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Bohuslav Martind (1890-1959)
TRI PRANI aneb VRTKAVOSTI ZIVOTA / THE THREE WISHES or INCONSTANCY OF THE LIFE

Opera-film o tfech déjstvich s prologem a epilogem z roku 1929, H. 175 / Opera-film in three acts with prologue
and epilogue from 1929

Libreto Georges Ribemont-Dessaignes (1884-1974) / Libretto by Georges Ribemont-Dessaignes
Originalni nazev Les Trois Souhaits ou Les vicissitudes de la vie / Original title Les Trois Souhaits ou Les
vicissitudes de la vie

Cesky preklad Vaclav René (1911-1973) / Czech translation by Vaclav Ren&

Arthur de Sainte Barbe / Juste Josef Skarka

Nina Valencia / Indolenda Lucie Kasparkova

Serge Eliacin / Adolf / Adolphe Jorge Garza

Eblouie Barbichette / Zebratka / The beggar Eva Dfizgova-JiruSova

Adelaida, sluzebna / Adelaide, the maid Lucie Hilscherova

Lilian Nevermore / Vila Nulle / Fairy Null Jana Hrochova

Majordomus / Barman / Butler / Barman Vaclav Morys

Kapitan / Captain Roman Vikovi¢

General / General Ale$ Burda

Cernoska Dinah / Black woman Dinah Veronika Rovna Holbova

Ministr / Minister Michal Onufer

Hlidka / Hlas / Guard / Voice Jifi Halama

Argentinsky zpévak / Argentinian singer Tomas Savka

Telefonistka / Telephone operator Miroslava Georgievova

Rezisér / Director Premysl Bures

Jazzovy vokalni kvartet / Vocal jazz quartet Lukas Cervenka, Jaroslav Kotyk, Ondfej Sikora,
Jan Zieleznik

Déma / Lady Bohdana Sindlerova

Vnitfni hlasy / Inner voices (Nina Valencia, Serge Eliacin) Petra Lorencova, lvan Dejmal

Klavirni sélo / Piano solo Michal Barta

Orchestr opery Narodniho divadla moravskoslezského / Orchestra of the National Moravian-Silesian
Theatre Opera

Koncertni mistfi / Concert masters Vladimir Liberda, Lucie Starikova

Dirigent / Conductor Jakub Klecker
Nastudovano v ¢eském prekladu Vaclava Rence. / Prepared in the Czech translation by Vaclav René.

Nahréano Zivé 13. fijna 2015 v Divadle Antonina Dvoraka v Ostravé. / Recorded live at the Antonin Dvorak Theatre
on 13 October, 2015.

CD1 75:25
Prolog / Prologue

1 ,Zatisic dolarG* (sbor, ReZisér, Telefonistka, Nina Valencia, Serge Eliacin, Arthur de Sainte Barbe) 03:31
2 ,Pozor! Togime!" (Rezisér) 02:24

1. déjstvi / 1t Act

3 ,Raz, dva, tfi, &tyfi, pét..." (sbor, Juste, Indolenda) 04:44
4 ,Ach, zel!l“ (Indolenda) 01:33
5 ,Bonzir, madam!“ (Adelaida, Indolenda) 03:25
6 ,Ohoho!* (Juste) 03:38
7 ,Och, zajata!" (sbor, Vila Nulle, Juste) 05:30
8 ,Sama jen* (Indolenda) 02:40
9 ,Raz, dva, tfi!“ (Adolf, Indolenda) 02:21
10 ,Je to bida!* (Indolenda, Adelaida, Juste, Vila Nulle, sbor) 05:26
11 ,Kuku, kuku, kuku* (Juste, Indolenda, Majordomus, Ministr, General) 04:45
12 ,V&Fte mi, m'sjé, madam...* (sbor, Indolenda, Juste, Ministr, General, Majordomus, Dama,
Eblouie Barbichette) 02:08
13 ,0, jak je krasné Zit!" (Vila Nulle, Indolenda, Adolf, Juste, Eblouie Barbichette) 02:03

14 ,Bohatstvi, bohatstvi..." (Indolenda, Eblouie Barbichette, Adolf, Juste, Adelaida, Vila Nulle, sbor) 00:41

2. déjstvi / 2" Act

15 ,0hé, Ohé..." (sbor, Kapitan, Indolenda, Juste, Adolf) 04:00
16 ,Kolik mé&f a za¢ jest obloha z rana* (Vila Nulle, Indolenda, Juste, Eblouie Barbichette, Adolf, sbor) 04:32
17 ,Musim vas upozornit...* (Kapitan, Hlidka, sbor) 00:41
18 Vidi§, ty jsi cht&l diikaz* (Juste, Indolenda, Eblouie Barbichette, Adolf, Kapitan, Hlidka, sbor) 02:19
19 Balada: ,Plula lod krdsna ze zlata“ (jazzovy vokalni kvartet) 03:12
20 ,Ochich! Jsem to ja prece jen ubohy &lovigek* (Juste, Vila Nulle, sbor) 01:04
21 Kuplet: ,Pojdte, slyste, slySte plac* (Adolf) 03:26
22 ,Och, och! Na pustém ostrové..." (Cernogka Dinah, Adolf) 03:15
23 ,Indolendo! Ty réize mych dnil* (Juste, Indolenda, Cernogka Dinah, Adolf) 04:13
24 ,Jsi to vskutku ty, Indolendo?* (Adolf, Indolenda, Cernogka Dinah) 03:28



CD2

1 ,Takhle ty ubohy Elové&e v zarmutku...“ (Juste, Indolenda, Adolf) 03:22
2 ,Krasna Incarnacion* (Argentinsky zpévak, sbor, Adolf, Indolenda, Juste, jazzovy vokalni kvartet,

