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Leo$ Janadek (1854-1928)
OSUD / FATE

Lazeriska romance v Zivoté skladatele /| A Spa Romance in a Life of a Composer

Opera o tfech déjstvich z roku 1907 / Opera in three acts from 1907
Libreto (77 obrag}/ roménové) Fedora BartoSova (1884-1941) / Libretto (Three Novelesque Tableaux)

by Fedora BartoSova

Zivny, skladatel / Zivny, the composer

Mila Valkova

Matka Mily / Mila’s mother

Dr. Suda

Lhotsky, malif / Lhotsky, the painter

Koneény

Slecna étuhlé, ucitelka / Miss Stuhl, the teacher

Martin Srejma

Veronika Rovna Holbova
Petra Alvarez Simkova
Tomas Korinek

Jakub Kettner

Lukas Barak

Eva Drizgova-JiruSova

Doubek, syn Mily a Zivného jako pétilety / Doubek, Mila‘s and Zivny's five-year-old son

Ondfej Mager

Doubek, syn Mily a Zivného jako Sestnéctilety elév / Doubek, Mila's and Zivny's sixteen-year-old son, the student

Sborové role / Chorus roles:

Poeta / Poet

1. dama / 1¢ lad!

2. dama / 2™ la

Stara Slovenka / The old Slovak lady
Pani majorova / The major's wife

Pani radova / The councilman's wife

Pani Fanca Pacovska / Miss Pacovska
Prvni lazerisky host / First spa guest
Druhy lazensky host / The second spa guest
Sklepnik / The cellar

InZenyr / The engineer

1. pan / 1¢ gentleman

2. pan / 2" gentleman

Mlada vdova / The young widow

Student

Hrézda, elév / Hrazda, the student

Verva, elév / Verva, the student
Souckova, elévka / Souckova, the student
Kosinska, elévka / Kosinska, the student

Klavirni sélo / Piano solo

Orchestr opery Narodniho divadla moravskoslezského / Orchestra of the National Moravian-Silesian Theatre Opera

Koncertni mistfi / Concert masters

Dirigent / Conductor

Filip Kasztura

Rudolf Mednansky _

Karolina CingroSova Zmolikova
Veronika Andraskova

Monika Jagerova

Marcela Gurbalova

Dominika Skrabalova

Patricia Smolakova

Ales$ Burda

Petr Urbanek

Jifi Halama

Ales$ Burda

Tomasz Suchanek

Roman Vlkovi¢

Ivana Ambruisova

Rudolf Mednansky

Tomas Korinek

Lukas Barak

Marcela Gurbalova

Karolina CingroSova Zmolikova

Jana Hajkova

Vladimir Liberda, Jaroslav PodZorski
Jakub Klecker

Nastudovano v ¢eském originéle. / Prepared in the Czech original.

Nahrano Zivé 21. listopadu 2018 v Divadle Antonina Dvoraka v Ostravé. / Recorded live at the Antonin Dvorak Theatre

in Ostrava on 21. November, 2018.

CD

1. déjstvi / Act One

1 Uvod (orchestr) 01:46
2 ,Mam kfidla dnes a pisné ptaka“ (Poeta, 1. ddma, 2. ddma, Stara Slovenka, Pani majorova, Pani radova,
Lhotsky, sbor) 02:19
3 ,Jak roztrhané melodie* (Mila Valkov4, Dr. Suda) 01:11
4 ,Boze, on tu!?* (Mila Valkova, Dr. Suda, Lhotsky, Kone&ny) 03:13
5 ,Odpustte, Ze vas zastavujem* (Koneény, Zivny, Mila Valkové, Dr. Suda) 01:36
6 ,Prisel sis pro své dit&?" (Mila Vélkova, Zivny, Sle¢na Stuhla, Pani Fan&a Pacovska, sbor) 02:46
7 ,Pan doktor! Pan doktor!* (Dr. Suda, Prvni lazefisky host, Druhy lazefisky host, Sklepnik, Sle&na Stuhla,
sbor) 01:55
8 ,Ted prosim jest& jednou* (Sle¢na Stuhld, Dr. Suda, Lhotsky, Matka Mily, Pani radové, sbor) 01:41
9 Ty zlaté naSe sluni¢ko* (Dr. Suda, Lhotsky, Sle¢na Stuhl4, sbor) 01:53
10 ,Tak dosli jsme, le¢ pozdé asi!* (Zivny, Mila Vlkova) 05:02
11 ,Chci v dpal!* (Mila Valkova, Zivny) 05:28
12 ,To zapomenout ani mozno neni* (InZenyr, Mlada vdova, Koneény, 1. pan, 2. pan, Lhotsky, Pani radova,
Pani majorova, Mila Valkova, Zivny, Dr. Suda, sbor) 02:56
13 ,Hledam svoji Milu!“ (Matka Mily, Lhotsky, Pani radova, Student, Pani Fan¢a Pacovsk4, Dr. Suda,
Koneény) 01:56

2. déjstvi / Act Two

14 ,Echo naseho zivota dfime* (Zivny) 02:26
15 ,A? laskou si zaeptate..." (Zivny, Mila Valkova, Matka Mily) 02:57
16,0, znam, 6, zndm!* (Mila Valkova, Zivny, Matka Mily) 02:55
17 Ty Zenou jsi, vidim t& plakat* (Zivny) 02:41
18 ,Mami! Mami!* (Doubek, Mila Valkova) 01:30
19 ,Kdo je u staré pani?* (Mila Valkova, Zivny, Matka Mily) 03:03
20 ,Kde je mami?* (Doubek, Zivny) 01:23



3. déjstvi / Act Three Prvni jednani

21 ,Na obzoru boute* (sbor) 03:34 Kolqnédg Iuha,xéovickych Iéznvi; Pa}tnéct Ifat ,pFed déjfevm 3. jedné[n’. Na kolon,éd? se,prochézejl' Iézeﬁétll' host[é,
mezi nimi také dr. Suda s prateli Koneénym a malitfem Lhotskym. Doprovazeji krasnou mladou pani — Milu

- ”Iikdrfr:l;atfkmac:ig;:?(V(::,ffizo\fwa’ Soutkové, sbor) oo Valkovou, PFi korzu potkavaii daléiho lizefiského hosta, skladatele Zivného, Ze setkani je patrné, Ze Zivny
24 ”Mamil Mamil Vi, co je Iéska?"‘ (Verva, sbor) 01:20 a Mflg sgjii znaji, coz okpll' prekvapi. Prichazi sle¢na Stuhlgi, }deré za v8eobecného veseli a posméchu mladeze
25 ”Vervail Sou(:l.(ovéyl Zabol* (Hrf.:'\zda Kos’inské Soutkové, Zivny, Verva) 05:05 nacviCuje se sborem ucitelek vystoupent. Dr. Suda organizuje vylet a celd spoleCnost vesele odchézi. Zistava

