart's Requiem
(Munich), Britten’s War Requiem (Royal Albert Hall, London), Martini’s The Epic of Gilgamesh
(London), Janacek’s Glagolitic Mass (London, Toronto, Vienna, Athens), Dvorak’s Saint Ludmila
(Edinburgh). She has also been a permanent guest of the International Music Festivals Prague
Spring and Smetana’s Litomysl. She has collaborated with the distinguished conductors such as
Christoph von Dohnanyi, Jifi Bélohlavek, Sir Charles Mackerras, Kent Nagano, Ondrej Lenard, Sir
Andrew Davis, James Conlon, James Levine, Nello Santi, Leonard Slatkin, Roberto Abbado and
Riccardo Chailly. Her extensive discography include recordings of Smetana’s Libuse and Dalibor,
Dvorak’s The Spectre’s Bride and Stabat Mater, Janacek’s Glagolitic Mass, Mahler's Das klagende
Lied with Kent Nagano, and several arias and duets.



ALES BRISCEIN - Albert Gregor

He studied clarinet and saxophone and then opera singing at the Prague Conservatory and at the
University in Pilsen. In 1995 he became a soloist of Prague State Opera, where over a short period
of time he sang a number of lyrical and character roles — Rossini’s Almaviva (// barbiere di Siviglia),
Alfredo in Verdi's La traviata, among others. As a freelance artist now he has been permanent gu-
est of the National Theatre in Prague (Lensky in Tchaikovsky’s Eugene Onegin, Alfredo in Verdi's La
traviata, Don Ottavio in Mozart's Don Giovanni, Tamino in Die Zauberfléte, Belmonte in Die
Entfiihrung aus dem Serail and Ferrando in Cosi fan tutte, Nemorino in Donizetti’s L'elisir damore,
Steva in Janaéek’s Jentifa and Boris in Katya Kabanova, Jenik in Smetana’s The Bartered Bride,
Dvorak’s Prince in Rusalka and Jifi in The Jacobin, Bellini’s Pollione in Norma). In 1999 toured Japan
in the role of Tamino and a year later sang Kudrjas in Janacek’s Katya Kabanova in a premiere of
this opera with the Tokyo Philharmonic Orchestra, who also chose him for a performance of
Janacek’s opera From the House of the Dead (2003). Also in this year he gave acclaimed perfor-
mances in Massenet’s Manon in Vancouver and in Donizetti's Don Pasquale in Cyprus. In 2004 he
started a long-term engagement at Opéra National de Paris, where he has appeared as Jenik
(Smetana — The Bartered Bride), in R. Strauss’ Ariadne auf Naxos, Der Rosenkavalier and Elektra,
Janacek's From the House of the Dead and The Makropulos Affair, Verdi's La traviata and
Stravinsky’s The Rake's Progress. His most recent engagements include the Prince (Dvofak —
Rusalka) at the Volksoper in Vienna, the title role of Wagner’s Lohengrin at the Tiroler Festspiele Erl,
Janek (The Makropulos Affair) at the Oper Frankfurt and Salzburger Festspiele, Ladislav Podhajsky
(Smetana - The Two Widows) at Angers and Nantes, and in 2013, Andrei (Tchaikovsky — Mazeppa)
at the Komische Oper Berlin. He is regularly invited to perform at concerts both at home and abro-
ad (Germany, Austria, Switzerland, Italy, England, Spain, USA, Japan), he has appeared at the
Edinburgh and Prague Spring festivals and has worked with leading symphony and chamber or-
chestras including the Czech Philharmonic Orchestra and the Royal Scottish National Orchestra. He
also enjoys singing early and spiritual music (Bach, Haydn, Mozart, Rossini).

IVAN KUSNJER - Jaroslav Prus

Ivan Kusnjer graduated from the Academy of Music in Prague, studying with Teodor Srubat. He reached
artistic maturity on opera stages in Ostrava and Brno, and since 1982 has been engaged at
Prague’s National Theatre. He attended voice master classes at Accademia Sigiana in Siena and
Accademia Santa Cecilia in Rome. He is the holder of three prestigious Thalia Awards, for the roles
of Tonio in Leoncavallo’s Pagliacci (1994), King George in P. M. Davies’s Eight Songs for a Mad King
(1997) and Vok Vitkovic in Smetana’s The Devil’s Wall (2001). He also received the Gustav Mahler
Award, conferred upon him by the City of Jihlava in 2000. His repertoire comprises more than three
dozen operatic roles, some twenty cantatas and oratorios and fourteen song cycles. The most no-