Eblouie Barbichette) 05:16
3 ,Jajsem ta holka uboha“ (Eblouie Barbichette, Indolenda, Adolf, Juste, sbor) 03:42
4 ,Ach, co to zase je?* (Indolenda, Adolf, Eblouie Barbichette, Vila Nulle, Juste) 02:49
5 ,Moje lasko* (Juste, Eblouie Barbichette, Indolenda, Adolf) 05:54
6 ,To je tim, Ze ses mi v ni zhlédl* (Eblouie Barbichette, Juste, Vila Nulle, Adolf, sbor, Indolenda) 04:33
7 ,Stop! A mame to v kufru* (Rezisér, Arthur de Sainte Barbe, Serge Eliacin, Nina Valencia) 02:33

3. Déjstvi / 3 Act

8 Uvod (orchestr) 02:05
9 Hudba k filmu: Pfedehra (orchestr) 01:06
10 Hudba k filmu: Valse (orchestr) 01:14
11 Hudba k filmu: Andante (orchestr) 01:14
12 Hudba k filmu: Allegro vivo (orchestr) 01:32
13 Druhé &ast filmu: ,Ma draha!* (Serge Eliacin, Nina Valencia, jazzovy vokalni kvartet,
Arthur de Sainte Barbe) 02:25
14 Hudba k filmu: Allegro (orchestr) 01:10
15 Hudba k filmu: Poco allegro (orchestr) 01:31
16 Hudba k filmu: Allegro vivo (orchestr) 02:08
17 ,Milaku, mam v prsou néco, co ustaviéné busi* (vnitini hlasy) 00:46
18 Odjezd (orchestr) 08:09
19 ,Na ruce mam prstli pét* (Arthur de Sainte Barbe, Barman, Cerno$ka Dinah, Rezisér, sbor,
Nina Valencia, Serge Eliacin, hlas) 03:21
20 Ve slavny zahajovaci den* (Barman, sbor, Nina Valencia) 02:22

21 ,V oku Dinah...* (Cernogka Dinah, Barman, Kapitan, General, Serge Eliacin, Nina Valencia, sbor) 02:12
22 Balada: ,Plula lod, lod krasna ze zlata“ (jazzovy vokalni kvartet, Lilian Nevermore, Nina Valencia,

Sevrvge EI.iaciyn,_,Barman, sb?r) . . - L 02502 , T prani Bohuslava Martind jsou pestrou hudebni a scénickou kolézi- V Ostravé
23 ,V&fte mi, m'sjé, madam...“ (sbor, Nina Va.len(;|a, Serge Eliacin, Llllar? Nevermore, Ifapltan) 01:50 je inscenuji s viditelnou obdivnou pokorou, v podstaté bez Skrtii
24 Vrchnil* — Prosim, pane?“ (Arthur de Sainte Barbe, Barman, sbor, jazzovy vokalni kvartet) 02:31

“Bohuslav Martind’s The Three Wishes is a variegated musical and scenic.collage.
The Ostrava production.was created.with.an apparent admiring humility, .virtually
without cuts.”

Lenka Saldova (Martinti Revue)




OBSAH OPERY

Prolog opery nas uvadi do filmového studia tésné pred zahajenim nataceni filmu ,TFi pfani“. Herci se Iici, reZisér
dava pokyn rozmistit kamery a reflektory, telefonistka kontroluje stav objednavek. Zah4jeni nataceni.

Zagina prvni d&jstvi pohadkového piibéhu. Objevuje se manzelska loznice. Casné rano probudi pana Justa
kukackové hodiny. Rozmrzele komentuje chrapani i zmatené sny své staré Zeny a radéji odchazi na lov.
Indolenda zlistava sama a styska si na nepochopeni. Prichazi sluzebna Adelaida a vypravuje o svém snu.
Indolenda v ném do puntiku pfesné poznava i svilj sen. Mezitim Juste na lovu spatfi zvlastni zvitata a rostliny,
kterymi se ovSem neda o84lit. Posléze naléz4 ve vICi pasti polapenou vilu a odnasi ji z krasné fise snii manzelce
domdi. Indolenda si zoufa nad tdélem starnouci Zeny a zaléva seminka v kvétinacich. Vtom prichazi jeji mlady
bratranec Adolf, se kterym koketuje ve snaze jej svést — ,do zahradky rajské". Ten prisel ovéem s jinym zamérem,
a to vySkemrat na tetiCce penize na kolotoCe, aby mohl jit za dév&aty. Indolenda ho s kiikem vyhani. Prichazi
Juste, ktery se chlubi svou ,loveckou obratnosti“, a sklada k noham své Zeny vilu. Ta prosi o svobodu a slibuje
splnit tfi prani. Indolenda zabrani Justovi, aby vyslovil své prani, a urychlené si preje byt bohatd. Technika filmo-
vého stabu proménuje jejich diim v prepychovy palac, v némz se za pfitomnosti nejvyznamnéjsich a nejbohatsich
hostl kona velka slavnost na pocest zasnoubeni Adolfa a Eblouie. Jako svatebni dar jim vila dava zlaty zamek
na Zlatém ostrove.

Druhé déjstvi za¢ind na lodi. Vila, Juste, Indolenda, Adolf, Eblouie, kapitan a ndmornici pluji ke Zlatému ostrovu.
Vsichni touzi po zlaté tak, Ze i sami celi zezlatnou. Kdyz se ostrov blizi, pfichazi boute a lod se potapi. Juste
vyslovuje kone¢né své prani — aby jeho Zena znovu omladla. Zachrariuji se na pustém ostrové, kde se Adolf
setkd s roztouZenou kanibalskou SernoSkou Dinah. Indolenda opravdu omladla a utkava se v souboji s cer-
noskou o Adolfa. Poté, co Indolenda vyhraje, se do ni Adolf vasnivé zamiluje. Svou lasku si projevuji za zvuku
gramodesky argentinského zpévaka. Juste znechucené odchazi stranou a zoufale teskni. Z Eblouie se mezitim
stala Zebracka, ktera prosi o slitovani. Juste, ktery je stary, opustény a smutny, vyslovuje posledni tfeti prani —
»chtél bych byt milovan“. K jeho velkému zdéseni se mu do naruce vrhne chudinké Eblouie a vyznava mu svou
I4sku. Juste se s bolestnou touhou obraci na Indolendu, kterou vagnivé objima Adolf. Zarliva Eblouie vybuchne
vzteky a v afektu Justa zabije. Ten umira se slovy: ,Jak je ten Zivot tézky!"