"o o (S . ' ’ Y : pouze Mila s Zivnym. Objasriuji si, pro¢ tak nestastné skondil jejich dfivéjsi milostny vztah. Milina matka chtéla
26 ,Prod jste tak Zt'Chl'?_ (Zlvr?y,. Doukiek',.sbf)r) 02:29 zabrénit sfatku Mily s Zivnym, kterého pro svou dceru povaZovala za spoleéensky nepfijatelného. Proto ji
27 ,,Douvlf)ku,’don’esvte mi sljlenlct\./od,y (Zivny, Verva, sbor) 02:00 seznémila s vdZenym muzem, avéak Mila stale milovala Zivného, se kterym se déle schéazela. Brzy zjistila,
28,V stjlbrne vblrane blv%ku"',“ (IZ|vny, I??LJb,Ek’ Verva, st'mr) | 02:17 Ze Ceka dité. Jakmile se to dozvédéla Milina matka, nechala dceru odvézt z Prahy. Po porodu synka Doubka
29 ,Coz neslySite ten Zalostny ton..." (Zivny, Verva, Kosinskd) 02:12 se Mila vratila do Prahy, ale na Zivného musela zapomenout. Zivny se cely Gas trapil, jelikoZ byl presvédden

o nestalosti Milinych citil. Lazeriska spole¢nost se vraci z vyletu, nastava veder. Mila a Zivny spolu chtéji zacit
Zit a vychovévat syna navzdory mat€inu nesouhlasu. Na vylidnénou kolonadu pfichazi Milina matka a hleda
dceru. KdyZ se dozvid4, Ze odesla s Zivnym, popada ji vztek i beznadé.

Druhé jednani

Byt Mily a Zivného, pracovna s klavirem. Ctyfi roky po 1. jednéni. Zivny u klaviru prehravé a zpiva &ésti své
autobiografické opery, které viak stéle chybi posledni d&jstvi. Zivny 1i&i, jak Milu v opefe ostouzel a nenavidél
za jeji domnélou zradu. Rodinny Zivot narusuje Milina dusevné chora matka, ktera nenavistné Gtodi na Zivného.
Kvdli nepozornosti slouzicich se matce podati utéct z pokoje. Uto&i opét na Zivného a pak utika se svymi $perky
nahoru po schodisti a s vykiikem se vrha pres zabradli. Mila se ji pokousi zadrZet, ale sama je padajici matkou
strzena dolti. Obé Zeny jsou mrtvé. Doubek i Zivny si zoufaji nad smrti Mily. Skladatel vzyva blesky, aby jesté
vice bily do jeho strasného osudu.

Treti jednani

Aula konzervatore, letni dopoledne. Doba pfitomna. Studenti, mezi nimiz je i mlady Doubek, zkouseji operu
profesora Zivného. Divi se zavéru opery a oéekavaji, ze Zivny donese posledni jednani. Studenti si za&nou
o opefe povidat, néktefi si délaji legraci. Doubka se dotkne parodovéni détské scény, kterou kdysi s rodici
prozil. Piichazi Zivny a studenti jej Z4daji, aby jim o opefe néco povédél. Zivny pfipousti, Ze hlavni postavu,
skladatele Lenského, dobre zna. Vypravi o jeho psychologickych i uméleckych pohnutkach, o smutném pribéhu
jeho lasky. Mezitim se s pfichazejici bourkou setmélo a studenti se za€inaji o rozruSeného uditele obavat.
Pochopili, Ze Lensky je ve skutednosti sdm Zivny. Vypukne bourka a uhodi blesk, v jeho? iluminaci Doubek
i Zivny zahlédnou obraz Mily. Zivny omdléva. Studenti jej kiisi a dozvidaji se, Ze opera zlistane nedokonéena,
protoZe jeji konec je ,v rukou boZich a zlistane tam*.




OSUD POHLEDEM JIRIHO NEKVASILA

S operou Osud LeoSe Janacka jsem se poprvé setkal pied vice nez Gtyficeti léty a od té doby u mé trva silny,
silné osobni a divérny vztah k tomuto dilu. Mdj otec, rovnéz operni rezisér Miloslav Nekvasil, v té dobé dostal
nabidku inscenovat toto dilo s opernim souborem Jihodeského divadla v Ceskych Budgjovicich. Jednalo se
teprve o druhé uvedeni této opery u nas! Premiéra se uskutecnila na jafe roku 1978 a jednalo se zaroven
o prvni uvedeni této opery u nas v podobg, jak ji Leo$ Janacek napsal.

Prvni uvedeni (svétova premiéra) Osudu se uskute&nilo v Brn& v roce 1958 (30 let po Janackové smrti
a vice nez 50 let po vzniku dila). Tehdy dilo zaznélo v dramaturgické tpravé Vaclava Noska a v rezii Vaclava
VéZnika a tato inscenace svévolné nerespektovala pozoruhodnou kompozici dila, takZze svétové premiéra
neprinesla diky sebevédomé aroganci inscenatorl poctivou zpravu o této opere, ktera nezaslouzené tak dlouho
Gekala na svou svétovou premiéru.

V dobé, kdy otec pripravoval inscenaci Osudu, byla tato opera Cerstvé k dispozici na gramofonovych deskach
v nedévno realizované nahravce (1975-1976) pod taktovkou Frantiska Jilka a s podmanivym Vilémem Pfibylem
v Gstiedni roli skladatele Zivného. Do opery jsem se v té dobé zamiloval na prvni poslech a mé okouzleni
a fascinace timto dilem, pes léty nabyté operni zkusenosti, trva dodnes. Mél jsem to §tésti, Ze jsem mohl byt
pfitomen tviréimu pracovnimu dialogu mého otce se scénografem Oldfichem Simackem, kdy? piipravovali
koncept své inscenace Osudu. Pamatuji si na skepsi pana Simacka, ktery dilu pfili§ nevéfil, a vstoupit na toto
neprobadané pole mu pfipadalo pfili$ riskantni, ale hlavné a zejména otcovo nadSeni pro véc a nezpochybni-
telnou viru v dilo! Asi nejvice mi utkvéla v paméti v tomto tviiréim dialogu s otcem vyslovend paralela prvniho
déjstvi Osudu, kde zaznivaji fragmenty Gtrzkd hovorl a malych pribéh lazeriskych hosti, s atmosférou filmu
Alaina Resnaise Loni v Marienbadu. Film jsem vidél az o par let pozdéji a tato souvislost ve mné rezonuje
dodnes. Tak jako mam v sobé uschovan cela ta léta silny dojem z mistrné rozehraného prvniho déjstvi otcovy
Geskobudéjovické inscenace Osudu.