teworthy of his operatic roles include Verdi's Count Luna (// trovatore), the Marquis of Posa (Don
Carlos), Falstaff, Simon Boccanegra, lago (Otello), Renato (Un ballo in maschera), Rigoletto,
Macbeth, Giorgio Germont (La traviata) and Amonasro (Aida), Scarpia (Puccini: Tosca), the High
Priest of Dagon (Saint-Saéns: Samson et Dalila), Mozart roles, as well as roles of the Czech reperto-
ire. lvan Kusnjer has performed on opera and concert stages in Europe, America, the Middle East
and Far East. To name but a few: Milan’s La Scala, New York’s Carnegie Hall, Opéra Comique and
Théatre du Chatelet in Paris, Opéra Nancy, Vienna’s Staatsoper, Brussels’s La Monnaie, Opera
Reykjavik, Berlin’s Staatsoper. He has won acclaim at festivals in Cagliari, Hong Kong, Tel Aviv,
Frankfurt and Géteborg. For Supraphon recording company he recorded Janaéek’s opera Sarka with
the Czech Philharmonic and conductor Sir Charles Mackerras. lvan Kusnjer is founder of the Fatum
foundation for the support of families of musicians who died tragically.

PETER MIKULAS - Dr. Kolenaty

The Slovak bass Peter Mikulas graduated from singing studies at the Academy of Music in
Bratislava under Viktoria Stracenska. He is holder of awards from international vocal competitions
of Antonin Dvorék in Karlovy Vary (1978), Pyotr llyich Tchaikovsky in Moscow (1982) and Miriam
Helin in Helsinki (1984). Since 1978 he has been a resident soloist with the Slovak National Theatre
in Bratislava where he has performed in dozens of operatic roles. He has been a regular guest in the
National Theatre in Prague and the National Moravian-Silesian Theatre in Ostrava. His frequent
opera engamements abroad include the Metropolitan Opera in New York (Dr. Kolenaty in
Janacek’s The Makropulos Affair), Berlin State Opera or Teatro dell'Opera in Roma. During his ca-
reer he has built an extensive opera repertoire including Verdi’s Fiesco (Simon Boccanegra), Philip
Il (Don Carlo), Zaccharia (Nabucco) and Falstaff, Mefistofele (Boito — Mefistofele, Gounod - Faust),
Leporello (Mozart — Don Giovanni), or Gremin (Tchaikovsky — Eugene Onegin). Peter Mikulas gives
regular concerts with the Czech and Slovak Philharmonic Orchestras, Orchestre de Paris, Wiener
Philharmoniker, RTV Madrid and Monte-Carlo Philharmonic Orchestra. Among many festivals he
has attended there are the International Music Festival Prague Spring, Salzburger Festspiele and
BBC Proms Festival in London. He has given concerts in the Wiener Musikverein, Royal Albert Hall
in London, Gewandhaus Leipzig or Accademia di Santa Cecilia Roma. He cooperates with a number
of outstanding conductors.



ROBERT JINDRA - Conductor

Born in 1977 in Prague, Robert Jindra studied classical singing and conducting at the Prague
Conservatory. Since 2001 he has worked at the National Theatre in Prague, where to date he has
participated in the staging of Mozart's Cosi fan tutte, Smetana’s The Two Widows, Janacek's The
Cunning Little Vixen and From the House of the Dead and other operas, and conducted a number
of productions of Czech and international repertoire works (Smetana’s The Secret and Libuse,
Dvorak’s Rusalka, Janacek's Katya Kabanova and Jenlifa, Mozart's Don Giovanni and Le nozze di
Figaro, Bizet's Carmen, Verdi's Falstaff, etc.), as well as special concerts, including Mozart’s Birthday
and Czech Opera Gala. In the 2013/2014 season, he also served as music director of the National
Theatre Opera. Since 2010, he has been the music director of the opera company of the Moravian-
Silesian National Theatre in Ostrava, where he has conducted Smetana’s The Devil’s Wall,
Dvorak’s Armida, Janacek’s Jenufa, The Makropulos Affair and Katya Kabanova, Verdi's Falstaff and
La traviata, Wagner's Lohengrin, Massenet's Werther, Catalani’s La Wally, Hindemith’s Cardillac and
Puccini’'s La bohéme. He has worked as a guest at the Deutsche Oper am Rhein in Disseldorf/
Duisburg, the Norwegian National Opera in Oslo (Strauss — Ariadne auf Naxos), the Slovak National
Theatre Bratislava (Halévy — La Juive, Smetana — The Bartered Bride), the State Theatre KoSice
(Janacek — Jendfa, Wagner — Die Feen, J. Strauss — Die Fledermaus) and elsewhere. Robert Jindra
has collaborated with renowned orchestras (Prague Philharmonia, Czech National Symphony
Orchestra, Plzen Philharmonic, Prague Symphony Orchestra, Janacek Philharmonic Ostrava, Prague
Radio Symphony Orchestra, Bohuslav MartinGd Philharmonic Zlin, Slovak State Philharmonic
Orchestra Kosice, SLovac Philharmonic etc.) and soloists (Olga Peretyatko, Nadine Secunde, Eva
Urbanova, Olga Romanko, Maida Hundeling, Jana Kurucova, Dagmar Peckova, Gustavo Porta,
Adam Plachetka, Ferruccio Furlanetto, Tomasz Konieczny, Peter Mikulas, Stefan Kocan etc.).