Konéi filmovy pfibéh, technika boura dekorace, reZisér je spokojen a zve cely §tab k oslavé pravé natoceného
filmu.

Ve tietim dé&jstvi vidime divaky i herce prichazet do kinosalu, kde se koné premiéra filmu ,Tfi prani“. Ve zkracené

- lod - ztroskotani — Adolf a Cernoska — Justova smrt. Po skon&eni némého filmu se Nina (Indolenda) a Serge
(Adolf) domlouvaji na spole¢ném utéku. Jejich cestu vidime symbolicky za zvuku samostatné orchestralni
skladby — symfonické mezihry nazvané Odjezd.

Epilog se odehrava v jednom exkluzivnim newyorském baru, pojmenovaném Tii pfani. Zdeptany Arthur (Juste)
osaméle sedi u kavarenského stolku, zatimco Nina a Serge tanéi a bavi se uprostied spole¢nosti filmovych
herci. Zni 8lagr ernosky z gramofonové desky, ona sama si mezitim povida na baru s filmovym Generalem.
Poté, co vedirek vygraduje striptyzovym vystoupenim opilé Lilian Nevermore (Vila Nulle), bar se pomalu prézdni.
V podrouseném stavu odchazi i Nina zavéSena do Adolfa. Jen Arthur (Juste) z(istéva ve své samoté, ,ta dama
nepfisla“, uz se mu takhle dal nechce Zit...




TRI PRANI BOHUSLAVA MARTINU V NDM

Hudebni nastudovani  Jakub Klecker (2015-2020 hudebni feditel opery)

Dirigent Jakub Klecker / Robert Kruzik
Rezie Jifi Nekvasil

Scéna Daniel Dvorak

Kostymy Sylva Zimula Hanakova

Videoprojekce Marika Haklova-Bumbalkova, Otakar MIGoch, Tomas Picka, Zuzana Studena
Pohybova spoluprace  Lenka Drimalova, Jana Tomsova

Sbormistr Jurij Galatenko

Dramaturgie Eva Mikulaskova

V rémci dramaturgické fady Operni hity 20. stoleti uvedlo 15. fijna 2015 Nérodni divadlo moravskoslezské
premiéru opery Tii prani aneb Vrtkavosti Zivota Bohuslava Martint. Provokativni a technicky naro¢na opera-film
s prvky jazzu ve své partitufe se dogkala teprve tietiho uvedeni v Cesku.

Tri préni Bohuslava Martint jsou skladatelovou tfeti dokonenou operou a patii k vyraznym a originalnim
experimentiim kombinujicim operu s filmem. Hudba této opery odrazi atmosféru konce 20. let 20. stoleti,
pracuje s jazzovymi prvky a vytvaii zde pozoruhodny, barevny a koldZovity svét na hranici reality a nespoutané
fantazie.

Jiz v 1été 1928 Martinii napsal své nastavajici Zené: ,VCera jsem dostal dopis od p. Ribemonta-Dessaignes
a s nim scénar k opere. Je to kouzelna, prosta pohddka. Libi se mi to a jsem spokojen, Ze budu mit na cem
pracovat. Titul je Tri prani aneb Vrtkavosti Zivota. Vypravi se tu o jednom pénovi, ktery se v lese potkal s vilou,
prived! si ji domd a ta vila ho vyzvala, aby vyslovil tii pfani. (...) Udélém to celé, jako by to byl film. Ale bude
tu jesté treti jednani, které ti popisi pristé, musim vymyslet néjaké moderni zaramovani*

Mistrovy tvahy nad ornamentdlnim ,rdmem" se v kompozici stacely k preneseni evropské modifikace
importovaného amerického jazzu na operni jevisté s filmovym platnem. Vznikla tak instrumentacné naroéna
partitura symfonického orchestru s klavirem ve spojeni s dvéma saxofony, jazzovou flétnou, flexatonem, banjem
a akordeonem, usazena na provokativnim textu Ribemont-Dessaignese, ktery dal vyznit Zivotnimu chaosu,
pokfivené mordélce a lidské dezintegraci mezivalecné doby. Své premiéry se dilo dockalo ov§em az dlouho
po skladatelové smrti (1971, Brno).

Filmové opera byla v Narodnim divadle moravskoslezském inscenovéna téméf v nezkracené verzi (vynechany
byly jen promluvy pfed a mezi dvéma &astmi filmuy), inscenaéni tym respektoval filmovou retrospektivu probéhlych
dvou jednani (realizace filmovych dotacek) i scénickou vizualizaci symfonické plochy Le Départ (Odjezd). Opera
Tii prani byla uvedena v ¢eském prekladu Véclava Rence, ve kterém se dilo inscenovalo pouze dvakrat, a to
v prvnim ¢eském provedeni zasluhou dirigenta Vaclava Noska na prknech dnesniho Narodniho divadla Brno
v letech 1971-1973 (reZie: Evald Schorm) a o téméF dvacet let poté v Narodnim divadle (1990, dirigent:
Jan Stych, rezie: Zdengk Kalog). Ostravskd inscenace predstavila toto dilo na scéné Divadla Antonina Dvoraka
v rezii Jiftho Nekvasila a hudebnim nastudovani Jakuba Kleckera.