Mél jsem pred sebou kol privést Osud poprvé na jevisté v Narodnim divadle moravskoslezském v Ostravé
— byl jsem starsi nez m(jj otec, kdyZ v roce 1978 inscenoval Osud, a byl jsem ve véku Leose Janacka, kdyz uz
mél Osud napsén a usiloval o jeho uvedeni a k dilu se neustéle vracel. Byla to jedina Janackova opera, ktera
zde nebyla za 99letou historii naseho divadla dosud provedena. Pro Nédrodni divadlo moravskoslezské to byla
bezesporu historicka udalost — po premiéfe Osudu se stalo NDM druhym divadlem na svété (po Narodnim
divadle Brno), kde byly uvedeny v jeho historii vSechny opery LeoSe Janacka! NaSe inscenace je teprve Sestym
uvedenim v Cesku - tfikrat byl Osud inscenovan v Brné (1958, 1987, 2012), dale v Ceskych Budgjovicich (1978)
a pozoruhodna byla inscenace v prazském Narodnim divadle v roce 2002 — artefakt Roberta Wilsona.

Osud je skvéla, v Janackové tvorbé ojedinéla opera. Ma silné autobiografické prvky, inspirovana konkrétnimi
setkanimi, postavami, prostfedimi a situacemi dotykajicimi se Janackova Zivota. Hlavnim hrdinou opery je hudebni
skladatel a hlavnim tématem tragicky pribéh lasky jeho Zivota, ktery se stava namétem jim komponované opery.
Stira se zde hranice mezi realitou a dilem, posledni nedokonceny akt opery se musi stét realitou, aby mohla

opera dojit ke svému konci — a tim je smrt autora. Osud je zaroveri prvnim ze tfi nejvétSich opernich experimentd
Leose Janacka (druhym je pro mé bilogie Vylety pané Brouckovy, a zejména jeho posledni operni dilo Z mrtvého
domu). V8echno jsou to opery na hranici snu a reality s neSekanym prolinanim téchto svétd! Jedine&na moderni
kolaz. A Osud (TFi obrazy romanové) v ornamentéalnim poetickém jazyku, kde jako by se slovy mnohdy nedalo
vyslovit, co se vyslovit ma!

Nesouhlasim s léta opakovanym nazorem, Ze hlavnim problémem Osudu je libreto této opery. Jedna se
v prvé fadé o Janacklv vysostné autorsky plivodni koncept, takto komplexné zamysleny je navic v jeho operni
tvorbé jediny! VerSovand podoba libreta z pera jeho spolupracovnice Fedory BartoSové, vrstevnice a pritelkyné
jeho dcery Olgy (zesnula nedlouho ped tim, zadatkem roku 1903, nez se Janagek do kompozice Osudu pustil),
pfinasi svét secesné tvarovanych basnickych obrazii a metafor, jako by slova nestadila, nechtéla a nemohla
jit mnohdy pfimo na dfen véci, tam, kam se dostane pouze hudba - ta, o kterou usiluje postava skladatele
Zivného. A hlavné vyjime&na, originalni a zrala hudba, kterou dilo obdafil Leo$ Janagek.

Nasi jevistni podobu Osudu vnimam jako priihled do svéta skladatele, kde se stiraji hranice mezi realitou,
vzpominkou a tviiréim dilem. Zivot je operou a opera je zivotem? Anebo je to jen predstava o nikdy nenapsané
opefe? Co je bésen a co je pravda? A co ma vétsi cenu? Mam moc rad v libretu Osudu vers: ,Les s echem
je duse nase!" | o tom je nase inscenace.

Premiéra 18. fijna 2018 v Divadle Antonina Dvoraka v Ostravé

Inscenacni tym

Hudebni nastudovani Jakub Klecker (2015-2020 hudebni feditel opery)

Dirigent Jakub Klecker / Adam Sedlicky

Rezie Jifi Nekvasil

Scéna Daniel Dvorak

Kostymy Simona Rybakova

Videoprojekce Otakar Mi¢och

Pohybova spoluprace Jana Tomsova, Yago Catalinas Heredia
Sbormistr Jurij Galatenko

Vedouci Operniho studia NDM Lenka Zivocka

Dramaturgie Eva Mikulaskova

* Uvedenim Osudu se NDM stalo celosvétoveé druhym divadlem, kde bylo uvedeno kompletni operni dilo LeoSe
Janacka.

* Martin Srejma ziskal za mimoradnou interpretaci role skladatele Zivného v Janackové Osudu Cenu kritikd
na Festivalu hudebniho divadla OPERA 2020 v Praze.

« Inscenace byla zaznamenana Ceskym rozhlasem a Ceskou televizi.



4V ostravské inscenaci Osudu se podafilo zbavit tuto operu ,prokleti zmatecné nehratelnosti a prezentovat
kompozici z pocatku Janackova tviréiho vzmachu jako pozoruhodné a silné dilo.”

“The Ostravian production of Fate got rid of the ‘curse’ of the impossibility to perform this opera and
presented a composition, which belongs to Jandcek’s revival, as the remarkable and strong piece.”

Helena Havlikova (operaplus.cz)

MARTIN SREJMA - Zivny, skladatel; tenor

Absolvoval Prazskou konzervator ve tfidé Jifiho Kotouce. Béhem studii se stal laureatem Mezinarodni pévecké
soutéZe Antonina Dvoraka v Karlovych Varech (2002 a 2004). V roce 2004 studoval v italské Parmé na
konzervatofi Arriga Boita, z(iastnil se také mistrovskych kurzd (Mirella Freni, Tom Krause). V roce 2005 se stal
solistou Statni opery Praha, od roku 2012 je sélistou Opery Narodniho divadla v Praze. Na prazskych scénach

ztvarnil fadu roli, jako jsou Mozartlv Tamino (Kouzelna flétna), Ferrando (Cosi fan tutte), Don Ottavio (Don
Giovanni) a Basilio (Figarova svatba), Rossiniho Aimaviva (Lazebnik sevillsky) a Don Ramiro (Popelka), Verdiho
Vévoda (Rigoletto), Cassio (Otello), Dr. Cajus (Falstaff), Macduff (Macbeth), Ismael (Nabucco) a Alfredo
(La traviata), WagnerGv Lodivod (Bludny Holandan) a Walther von der Vogelweide (Tannhéduser), Pucciniho
Edmondo (Manon Lescaut) a Pong (Turandot) &i Prokofjevilv Princ (Ldska ke tfem pomeranéim). Déle vystu-
poval jako Edgardo (Donizettiho Lucia di Lammermoor), Jenik (Smetanova Prodand nevésta), Jirka (Dvorak:
Cert a Kaca), Essex (Brittenova Gloriana), Jezibaba (Humperdinck: Jenicek a Mafenka), Romeo (Gounod:
Romeo a Julie) a také Su-Cong (Leharova Zemé tismévii) ad. Hostuje rovné v Narodnim divadle Brno, v Divadle
F. X. Saldy Liberec, v Divadle J. K. Tyla v Plzni a na Otagivém hledisti v Ceském Krumlové. Zidastnil se turné
po Némecku a Svycarsku jako Alfréd (Straussova opereta Netopyr) a také po Kanadé s Torontskou filharmonii.
Vystoupil ve Spanélsku jako Pollione (Belliniho Norma), jako Jenik (Smetanova Prodana nevésta) v Nizozemsku.
V roce 2011 ztvamnil v Teatro Massimo v Palermu roli Michelise (Martind Recké pasije) a v roce 2016 roli Stevy
(Janackova Jeji pastorkyria). Béhem turné Stétni opery Praha a Narodniho divadla po Japonsku se pfedstavil
jako Alfredo (2007, 2015) a Spoletta (2011), Tamino a Basilio (2013). V Narodnim divadle moravskoslezském
je stalym hostem od sezény 2009/2010 v inscenacich ltalka v AlZiru, Orfeus v podsvéti, Sarka, Werther, Armida,
Romeo a Julie, Noc v Benatkach, Mirandolina, Vylety pané Brouckovy, Hamlet, Boure, Otello, Lazebnik sevillsky!!!,
Robert dabel, Rusalka, Nabucco ad. Ztvaméni skladatele Zivného v Janagkové Osudu mu vyneslo Cenu kritik(i
za mimoradnou interpretaci role na Festivalu hudebniho divadla OPERA 2020 v Praze.