Eva Urbanova (Emilia Marty)



ORCHESTR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO
/ ORCHESTRA OF THE NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

lvana Babczynska, Hana Basniarova, Jana Bednafova, Dana Bosakova, Soria Bradacova, Alice
Bubancovéa, Martina Gerhardova, Markéta Gradkova, Michaela Hrabovska, llona Kuc¢erova, Dagmar
Maskova, Iva Mojziskova, Jana Polaskova, Radmila Raskova, Ludmila Urbanova, Jana Vackova,
Maria Zezulkova

Frantisek Adamik, Jakub Baran, Mojmir Blastik, Petr Bubanec, Martin Cupal, Tomas Farlik, Tomas
Filip, Boleslav Gas, Nikolaos Grigoriadis, Miloslav Habusta, Vaclav Hlosta, Michal Hopfler, Ludék
Hrda, Pavel Chomoucky, Vit Jancalek, Zbigniew Jezowicz, Petr Kabil, Jakub Kliméanek, Michal
Krehacek, Lukas Kréek, Petr Kupka, Vladimir Liberda, Véroslav Lanc¢a, Michal Mahdal, Michal Matys,
Miroslav Pechéacek, Petr Picha, Petr Podraza, Pavel Prazak, Petr Ptosek, Dalibor Pukovec, Zdenék
Pukovec, Eduard Rakus, Jifi Ruta, Zden&k Smolka, Stanislav Strouhal, Jifi Sajtar, Martin Sram, Pavel
Svec, Vladimir Vesely, Ivan Vrigan, Milan Zajic

SBOR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO
/ CHORUS OF THE NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Tomas Batrla, Ale$ Burda, Pavel Durigek, Petr Franiok, Jifi Halama, Petr Jonszta, Pavel Kozel,
Frantisek Malina, Petr Némec, Vlastimil Nitschmann, Michal Onufer, Tomas Picha, Adolf Prymus,
Jan Rychtar, lvan Tyrlik, Petr Urbanek, Pavel Uskov, Roman Vlkovi¢, Waldemar Wieczorek

PODEKOVANI / ACKNOWLEDGEMENT

® Renata Spisarova, Lubomir Vyrek, Frantisek Mixa (Cesky rozhlas Ostrava / Czech Radio Ostrava)
® Petr Fischer, Marika Mazékova, Eva Vitkova (Cesky rozhlas / Czech Radio)
® Jifi Srstka, Zdenék Harvanek (DILIA)
® Eva Mikuladkova, Katefina Voziidkova, Alena Golatova

(Narodni divadlo moravskoslezské / National Moravian-Silesian Theatre)



Narodni divadlo moravskoslezské, prispévkova organizace statutarniho mésta Ostrava
/ The National Moravian-Silesian Theatre,

an organisation partly fi d from the budget of the Statutory City of Ostrava

Cs. legii 148/14, 701 04 Ostrava - Moravska Ostrava, www.ndm.cz

Reditel / Intendant Jifi Nekvasil
Hudebni feditel opery / Music Director of Opera Jakub Klecker

Leo$ Janacek (1854-1928): VEC MAKROPULOS (The Makropulos Affair)

Opera o tfech déjstvich z let 1923 az 1925/ An opera in three Acts, 1923-1925
Libreto skladatel podle stejnojmenné komedie Karla Capka z roku 1922
/ The libretto written by the composer, based on Karel Capek’s 1922 eponymous comedy.

Nahrano zivé 21. ledna 2012 v Divadle Antonina Dvoraka v Ostrave.
/ Recorded live at the Antonin Dvofak Theatre in Ostrava on January 21, 2012.

Hudebni rezie / Recording Director Frantisek Mixa

Mistr zvuku / Recording Engineer Lubomir Vyrek

Graficky design bookletu / Graphic design of the booklet Robert Rytina
Anglicky preklad / English translation Hilda Hearne, John Hearne

Foto / Photo Daniel Jager, Martin Popelaf, Jakub Ludvik (cover)

Nositele autorskych prav k dilu zastupuje DILIA, divadelni, literarni, audiovizualni agentura.
/ The holders of the copyrights to the work are represented by DILIA, Theatre, Literary
and Audio-visual Agency.

Cinnost Narodniho divadla moravskoslezského, ptispévkové organizace statutarniho mésta
Ostrava, je financovana z rozpo¢tu mésta Ostravy. / The operation of the National
Moravian-Silesian Theatre is financed from the budget of the Statutory City of Ostrava.

Aktivity NDM jsou také finanéné podporovany Ministerstvem kultury Ceské republiky

a Moravskoslezskym krajem. / The National Moravian-Silesian Theatre’s activities are also
financially supported by the Ministry of Culture of the Czech Republic and Moravian-Silesian
Region.

Vyrobeno / Realised: Ragtime Records Ostrava, www.ragtime.cz
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