JOSEF SKARKA - Arthur de Sainte Barbe / Juste,
baryton

Rodéak z Brna, absolvent prazské HAMU, vitéz Mezina-
rodni pévecké soutéze v Karlovych Varech v roce 2009
(druhé misto v kategorii opera a Cena Nérodniho divadla
v Brn&) a Zak Gabriely Befiackové, Ireny Polliny, Petera
Dvorského, Toma Krauseho a Josého Cury. Uz za studii
ziskaval cenné jevistni zkuSenosti v divadlech v Plzni,
Opavé, Liberci, Ceskych Budgjovicich a Usti nad Labem.
Vystupoval s mnoha orchestry (BERG, SOCR, Ostravska
banda, Collegium 1704 aj.) i na zahraninich scénach
jej mohou vidét na scéné Narodniho divadla (La Fanciulla
del West, Chytracka / Mésic, Ruda Marie, Zadny &lovék)
a v Narodnim divadle Brno (Powder her face, Cert a Ké&a,
Pikovéa dama, Pravidla slusného chovani v moderni spo-
le¢nosti, Figarova svatba). Za basovou roli ,muze pod
pantoflem” v opefe Pravidla slusného chovani v moderni
spolecnosti ziskal §ir§i nominaci na Cenu Thalie. V Narod-
nim divadle moravskoslezském se ostravskému publiku
pfedstavil v titulech Maskarni ples (Samuel), Triptych
(Betto di Signa), Tii pfani aneb Vrtkavosti Zivota (Arthur
de Sainte Barbe / Juste), Tajemstvi (Bonifac), Jesus Christ
Superstar (Kaifas), Romeo a Julie, poselstvi lasky (Benvo-
lio), Téhly zvinény pohyb podéiného pfedmétu a Prijd kré-
lovstvi Tvé (festival Dny nové opery Ostrava). Ve volném
Case se s oblibou vénuje vlastnim projektdm a reZii: Brun-
dibar z ghetta upozornil pomoci divadelniho predstaveni,
ve kterém Gcinkovaly déti bez jakychkoliv jevistnich zkuSe-
nosti v reZii Lindy Keprtové, na problematiku znevyhod-
nénych lokalit mésta Brna; zaloZil hudebné dramaticky
soubor Hausopera, ktery oZivuje netradicni prostory ope-
rami psanymi na miru. Je reZisérem ochotnického spolku
Maskara, se kterym uved! autorskou inscenaci podle
ymrstikovské* predlohy s ndzvem Tohle neni Marysa, ktera
ziskala fadu ocenéni na prehlidkdch amatérskych divadel,
véetné nékolika cen za rezii.




LUCIE KASPARKOVA - Nina Valencia / Indolenda, sopran

Lucie KaSpéarkova se narodila ve Zling, kde vystudovala gymna-
zium, déle pokracovala ve studiich na konzervatofi v Brné, na
Janackové akademii muzickych uméni pod vedenim Jarmily
Hladikové a soukromym studiem u Magdalény Blahusiakové.
V ramci Komorni opery JAMU nastudovala roli Revirnikové a Sovy
v Janackovych Prihodach lisky Bystrousky, roli Eleonory v Salieri-
ho Prima la musica poi le parole, roli Zeny v Zouharové Velké
lasce, roli Hrabénky ve Figarové svatbé W. A. Mozarta, za kterou
ziskala stipendium dékana JAMU, a roli Jenlfy v Janackové Jeji
pastorkyni (verze 1904) v rdmci mezinarodniho festivalu Janacek
Brno 2008, za kterou byla ocenéna Nadaci LeoSe Janacka.
Od roku 2010 hostuje v Narodnim divadle Brno, kde debutovala
jako Griletta (Lo speziale), dale zde ztvarnila hlavni postavu Sérky
Leose Jana¢ka, Prvni Zinku (Rusalka), Berginellu (Perikola), Sovu
a Revirnikovou (Pfihody lisky Bystrousky). V roce 2012 se pred-
stavila ve Statnom divadle Kosice jako Giorgetta (// Tabarro)
a Blanche (Les Dialogues des Carmélites), nejdFive jako hostujici
umélkyné; od roku 2013 pak jako stélé ¢lenka ztvarnila role Kom-
ponisty (Ariadne auf Naxos), Cio-Cio-San (Madama Butterfly),
Violetty Valéry (La traviata) a Manon Lescaut (Manon Lescaut).
Dale hostuje v Divadle F. X. Saldy Liberec jako Katefina (Legen-
da o Katefiné z Redernu), Violetta Valéry (La traviata) a Pedro
a Garcias (Don Quichotte). V sez6né 2013/2014 se pfedstavila
také v La traviaté v Divadle J. K. Tyla v Plzni a nasledné jako
Marenka (Prodand nevésta). Od roku 2015 spolupracuje také
s Nérodnim divadlem moravskoslezskym, kde nastudovala role
v operach Certova sténa (Katuska), Tri préni aneb Vrtkavosti Zivota
(Nina Valencia / Indolenda), Tajemstvi (Blazenka). Od roku 2005
je Lucie Kasparkova ¢lenkou souboru Ensemble Opera Diversa

(EOD), ktery se zabyva provadénim klasické hudby, ale také uva-
dénim minioper i rozsahlejSich opernich projektl z vlastni autorské
dilny. Zde nastudovala role v operach Pickelhering 1607, Spole¢-
né smrt milencti v Sinagawé, Dyriovy démon ve vegetaridnské
restauraci a Ponava. Jeji koncertni repertodr zahrnuje mj. Dvora-
kovo Te Deum (MF Kampanila), Verdiho Requiem (v ramci pro-
jektu Krok ke smifeni) a Salieriho Gratulaéni kantatu.