VERONIKA ROVNA HOLBOVA - Mila Valkova; sopran

Klasicky operni zpév studovala u sopranistky Evy Dfizgové-JiruSové
na Janackové konzervatofi a Gymnaziu v Ostravé, poté na Fakulté
uméni Ostravské univerzity v Ostravé. V roce 2012 ziskala 2. misto
na Mezinarodni pévecké soutézi Imricha Godina ,luventus Canti*
a na podzim roku 2012 ziskala 3. misto na mezinarodni soutézi
,Musica sacra“ v Rim&. V roce 2013 se stala spolu s ansamblem
Ostravské univerzity absolutni vitézkou v instrumentélné-vokalni ka-
tegorii pévecké soutéze ,Stonavska Barborka". V roce 2015 vyhrala
prvni misto v kategorii opera Zeny na Mezinarodni pévecké soutézi
Antonina Dvoréka v Karlovych Varech. Spolupracuje s opernimi
domy v tuzemsku i v zahrani¢i. Od roku 2009 hostovala v Narodnim
divadle moravskoslezském, kde se predstavila v rolich Barbariny
(Figarova svatba), Anniny i Viloletty Valéry (La traviata), Esmeraldy
(Prodané nevésta), Anny (Nabucco), Rowan (Brittentiv Kominicek),
Sirény (Armida), Cerosky (Tii prani aneb Vrtkavosti Zivota), Lucie
(Zneuctdni Lukrécie), Rosiny (Lazebnik sevillsky!!!), AxiRji/Trestan-
kyné (Lady Macbeth Mcenského djezdu), Mily Valkové (Osud) a Sestry
Angeliky (Triptych). Za posledni dv& jmenované role ji byla ud&lena
moravskoslezska Cena Jantar 2018. Mezi jeji nejnovéjsi role patfi
Contessa v Salieriho Skole Zérlivych a titulni role ve Dvorakové
Rusalce. V roce 2019 se stala sélistkou operniho souboru Narodniho
divadla moravskoslezského. Ve Statnim divadle Kosice Ucinkovala
v rolich Hrabé&nky (Figarova svatba), Concepcie (Ravel: Spanélské
hodinka) a Kuchtika (Rusalka). Hlavni role nastudovala pro Slezské
divadlo Opava (Rosina a Fiordiligi). Spolupracuje s Jiho&eskym
divadlem, kde ztvarnila role Ohné, Slavika a Princezny (Ravel: Dité
a kouzla). Na podzim roku 2014 Gginkovala jako Druha Zinka v Ru-
salce (Opera de Lyon) ve Francii. Trvale spolupracuje s Geskymi
a slovenskymi orchestry (Janackova filharmonie Ostrava, Janackav
komorni orchestr, Moravska filharmonie Olomouc, Moravsko-slezska
sinfonietta, Majovak, Karlovarsky symfonicky orchestr a Statni filhar-
monie Kosice) a s ansamblem Collegium 1704. Vystupuje také na
festivalech v zahrani&i (Les rencontres v Louvergny, 2007 a 2010,
Les Musicales de Louvergny, 2014, 2018 a 2019). V roce 2019
debutovala v ND v Praze jako Jitka v Daliborovi.

-

e

PETRA ALVAREZ SIMKOVA - Matka Mily; alt

Studovala na Prazské konzervatofi, na italské konzervatofi v Mantové a dale na videnské skole Universitat
fur Musik und darstellende Kunst (prof. Claudia Visca, Edith Mathis). Zigastnila se nékolika mezinarodnich
péveckych soutézi. Jeji repertodr zahrnuje role Zuzanky (Mozart: Figarova svatba), Lisaka (Janadek: Piihody
lisky Bystrousky — festival Aix-en-Provence), Julietty (Martinti), Antonie (Offenbach: Hoffmannovy povidky),
Mimi (Puccini: Bohéma), Mafenky (Smetana: Prodana nevésta), Liu (Puccini: Turandot), Donny Anny (Mozart:
Don Giovanni), Markéty (Gounod: Faust), Violetty (Verdi: La traviata), Gildy (Verdi: Rigoletto) &i Neddy
(Leoncavallo: Komedianti). Spolupracovala s divadlem Schlosstheater Schénbrunn, s operami v Liberci a Kra-
kové. V divadle Theater an der Wien debutovala v roli Komorné (Menotti: Goya) po boku Placida Dominga.