Jorge Garza je absolventem Juilliard School, Manhattan School of Music, konzervatofe v San Franciscu
a Akademie vokalnich uméni. Byl v anga?ma v Los Angeles Opera, kde vytvofil napfiklad Ferranda (Cosi fan
tutte) a Nemorina (Ndpoj ldsky). Déle vystoupil v roli Dona Polidora (La finta semplice) na Potsdamer Musik-
festspiele v Postupimi, iéinkoval v Cherubiniho Misse solemnis ve Francii s Orchestra National de Lyon a jako
Sir Hervey (Anna Bolena) v Opera de Monte Carlo. Poté byl v anga?ma divadla Theater fiir Niedersachsen
v Hildesheimu, kde ztvamil napt. Belmonteho (Unos ze serailu) &i Tamina (Kouzelna flétna), ale i Sou Chonga
(Zemé usméva). V poslednich letech plsobil zejména v fadé americkych divadel v rolich Lenského (EvZen
Onégin), Satyavana (Savitri), Lysandera (Sen noci svatojanské), Rinuccia (Gianni Schicchi), Maria (Il Postino)
&i Prince (Kvetouci strom). V roce 2013 debutoval v Carnegie Hall ve Weilové dile Sedm smrtelnych hfichd,
spolupracoval s Detroitskym symfonickym orchestrem a Kahirskym symfonickym orchestrem, s Komornim
orchestrem ve Filadelfii &i s DCINY v Avery Fisher Hall v New Yorku. Novinkou je i nahravka dvou Spanélskych
opernich jednoaktovek Manuella de Fally pro spole¢nost Naxos, v nichZ Jorge Garza tcinkoval. V NDM ztvarnil
role v opernich inscenacich Jifiho Nekvasila — Toma Rakewella ve Stravinského Zivoté prostopasnika, Odyssea
v soudobé opefe Jana Kluséka Filoktétés (uvedeni na MHF PraZské jaro, 2015), Serge Eliacina / Adolfa
v opete-filmu Tfi prani aneb Vrtkavosti Zivota Bohuslava MartinG &i roli MuZského sboru v Brittenové Zneucténi
Lukrécie — i v inscenacich dua SKUTR - Matéje Broucka v Janackové opefe Vylety pané Brouckovy, cisare
Tita v Mozartové opere La clemenza di Tito, v dubnu roku 2019 debutoval jevi§tné v roli Michela, kterého
ztvarnil v Cestiné také v bfeznu 2019 v americké premiéte Martint Julietty pii koncertnim provedeni na prknech
Carnegie Hall. Pod reZijnim vedenim dua SKUTR se predstavil rovnéz v roli Lisaka v Janackovych Prihodach
lisky Bystrousky na scéné Otagivého hledigté Cesky Krumlov.




JAKUB KLECKER - hudebni nastudovani

Séfdirigent Moravské filharmonie Olomouc a byvaly hudebni feditel opery Narodniho divadla moravsko-
slezského (2015-2020) patfi k vyraznym predstaviteldm mladé dirigentské generace. Pochazi z brnénské hudebni
rodiny, od détstvi hral na klavir a k hudbé jej napevno pritahlo plsobeni v détském sboru Kantiléna, jehoz sbormistr
Ivan Sedlacek ¢leny vychovaval ,k vokalnimu i kolektivnimu citéni, k dobré organizaci prace a v neposledni fadé
k velkému nasazeni“. Dnes, i pfes znacné pracovni vytizeni, si Jakub Klecker ponechéva funkci uméleckého
feditele tohoto détského a mladeznického télesa, kterou prevzal po zakladateli v roce 20086, a sbor pod jeho
vedenim navazuje na predchozi Gspéchy a soutézni ocenéni. Klecker vystudoval dirigovani u Jifiho Bélohlavka
a Tomase Koutnika na prazské HAMU a poté zacal plisobit jako dirigent Janackovy opery Narodniho divadla Brno,
na Cas se stal i jejim §éfdirigentem. Pod jeho taktovkou vznikla fada pozoruhodnych inscenaci, z poslednich
let jmenujme Martinti operu Hry o Marii, Pucciniho Toscu nebo Dvorakovu operu Cert a Kaéa. Jeho spoluprace
s Narodnim divadlem moravskoslezskym zapocala jiz v roce 2010 uvedenim dvou jednoaktovek — Janackovy
Sarky a MartinG Ariadny. V nasledujicich letech nastudoval operu Zivot prostopasnika Igora Stravinského nebo
baletni inscenace La Sylphide a Popelka. Po néastupu do funkce hudebniho feditele opery NDM pripravil se
souborem operu-film T7i pidni aneb Vrtkavosti Zivota Bohuslava MartinG, opery Bedficha Smetany Branibofi
v Cechéch a Tajemstvi, dale Mozartova Tita &i Verdiho Otella, Sostakovidovu Lady Macbeth Mcenského vjezdu,
Janackav Osud, MartinG Juliettu aneb Snar a Dvorakovu Rusalku. Jakub Klecker spolupracuje také s Narodnim
divadlem v Praze (napf. Mozartova Figarova svatba, veGer komponovanych baletnich opust Ballettissimo).
Na zédjezdu Janackovy opery do Omanu v kvétnu 2014 fidil Dvorakovu Rusalku, ktera byla pod jeho vedenim
poprvé uvedena na Arabském poloostrové. V lednu 2013 debutoval s Verdiho Aidou ve Statnim divadle
v Norimberku. Ze svétového operniho repertoaru fidil Klecker naptiklad Bludného Holandana, Sen noci svato-
janské (Britten), Turandot, Popelku, Nabucca, Carmen, déle Janackovy Piihody lisky Bystrousky nebo Jeji
pastorkyriu. Jakub Klecker se vénuje také symfonické tvorbé a spolupracuje s vétsinou Ceskych orchestri
(SOCR, Symfonicky orchestr hl. m. Prahy FOK, PKF — Prague Philharmonia, Moravska filharmonie Olomouc,
Filharmonie Bohuslava Martint, Janackova filharmonie Ostrava, Filharmonie Brno, Komorni filharmonie Pardu-
bice, Czech Virtuosi). Vystupoval se Symfonickym orchestrem Udine a s Jenskou filharmonii v Némecku. V letech
2007 a 2009 ved| Filharmonii Brno na koncertnim turné po Japonsku. Opakované vystoupil na Mezinarodnim
hudebnim festivalu Brno, festivalu Janac¢ek Brno, Narodnim opernim festivalu Smetanova Litomysl, Rheingau
Musik Festivalu. V roce 2009 a 2016 dirigoval na PraZském jaru. Jakub Klecker Zije s rodinou v Brné, kde také
vyucuje dirigovani na Hudebni fakulté JAMU.

JSuverénni dirigent Jakub Klecker si na hudebnim nastudovani dal zéleZet"
“The prominent conductor Jakub Klecker cared about his musical preparation very much.”

Hans-Klaus Jungheinrich (Opernwelt)
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PLOT SUMMARY

The prologue brings us to a film studio right before the shooting of the film entitled "The Three Wishes”.
Actors are putting on makeup, the director is setting up cameras and spotlights and the telephone operator
is checking orders. Then the shooting begins.

The first act of a fairy-tale story starts. There is a bedroom set on the stage. A cuckoo clock wakes Mr Juste
early in the morning. In a cranky manner he makes some remarks about his old wife's snoring and her confused
dreams, and then he leaves for hunting. Indolenda stays home alone complaining about the misunderstanding.
The maid Adelaida enters and speaks of her dream. While she speaks, Indolenda recognizes her dream word
by word as well. Meanwhile, Mr Juste sees strange animals and plants when hunting, but he does not get fooled.
He discovers a fairy stuck in a wolf's trap and takes her home to his wife. Indolenda is feeling unhappy about
her aging while watering the plants. Her young cousin Adolphe enters, and Indolenda wants to seduce him —
“to see the paradise”. But Adolphe came with the intention to get some money from her so he could go to the
fair and flirt with some girls. He leaves empty-handed. Juste comes home proud of his hunting trophy and
gives the fairy to his wife. The fairy asks for freedom promising to grant them three wishes. Indolenda quickly
says the first wish in order to prevent her husband from saying it first, and her wish is to be rich. The stage set
is changed into a luxurious palace, where a feast to honour Adolphe and Eblouie’s engagement is held, with
a great number of very special guests. As a wedding gift, the fairy gives them a golden palace on The Golden
Island.

The second act takes the viewer to a boat. The fairy, Juste, Indolenda, Adolphe, Eblouie in the company of
a captain and his crew are sailing towards The Golden Island. They all yearn for the gold so much that they turn
golden. As they approach the island a storm hits them and the boat sinks. Finally, Juste makes his wish:
he wants his wife to be young again. Suddenly, they materialize on a deserted island where Adolphe meets
a black longing cannibal woman called Dinah. Indolenda, who has just earned her youth back, fights with
Dinah to win over Adolphe. She wins and Adolphe falls in love with her. They share their love while listening
to a recording of an Argentinian singer. Desperate Juste can't bear to watch them and leaves. Poor Eblouie,
now a beggar, pleads for mercy. Old, abandoned, and sad Juste makes his last wish — “| want to be loved”.
To his horror, it is Eblouie, who throws herself into his arms confessing her love for him. Shocked Juste turns
to Indolenda with hope, but she is still embraced by Adolphe. Unable to bear her jealousy, furious Eblouie
kills Juste. His last words are: “Oh, life is so difficult!” The film story ends, stagehands dismantle decorations
and the satisfied director invites everyone to celebrate the new film.

The third act starts with the actors and their audience entering a cinema where the premiere of “The Three
Wishes" is held. To the sound of background music, we see footage from the film showing the most important
moments: Mr Juste waking up — hunting — engagement party — boat — sinking — Adolphe and the black woman
— Juste’s death. When the film is over, Nina (Indolenda) and Serge (Adolphe) plan their escape. They flee
together and the audience can experience their journey listening to an orchestral composition — a symphonic
intermezzo called The Departure.

The epilogue is situated in an exclusive bar in New York called The Three Wishes. Depressed Arthur (Juste)
is sitting alone at a table, while Nina dances with Serge surrounded by the actors. We can hear a hit sung by
the black actress (playing Dinah), who is chatting at a bar with the General. The party ends with a striptease
performed by drunk Lilian Nevermore (the Fairy Nulle) and everyone is slowly leaving the bar. At last, even the
slightly tipsy Nina leaves with Adolphe. Arthur (Juste) sits at the bar by himself, as "the lady never came",
and refuses to live this way anymore...




THE THREE WISHES BY BOHUSLAV MARTINU AT NDM

Musical preparation Jakub Klecker (2015-2020 Musical director of the opera)

Conductor Jakub Klecker / Robert Kruzik
Stage director Jifi Nekvasil
Set designer Daniel Dvorak

Costume designer
Videoprojection

Sylva Zimula Hanakova
Marika Haklova-Bumbalkova, Otakar MiGoch, Tomas Picka, Zuzana Studena

Motion cooperation Lenka Dfimalova, Jana Tomsova
Chorus master Jurij Galatenko
Dramaturge Eva Mikulaskova

It was within the dramaturgical series Opera Hits of the 20th Century, exactly on 15 October 2015, when
the opera of Bohuslav Martinti The Three Wishes or Inconstancy of the Life had its premiere in the National
Moravian-Silesian Theatre. The provocative and technically difficult opera-film, containing jazz elements in the
score, has only been staged three times in the Czech Republic.

The Three Wishes is Bohuslav Martini's third complete opera ranking between the remarkable and original
experiments combining opera and film. The music reflecting the atmosphere of late 1920's, working with jazz
components, and creating a noteworthy and colourful world, crossing the edge of reality and unbridled fantasy.