JAKUB KLECKER - hudebni nastudovani

Séfdirigent Moravské filharmonie Olomouc a byvaly hudebni feditel opery Narodniho divadla moravsko-
slezského (2015-2020) patfi k vyraznym predstavitelim mladé dirigentské generace. Pochazi z brnénské
hudebni rodiny, od détstvi hral na klavir a k hudbé jej napevno pfitahlo plisobeni v détském sboru Kantiléna,
jehoz sbormistr lvan Sedlacek ¢leny vychovaval ,k vokalnimu i kolektivnimu citéni, k dobré organizaci prace
a v neposledni fadé k velkému nasazeni“. Dnes, i pfes znacné pracovni vytizeni, si Jakub Klecker ponechava
funkci uméleckého feditele tohoto détského a mladeznického télesa, kterou prevzal po zakladateli v roce 20086,
a sbor pod jeho vedenim navazuje na predchozi Uspéchy a soutézni ocenéni. Klecker vystudoval dirigovani
u Jifiho Bélohlavka a Tomése Koutnika na prazské HAMU a poté zacal pisobit jako dirigent Janackovy opery
Néarodniho divadla Brno, na ¢as se stal i jejim §éfdirigentem. Pod jeho taktovkou vznikla fada pozoruhodnych
inscenaci, z poslednich let jmenujme Martint operu Hry o Marii, Pucciniho Toscu nebo Dvorakovu operu Cert
a Kaca. Spoluprace s Narodnim divadlem moravskoslezskym zapocala jiz v roce 2010 uvedenim dvou jedno-
aktovek — Janackovy Sarky a Martinti Ariadny. Nésledujici roky nastudoval operu Zivot prostopasnika Igora
Stravinského nebo baletni inscenace La Sylphide a Popelka. Po nastupu do funkce hudebniho feditele opery
pfipravil se souborem operu-film Tii pidani aneb Vrtkavosti Zivota Bohuslava Martind, opery Bedficha Smetany
Braniboti v Cechdch a Tajemstvi, ddle Mozartova Tita &i Verdiho Otella, Sostakoviovu Lady Macbeth Mcenského
Ujezdu, Janackiv Osud, Martinl Juliettu aneb Snar a Dvorakovu Rusalku. Jakub Klecker spolupracuje také
s Narodnim divadlem v Praze (napf. Mozartova Figarova svatba, ve¢er komponovanych baletnich opust
Ballettissimo). Na zajezdu Janackovy opery do Omanu v kvétnu 2014 Fidil Dvofakovu Rusalku, ktera byla pod
jeho vedenim poprvé uvedena na Arabském poloostrové. V lednu 2013 debutoval s Verdiho Aidou ve Statnim
divadle v Norimberku. Ze svétového operniho repertodru fidil Klecker napfiklad Bludného Holandana, Sen
noci svatojanské (Britten), Turandot, Popelku, Nabucca, Carmen, déle Janagkovy Pfihody lisky Bystrousky
nebo Jeji pastorkyriu. Jakub Klecker se vénuje také symfonické tvorbé a spolupracuje s vétsinou ceskych
orchestrl (SOCR, Symfonicky orchestr hl. m. Prahy FOK, PKF - Prague Philharmonia, Moravska filharmonie
Olomouc, Filharmonie Bohuslava Martint, Janackova filharmonie Ostrava, Filharmonie Brno, Komorni filhar-
monie Pardubice, Czech Virtuosi). Vystupoval se Symfonickym orchestrem Udine a s Jenskou filharmonii v Né-
mecku. V letech 2007 a 2009 vedl Filharmonii Brno na koncertnim turné po Japonsku. Opakované vystoupil
na Mezinarodnim hudebnim festivalu Brno, festivalu Janaéek Brno, NOF Smetanova Litomysl, Rheingau Musik
Festivalu. V roce 2009 a 2016 dirigoval na Prazském jaru. Jakub Klecker Zije s rodinou v Brné, kde také vyucuje
dirigovani na Hudebni fakulté JAMU.

,V pripadé ostravské inscenace potésil orchestr pod vedenim Jakuba Kleckera. Partitura Osudu

rozsahu, objevuji se polymetrické plochy, Zesté nemaji moc prileZitosti vydechnout. To vie se
podarilo dobre zviadnout!”

"The orchestra conducted by Jakub Klecker presented a breath-taking performance. The score
of Fate is one of the most demanding, with sharp cuts and instruments in extreme positions of
their range, with polymetric areas and the brass family blowing with all their breath. And all
this hard work paid off in the most spectacular way!”

Michaela Vostfelova (casopisharmonie.cz)




PLOT SUMMARY
Act One

The viewers are taken to Luhacovice spa colonnade. This act takes place about fifteen years before the Third Act.
We can see three spa guests walking on the colonnade: Dr. Suda and his friends Mr. Kone¢ny and Mr. Lhotsky,
a painter. They are in a company of a beautiful young lady — Mina Vélkova. As they are walking they stumble
across another spa guest, a composer Mr. Zivny. It is somehow obvious that Mr. Zivny and Mila know each
other, which comes as a surprise for the rest of the group. Miss Stuhlé enters the scene, being mocked by
youngsters about her ongoing rehearsal with teachers. Dr. Suda suggests going on a trip and the whole group
cheerfully leaves. There are only Mila and Zivny left. They are discussing the reasons their former relationship
has fallen apart. It was Mila’s mother, who did not allow Mila to marry Zivny, as she considered him to be
socially inappropriate. She went as far as introducing Mila to an honourable man, however, Mila had always
loved Zivny, and so she kept seeing him. Later, Mila fell pregnant with him. The moment her mother found out,
she had her daughter taken away from Prague. After giving birth to Doubek, Mila returns to Prague, but is not
allowed to love the father of her child. Zivny is heart broken and convinced that Mila did not feel the same way
he did. The spa guests return from the trip and the day is almost over. Mila and Zivny decide to live together
and to raise their child together regardless of her mother's disapproval. Mila’s mother comes to the empty colo-
nnade looking for her daughter. When she learns that Mila left with Zivny, she gets angry and despondent.

Act Two

We find ourselves in the apartment of the two lovers, where we can see a room with a piano. The plot takes
place four years later. Zivny is playing the piano, singing bits of an opera he composed when the couple was
separated and he thought Mila had betrayed him. They are interrupted by Mina's mother, who is no longer in
her right mind. She attacks Zivny and as the servants pay little attention to her, she manages to flee from her
room. She attacks Zivny again and then runs upstairs with her jewellery and throws herself off of a balcony.
Mila tries to stop her, but falls too. Both women are dead. Doubek and his father despair of Mila's death. The
composer cries that lightning should take him now, given his terrible fate.

Act Three

The conservatory auditorium, summer morning. Present day. Students among whom is also young Doubek
are rehearsing the opera Zivny composed. They are curious about the opera, expecting Zivny to compose the
third act. They are talking about the opera, some of them mocking it. Doubek is a little upset as they are making
fun of a scene that he actually lived through with his parents. Zivny comes and the students want to know
more about the opera. Zivny admits knowing the main character, composer Lensky. He tells the students the
sad love story. Meanwhile, a storm approaches, the sky gets dark, and the students worry about their troubled
teacher. They realized that Lensky was in fact Zivny himself. The storm breaks out, lightning strikes, and Doubek
and Zivny see the image of Mila in it. Zivny faints. Students revive him and learn that the opera shall remain
unfinished since its concluding act is “in God's hands, and that's where it should stay“.

FATE IN THE PERCEPTION OF JIRI NEKVASIL

It was more than forty years ago, when I first encountered the opera Fate. Since then, a strong and very intimate
relation to this piece has prevailed between us. My father, Miloslav Nekvasil, also an opera director, accepted
an offer to stage this opera at that time with the opera ensemble in the East Bohemian Theatre of Pardubice.
It was the second preparation of this opera in our country! The opening night was held in spring 1978, and at
the same time it was the first preparation of the opera in our country as Janacek intended and wrote it.

The world premiere of Fate was held in Brno in 1958 (30 years after Janadek’s death and more than
50 years after the opera was written). In those days, the piece was presented in the dramaturgy of Véclav
Nosek and direction of Vaclav Véznik, and this staging not one bit complied with the remarkable composition
of the original work, and so this remarkable ignorance of the producers brought only a few positive words
about the opera, which waited so long to be premiered.