In the summer 1928 Martin(i wrote to his fiancé: “Yesterday, | received a letter from Mr Ribemont-Dessaignes
together with an opera script. It is a wonderful and simple fairy tale. | am delighted and happy to have
something to work on. It is entitled The Three Wishes or Inconstancy of the Life, showing a story of a man
meeting a fairy in the woods, brought her home and the fairy addressed the man to have three wishes. (...)
I will do it all as a film, there is also the third act, but | will write about it next time, since there is a frame
of which | have to think.”

The master's thoughts of an ornamental “frame” in the composition culminated in the transmission of the
European modification of jazz imported to the opera scene with a film screen, which created an instrumentally
difficult score for a symphonic orchestra with a piano, two saxophones, jazz flute, flexatone, banjo and accordion.
The score was based on a provocative text by Ribemont-Dessaignes, who highlighted a chaos of life, warped
morality and human disintegration during the inter-war period. However, the opera premiered long after the
composer's death (1971, Brno).

The opera-film has been staged with almost no cuts (only conversation before and in between the two
parts of the movie were cut off), the production team complied with the film retrospective of the previous two
acts (implementation of film shooting as such) and scenic visualisation of The Departure. The Three Wishes
had been staged in the Czech translation by Vaclav Renc. There were two productions performed: thanks to
the conductor Vaclav Nosek the very first performance was on the stage of today's National Theatre Brno
during years 1971-1973 (director: Evald Schorm) and 20 years later at the National Theatre in Prague (1990,
conductor: Jan Stych. director: Zdenék Kalo¢). The production in Ostrava took place at the Antonin Dvorak
Theatre, under the direction of Jifi Nekvasil and musical preparation of Jakub Klecker.

JOSEF SKARKA - Arthur de Sainte Barbe / Juste,
baritone

A native from Brno, graduate of the Music and Dance Faculty
of the Academy of Performing Arts in Prague, winner of the
International Singing Competition in Karlovy Vary in 2009 (as
the second in the opera category and the winner of the Nati-
onal Theatre Brno prize), and a student of Gabriela Befiackova,
Irena Pollina, Peter Dvorsky, Tom Kraus and José Cura. During
his studies, Josef gained experience in theatres in Plzen,
Opava, Liberec, Ceské Budgjovice, and Usti nad Labem. He
performed with several orchestras (BERG, SOCR, Ostravska
banda, Collegium 1704 and others) and abroad (Nancy, Mo-
dena, Piacenza, Reggio Emilia). Czech audiences may have
seen him perform at the National Theatre (La Fanciulla del
West, The Wise Girl / The Moon, Red Mary, No Man), the Na-
tional Theatre Brno (Powder Her Face, The Devil and Kate,
The Queen of Spades, Rules of Civility for a Modern Society,
The Marriage of Figaro). For the bass role of a henpecked man
he got a wider nomination for the Thalia Award. At the National
Moravian-Silesian Theatre, Josef performed in A Masked Ball
(Sanuel), Triptych (Betto di Signa), The Three Wishes or
Inconstancy of the Life (Arthur de Sainte Barbe / Juste), Secret
(Bonifac), Jesus Christ Superstar (Caiphas), Romeo and Juliet
(Benvolio), and The Kingdom Come (Opera Days Ostrava
Festival). In his spare time, Josef devotes himself to his own
projects and direction: a good example being a project he
made together with director Linda Keprtova. The theatre
performance entitled Brudibar from Ghetto, alerted the public
about a problem of children coming from disadvantaged
localities of Brno. They used children with no artistic experience
to play their part in this piece. Josef has also established a
musical and dramatic company Hausopera, which performs
tailor-made operas in unconventional premises. Josef works
as a director in an amateur theatre company Maskara. Within
this company, he produced an original staging inspired by the
work of Mrétik brothers entitled This is not Marysa, for which
he obtained several prizes.




LUCIE KASPARKOVA - Nina Valencia / Indolenda, soprano

Lucie Kasparkova was born in Zlin, where she studied grammar school. She studied Conservatory in Brno
and Janacek Academy of Music and Performing Arts under the supervision of Jarmila Hladikova and private
tutor Magdaléna Blahusniakova. For the Chamber Opera JAMU Lucie portrayed the role of Forester's Wife
and the Owl in Janacek's The Cunning Little Vixen, followed by the role of Eleonora in Salieri's Prima la musica
poi le parole. She then shone in the role of the Woman in Zouhnar's Great Love and in the role of the countess
in Mozart's The Marriage of Figaro, for which she obtained a scholarship of the Dean at JAMU. She also
performed in the role of Jenifa in Jendfa (version from 1904) at the JanaCek Brno Festival 2008 and won the
award of the Leo$ Janagek Foundation. Since 2010, Lucie has been guest-starring at the National Theatre
Brno, where she made her debut as Grilleta (Lo Speziale) and then obtained the main role of Sérka in Janagek’s
Sarka. Among other roles are the Nymph (Rusalka), Berginella (Perikola), the Owl and Forester's wife (The
Cunning Little Vixen). In 2012, Lucie introduced herself in the State Theatre Ko8ice performing Giorgetta
(Il Tabarro) and Blanche (Les Dialogues des Carmélites), where she guest-starred until 2013. In that year,
she was offered a permanent position as a theatre’s member. She then performed as the Composer (Ariadne
auf Naxos), Cio-Cio-San (Madama Butterfly), Violetta Valéry (La traviata) and Manon Lescaut (Manon Lescaut).
Moreover, Lucie guest-stars at the F. X. Salda Theatre in Liberec in the roles of Katarina (The Legend of
Katarina from Redern), Violetta Valéry (La traviata) and in the roles of Pedro and Garcias (Don Quichotte). In the
season 2013/2014, Lucie performed in La Traviata and The Bartered Bride at the J. K. Tyl Theatre in Pilsen.
Since 2015, she has been cooperating with the National Moravian-Silesian Theatre, where she has performed
in The Devil's Wall (Katuska), The Three Wishes or Inconstancy of the Life (Nina Valencia/Indolenda), and
Secret (BlaZenka). Since 2005, Lucie has been a member of Ensemble Opera Diversa (EOD), which deals
with classical operas as well as with mini operas and own extensive opera projects.