When my father prepared the staging of Fate, the opera was just released as a vinyl recording conducted
by FrantiSek Jilek with the main role performed by the captivating Vilém P¥ibyl. | fell in love with this opera the
first time | heard it and the bewilderness and the fascination prevails in me still, despite all the opera experience
| have been through. | was lucky that | had the opportunity to watch my father and the set designer Oldfich
Simégek working on the staging’s conception. | remember how sceptical Mr. Simégek was. Though my father
was enthusiastic and hopeful about the opera, Mr. Sima&ek had no faith in it and thought of it as too risky as
this piece has never been staged before. What stuck in my mind the most, was the parallel that my father ex-
pressed. It was the parallel between the first act of Fate, where excerpts of chatting and stories the spa guests
tell one another, the atmosphere of the Alain Resnais’ film Last Year at Marienbad. | saw the film a few years
later and the connection persists in me even nowadays, as it is with the first act of my father's staging of Fate
for the East Bohemian Theatre.

It was a challenge to bring Fate on the stage of the National Moravian-Silesian Theatre in Ostrava — | was
older than my father in those days back in 1978 when directing Fate, and | was of the same age when Janaéek
finished Fate trying to bring it on stage repeatedly. It was the only Janacek’s opera that had not been produced
during the ninety-nine year existence of the theatre. It was a historical moment for the National Moravian-
-Silesian Theatre — we were the second opera house in the world that produced all of Janacek’s operas
(the National Theatre Brno was the first). Our Fate is only the sixth production in the Czech Republic — Brno
released it three times (1958, 1987, 2012), Ceské Budgjovice once (1978), and let's not forget the remarkable
production of the National Theatre in Prague (2002).



Fate is an absolutely unique opera in comparison to all of Jana&ek's others. The viewer can't help but notice
some resemblance to JanaGek's own life: it is inspired by true stories, real people, environment, and situations
relating to Janacek’s life. The main plot of the opera presents a composer and his tragic love story, which be-
comes the main theme of his own opera. The boundaries between reality and the plot of the opera melt, having
the last, unfinished act becoming reality so the piece can be finished — with the composer dying. At the same
time, JanaCek’s Fate is the first of three experiments (the second is The Excursions of Mr. Broudek, and the
last one is his last opera From the House of the Dead). All these operas work with the border between dreams
and reality, mixing these two worlds in an unexpected way! Creating a unique modern collage. And the Fate
— Three Novelesque Tableaux — in the ornamental language of poetry in which it is so hard to express what is
meant to be expressed!

| disagree with the opinion, which appears repeatedly, that the main problem of Fate is its libretto. It shall
also be noted that the libretto is Janacek’s original conception, and moreover, it is the only one, in all his opera
pieces, with such intended composition. It was written in verse by Fedora BartoSov4, an age peer and a friend
of Olga, Janagek’s daughter, (who died prematurely in 1903, before Janaek even started composing Fate),
offering a world full of poetic pictures of Art Nouveau and metaphors, as words are not enough to reach the
core. This is what music can do — the music which composer Zivny tried so hard to achieve and the extraor-
dinary, original, and mature music Janacek gave to the opera.

| perceive our version of Fate as an insight into the composer’s soul where the boundaries between reality,
memory and work of art disappear. Is life an opera, or is the opera a life? Or is it only an image of an opera
that was never even written? What is a poem and what is the truth? And what is more valuable? The verse in
Fate | like the most is: “Echoing groves are our souls!” And this is also what our staging is about.

Premiered on 18 October, 2018, at the Antonin Dvorak Theatre in Ostrava

Production team

Musical preparation Jakub Klecker (2015-2020 Musical director of the opera)

Conductor Jakub Klecker / Adam Sedlicky
Stage director Jifi Nekvasil

Set designer Daniel Dvorak

Costume designer Simona Rybakova

Otakar Mi¢och
Jana Tomsova, Yago Catalinas Heredia

Videoprojection
Motion cooperation
Chorus master Jurij Galatenko
Head of NMST Opera Studio Lenka Zivocka
Dramaturg Eva Mikulaskova

- With the staging of Fate, NMST became the second theatre in the world to present a complete opera work
of Leos Janadek.

- The extraordinary interpretation of the main role of composer Zivny by Martin Srejma was awarded with the
Critics' Award at the OPERA 2020 Festival of Musical Theater in Prague.

- The production was recorded by Czech Radio and Czech Television.

MARTIN SREJMA - Zivny, the composer; tenor

Martin Srejma graduated from Prague Conservatory in the class of Jifi Kotou.
During his studies, he participated in the International Singing Competition
in Karlovy Vary (2002 and 2004). In 2004, his studies at the Arriga Boity
Conservatory, Parma, Italy, began; also there were several courses (Mirella
Freni, Tom Krause) that he underwent. Martin Srejma became a soloist of the
State Opera Prague in 2005, and a soloist of the National Theatre Opera
in Prague in 2012. There were plenty of roles Martin portrayed among which
is Tamino (The Magic Flute), Ferrando (Cosi fan Tutte), Don Ottavio (Don
Giovanni) and Basilio (The Marriage of Figaro), Rossini‘s Almaviva (The Barber
of Seville) a Don Ramiro (Cinderella), Verdi's Duke (Rigoletto), Cassio (Otello),
Dr. Cajus (Falstaff), Macduff (Macbeth), Ismael (Nabucco) and Alfredo (La
traviata), Wagner's Steersman (The Flying Dutchman) and Walther von der
Vogelweide (Tannhéduser), Puccini's Edmondo (Manon Lescaut) and Pong
(Turandot), or Prokofiev's Prince (The Love for Three Oranges). Martin also
shone as Edgardo (Donizetti's Lucia di Lammermoor), Jenik (Smetana's The
Bartered Bride), Jirka (Dvorak: The Devil and Kate), Essex (Britten's Gloriana),
the Gingerbread Witch (Humperdinck: Hansel and Gretel), Roméo (Gounod:
Romeo and Juliet), and also Sou-Chong (Lehar's The Land of Smiles) and
others. He guest-stars at the National Theatre Brno, at the F. X. Salda Theatre
in Liberec, at the J. K. Tyl Theatre in Pilsen, and at the revolving theatre in Ces-
ky Krumlov. In addition, Martin toured Germany and Austria as Alfred (Strauss’
operetta The Bat) and around Canada with the Toronto Philharmonic Orchestra.
He performed as Pollione (Bellini‘'s Norma) in Spain, and as Jenik (Smetana's
The Bartered Bride) in the Netherlands. As Michelis (Martint's The Greek
Passion) he performed in the Teatro Massimo, Palermo, in 2011, and in 2016
in the role of Steva (Janagek’s Jandfa). During the tour around Japan with the
State Opera Prague and the National Theatre, Martin portrayed Alfredo (2007,
2015) and Spoletto (2011), Tamino and Basilio (2013). Since the 2009/2010
season, Martin has been a permanent guest in the NDM, where he performed
in productions L'italiana in Algeri, Orpheus in the Underworld, Sérka, Werther,
Armida, Romeo and Juliete, A Night in Venice, Mirandolina, The Excursions
of Mr Broucek, Hamlet, The Tempest and Otello, The Barber of Seville!!!,
Robert le diable, Rusalka, Nabucco, and others. Martin Srejma was awarded
for his performance in the role of composer Zivny in Janagek's Fate at the
Music Theatre Festival Opera 2020 in Prague.




VERONIKA ROVNA HOLBOVA - Mila Valkova; soprano

With an excellent soprano singer Eva Dfizgova-JiruSova as a teacher,
Veronika studied opera singing at Janacek Conservatory in Ostrava, com-
pleting her degree at the Faculty of Fine Arts, University of Ostrava. In
2012 she participated in the Imrich Godin International Vocal Competition
“luventus Canti” and Sacred Music International Competition in Rome.
In 2013, Veronika and the University of Ostrava ensemble won the singing
competition “Stonavska Barborka” in the instrumental-vocal category.
It was in 2015 when she won the International Singing Competition in
Karlovy Vary. She cooperates with opera houses within our country as well
as abroad. Since 2009, Veronika guest-starred in the NDM where she
portrayed the roles of Barbarina (The Marriage of Figaro), Annina (La tra-
viata), Esmeralda (The Bartered Bride), Anna (Nabucco), Rowan (Britten's
The Little Sweep), Siren (Armida), Black Woman Dinah (The Three Wishes
or Inconstancy of the Life), Violetta Valéry (La traviata), Lucia (The Rape
of Lucretia), Rosina (The Barber of Seville!!)) &i Aksinya (Lady Macbeth
of the Mtsensk District), Mila Valkova (Fate) a Sister Angelica (The Triptych).
Veronika was awarded the Moravian-Silesian Jantar Award 2018 for the
last two mentioned roles. Among the latest roles, she has sung in the roles
of Contessa in Salieri's The School of Jealousy and the title role in Dvoréak’s
Rusalka. And it was in 2019 when she became a soloist of the opera
ensemble NDM. She performed at the State Theatre Kosice in the role of
a Countess (The Marriage of Figaro), Concepcién (Ravel: The Spanish
Hour), and the Kitchen boy (Rusalka). She prepared the main roles for the
Sllesian Theatre in Opava (Rosina and Fiordiligi). She also works with the
South Bohemian Theatre, where she performed as the fire, the nightingale,
and the princess in Ravel's The Child and the Spells. In Fall 2014, Veronika
portrayed the Second Wood Nymph in Rusalka at the Opera de Lyon in
France. In addition, she collaborates with Czech and Slovak orchestras
(Janagek Philharmonic Orchestra Ostrava, Janadek Chamber Orchestra,
Moravian Philharmonic Orchestra Olomouc, Moravian-Silesian Sinfonietta,
Majovék, Karlovy Vary Symphony Orchestra, Slovak State Philharmonic
Orchestra Kosice) and with the ensemble Collegium 1704. She also partici-
pates in several international festivals (Les Rencontres in Louvergny, 2007
and 2010, Les Musicales de Louvergny, 2014, 2018 and 2019). Moreover,
she made her debut as Jitka in Dalibor at the National Theatre in Prague
in 2019.

PETRA ALVAREZ SIMKOVA - Mila’s Mother; alto

She studied at Prague Conservatory, at the Italian Music Conservatory of Mantova, and at Universitat fir Musik
und darstellende Kunst in Vienna (prof. Claudia Visca, Edith Mathis). She participated in several international
singing competitions. Among her repertoire belongs the role of Susanna (Mozart: The Marriage of Figaro),
Fox (Jana&ek: The Cunning Little Vixen — the festival Aix-en-Provence), Julietta (Martin(i), Antonia (Offenbach:
The Tales of Hoffmann), Mimi (Puccini: La Bohéme), Mafenky (Smetana: The Bartered Bride), Liu (Puccini:
Turandot), Donna Anna (Mozart: Don Giovanni), Marguerite (Gounod: Faust), Violetta (Verdi: La traviata), Gilda
(Verdi: Rigoletto), or Nedda (Leoncavallo: / Pagliacci). Petra cooperated with the Schlosstheater Schénbrunn
theatre, and with opera houses in Liberec and Krakéw. She made her debut at the Theater an der Wien with
the role of the Servant (Menotti: Goya), where she was honoured to be on one stage with Placido Domingo.




JAKUB KLECKER - musical preparation

As the Chief Conductor of the Moravian Philharmonic Orchestra and the former Head of the Opera of the
National Moravian-Silesian Theatre (2015-2020), Jakub Klecker is one of the most significant conductors of
his generation. He was born into a musical family and played the piano from an early age. However, it was the
children’s choir Kantiléna that has brought Jakub to music. Kantiléna’s choir master Ivan Sedlacek set as his
goal to teach his students both “the vocal and collective feeling of music but also the importance of organizing
their work and being enthusiastic”. Despite his workload, in 2006 Jakub took the reins in a position of the
Artistic director of this choir and up until today. The choir continues in its previous achievements. Jakub Klecker
studied conducting at Jifi Bélohlavek and Tomas Koutnik's classes at the Music and Dance Faculty of the
Academy of Performing Arts in Prague (HAMU). After finishing his studies, he was offered the position of
a conductor in the National Theatre Brno in Janacek Opera. For a while, he also worked here as a Principal
Conductor. Under his musical preparation, the audience could experience interesting productions such as
The Miracles of Mary by Bohuslav Martinti, Puccini's Tosca, or The Devil and Kate by Antonin Dvorék. The
cooperation with the National Moravian-Silesian Theatre started in 2010. His first work in Ostrava was on
one-act productions of Janagek's Sdrka and Martini’s Ariadna. In the following years he prepared music for
The Rake's Progress (Igor Stravinsky) or two ballet performances: La Sylphide and The Cinderella. In 2015,
Jakub Klecker was named the Head of the Opera NDM and his first production in this new position was the
opera-film The Three Wishes or Inconstancy of Life by Bohuslav MartinG. Since then, he prepared operas
The Brandenburgers in Bohemia and The Secret by Bedfich Smetana, Mozart's La Clemenza di Tito, Verdi's
Otello and Lady Macbeth of the Mtsensk District by Shostakovich, Fate by Janadek, Martini's Juliette, and
the Key of Dreams, or Rusalka by Dvorék. Jakub Klecker also cooperates with the National Theatre in Prague
(Mozart's La nozze di Figaro or Bellettissimo — composed evening of ballet opuses). In January 2013, he
made his debut in Nuremberg State Theatre by conducting Verdi's Aida. Quite remarkable was his introduction
of Dvorak’s Rusalka in Oman, 2014, giving the audience of Arabian Peninsula their first chance to experience
it. His opera repertoire includes The Flying Dutchman, A Midsummer Night's Dream (Britten), Turandot, The
Cinderella, Nabucco, Carmen, Janacek's The Cunning Little Vixen or Jenifa. Moreover, he devotes his time
to symphonic music and cooperates with majority of Czech orchestras (Prague Radio Symphony Orchestra,
The Prague Symphony Orchestra FOK, PKF — Prague Philharmonia, Moravian Philharmonic of Olomouc,
Bohuslav Martinti Philharmonic Orchestra, Janacek Philharmonic Ostrava, Brno Philharmonic Orchestra, Czech
Chamber Philharmonic Pardubice, Czech Virtuosi). He performed with the Udine Symphonic Orchestra and
with Jenaer Philharmonie in Germany. In 2007 and 2009 he conducted the Brno Philharmonic Orchestra
during a concert tour in Japan. He is a known face at the Spilberk International Music Festival in Brno, Janagek’s
Brno, Smetana’s Litomys| and Rheingau Musik Festival. In 2009 and 2016 conducted at Prague Spring. Jakub
Klecker lives with his family in Brno, where he also teaches conducting at the Faculty of Music in Janacek
Academy of Music and Performing Arts in Brno (JAMU).

»Orchestr hral na zacatku ve valCikovém tempu idylicky, ale pozdéji s potfebnou ¢im dal
naléhavéjsi vervou."

“From the very beginning, the orchestra played in a waltz rhythm, but with an intensifying
enthusiasm in the end.”

Petr Veber (klasikaplus.cz)




ORCHESTR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO / ORCHESTRA OF THE
NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Jana Bednarov4, Tserennadmit Boltbaatar, Soria Bradacova, Kristyna Brichackova, Alice Bubancova,
Michaela Hrabovska, Kristyna Joskova, llona Kucerova, Hana Kuchyriova, Anna Matéjkova, lva Mojziskova,
Séra Mrazova, Monika Mutinova, Klara Ondrusové, Jana Polagkova, Markéta Radkové, Radmila Raskova,
Irena Vitkova, Maria Zezulkova

Frantisek Adamik, Mojmir Blastik, Jan Bordk, Lukas Brézdil, Petr Bubanec, Tomas Farlik, Jan Garlathy, Boleslav Gas,
Miloslav Habusta, Samuel Hampala, Vaclav Hlosta, Ludék Hrda, Ondfej Jan¢a, Zbigniew Jezowicz, Radek Joska,
Jakub Klimének, Lubomir Koneény, Lukas Krcek, Vladimir Liberda, Michal Matys, Miroslav Pechacek, Petr Podraza,
Jaroslav PodZorski, Pavel Prazak, Petr Ptosek, Dalibor Pukovec, Petr Pukovec, Pavel Rybka, Jakub Smeja,
Zdenék Smolka, Stanislav Strouhal, Jifi Sajtar, Jan Sosola, Pavel Svec, Vladimir Vesely, Ivan Vrican

SBOR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO / CHORUS OF THE NATIONAL
MORAVIAN-SILESIAN THEATRE OPERA

Sopran / Soprano

Ivana Ambrusové, Elena Durajové, Lucie Dvorakovd, Eva Marie Kofena, Marcela Gurbalova, Andrea Juréikova,
Klara Krej¢i Curylova, Pavla Morysova, Oleksandra Nikiforova, Nikola Novotnd, Patricia Smolakov4,

Bohdana Sindlerova, Iveta Vandova, Anna Wolak

Alt / Alto
Ida GaidoSov4, Tetiana Hryha, Lucie Hubend, Anna Chlebkovéa Szpyrcova, Gabriela Lojkova, Monika Onuferova,
Ivana Tomaskov4, Tatiana Tvrda, Dagmar Urbanova

Tenor
Tomas Batrla, Richard Bozek, Ales Burda, Véclav Cizek, Vit Habernal, Jifi Halama, Filip Kasztura, Petr Kriidvek,
Petr Némec, Ale$ Pirnos, Jan Rychtar, Jifi Siuda, Pavel Uskov

Bas / Bass
Ivo Krocek, Jaroslav Marek, Vlastimil Nitschmann, Erik Ondru$, Tomas Picha, Tomasz Suchanek, Ivan Tyrlik,
Petr Urbanek, Roman Vlkovi¢, Waldemar Wieczorek

OPERNI STUDIO NDM pod vedenim Lenky Zivocké / OPERA STUDIO NDM under the supervision of
Lenka Zivocka

PODEKOVANI / ACKNOWLEDGEMENT

* FrantiSek Mixa, Renata Spisarova, Lubomir Vyrek (Cesky rozhlas Ostrava / Czech Radio Ostrava)

* Alena Golatov4, Jakub Klecker, Katefina Svobodova (Narodni divadlo moravskoslezské / National Moravian-
-Silesian Theatre)

Narodni divadlo moravskoslezské, pfispévkova organizace statutarniho mésta Ostrava / The National
Moravian-Silesian Theatre, an organisation partly financed from the budget of the Statutory City of Ostrava
Cs. legii 148/14, 701 04 Ostrava — Moravska Ostrava, www.ndm.cz

Reditel / Intendant Jifi Nekvasil
Hudebni feditel opery / Music Director of Opera Marek Sedivy

Leos Janacek (1854-1928): OSUD / FATE

Opera o tfech déjstvich z roku 1907 / Opera in three acts from 1907
Libreto (TFi obrazy roménové) Fedora BartoSova (1884-1941) / Libretto (Three Novelesque Tableaux)
by Fedora BartoSova

Premiéra 18. fijna 2018 v Divadle Antonina Dvoréaka v Ostravé. / Premiered on 18 October, 2018, at the

Antonin Dvorak Theatre in Ostrava.

Nahrano Zivé 21. listopadu 2018 v Divadle Antonina Dvoraka v Ostravé. / Recorded live at the Antonin Dvofék Theatre
in Ostrava on 21 November, 2018.

Hudebni reZie / Recording Director FrantiSek Mixa

Mistr zvuku / Recording Engineer Lubomir Vyrek

Graficky design bookletu / Graphic design of the booklet Lubomir Sedivy

Texty /Texts Marcela Bednafikova, Eva Mikulaskova, Jifi Nekvasil

Anglicky preklad / English translation Alexandra VyslouZilova, Soina Zapletalova
Foto / Photo Martin Popelar

Nakladatel: Barenreiter Praha s.r.o. (edice Barenreiter Urtext) / Publisher: Barenreiter Praha s.r.o. (edition: Barenreiter
Urtext)

Cinnost Narodniho divadla moravskoslezského, piispévkové organizace statutarniho mésta Ostrava, je financovana
z rozpoCtu mésta Ostravy. / The operation of the National Moravian-Silesian Theatre is financed from the budget of the
Statutory City of Ostrava.

Aktivity NDM jsou také finan&né podporovany Ministerstvem kultury Ceské republiky a Moravskoslezskym krajem.
/ The National Moravian-Silesian Theatre's activities are also financially supported by the Ministry of Culture of
the Czech Republic and Moravian-Silesian Region.

Projekt je realizovan za laskavé podpory Nadace LeoSe Janacka. / The project is kindly supported by the Leos Janacek

Foundation.
L

Vyrobeno / Realised: Ragtime Records Ostrava, www.ragtime.cz Nadace Leose Janicka
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