JORGE GARZA - Serge Eliacin / Adolphe, tenor

Jorge Garza graduated from Juilliard School, Manhattan School of Music, San Francisco Conservatory and the
Academy of Vocal Arts. He had an engagement in the Los Angeles Opera, where he portrayed e.g. Ferrando
(Cosi fan tutte) and Nemorino (L 'elisir d'amore). During Potsdamer Musikfestspiele in Potsdam, Jorge performed
as Don Polidoro (La finta semplice). Furthermore, he performed in Missa solemnis by Cherubini in France
together with Orchestra National de Lyon and as a Sir Hervey (Anna Bolena) at the Opera de Monte Carlo.
Later, Jorge had an engagement at Theater fiir Niedersachsen in Hildesheimu, where he interpreted roles such
as Belmonte (The Abduction from the Seraglio) or Tamino (The Magic Flute), and Sou Chong (The Land of
Smiles). In the recent years, he has played at several American theatres in spectacular roles including Lensky
(Eugene Onegin), Satyavana (Savitri), Lysandero (A Midsummer Night's Dream), Rinuccio (Gianni Schicchi),
Mario (1 Postino) and Prince (A Flowering Tree). In 2013, he made his debut in Carnegie Hall with The Seven
Deadly Sins by Weil, he cooperated with the Detroit Symphony and the Orchestra Cairo Symphony Orchestra,
with The Chamber Orchestra of Philadelphia, or with DCINY in the Avery Fisher Hall in New York. Among the
newest of Garza's project is the recording of two one-act operas by Manuell de Falla for the Naxos Records.
At the NDM, Garza portrayed several roles in the productions of Jifi Nekvasil — Tom Rakewell in The Rake's
Progress and in the current opera by Jan Klusak Philocletes (performed at IMF Prague Spring, 2015), Serge
Eliacin / Adoplhe in the opera-film The Three Wishes or Inconstancy of the Life, or as Male Chorus in Britten's
The Rape of Lucretia. Furthermore, he performed in productions SKUTR duo - in the role of Matéj Broucek
in The Excursions of Mr Broucek by Janacek, or as the emperor Tito in La clemenza di Tito by Mozart, or he
also portrayed the role of Michael in Martind's Juliette, or the Key of Dreams that he also performed in
Czech language during the American premiere of the concert version of the opera that was held at Carnegie
Hall in March 2019. He also appeared as the Fox in Janacek's The Cunning Little Vixen under the direction
of the SKUTR duo on the stage of the revolving theatre in Cesky Krumlov.




JAKUB KLECKER - musical preparation

As the Chief Conductor of the Moravian Philharmonic Orchestra and the former Head of the Opera of the National
Moravian-Silesian Theatre (2015-2020), Jakub Klecker is one of the most significant conductors of his generation.
He was born into a musical family and played the piano from an early age. However, it was the children’s choir
Kantiléna that has brought Jakub to music. Kantiléna’s choir master lvan Sedlacek set as his goal to teach his
students both “the vocal and collective feeling of music but also the importance of organizing their work and
being enthusiastic”. Despite his workload, in 2006 Jakub took the reins in a position of the Artistic director of
this choir and up until today. The choir continues in its previous achievements. Jakub Klecker studied conducting
at Jifi Bélohlavek and Tomas Koutnik’s classes at the Music and Dance Faculty of the Academy of Performing
Arts in Prague (HAMU). After finishing his studies, he was offered the position of a conductor in the National
Theatre Brno in Janacek Opera. For a while, he also worked here as a Principal Conductor. Under his musical
preparation, the audience could experience interesting productions such as The Miracles of Mary by Bohuslav
Martind, Puccini's Tosca, or The Devil and Kate by Antonin Dvorak. The cooperation with the National
Moravian-Silesian Theatre started in 2010. His first work in Ostrava was on one-act productions of Janacek’s
Sérka and Martin'’s Ariadna. In the following years he prepared music for The Rake’s Progress (Igor Stravinsky)
or two ballet performances: La Sylphide and The Cinderella. In 2015, Jakub Klecker was named the Head
of the Opera NDM and his first production in this new position was the opera-film The Three Wishes or
Inconstancy of the Life by Bohuslav MartinG. Since then, he prepared operas The Brandenburgers in Bohemia
and The Secret by Bedfich Smetana, Mozart's La Clemenza di Tito, Verdi's Otello and Lady Macbeth of the
Mtsensk District by Shostakovich, Fate by Janacek, Martinl's Juliette, and the Key of Dreams, or Rusalka by
Dvordk. Jakub Klecker also cooperates with the National Theatre in Prague (Mozart's La nozze di Figaro or
Bellettissimo — composed evening of ballet opuses). In January 2013, he made his debut in Nuremberg State
Theatre by conducting Verdi's Aida. Quite remarkable was his introduction of Dvofak's Rusalka in Oman,
2014, giving the audience of Arabian Peninsula their first chance to experience it. His opera repertoire includes
The Flying Dutchman, A Midsummer Night's Dream (Britten), Turandot, The Cinderella, Nabucco, Carmen,
Janagek's The Cunning Little Vixen or Jenufa. Moreover, he devotes his time to symphonic music and
cooperates with majority of Czech orchestras (Prague Radio Symphony Orchestra, The Prague Symphony
Orchestra FOK, PKF - Prague Philharmonia, Moravian Philharmonic of Olomouc, Bohuslav Martind Philhar-
monic Orchestra, Janacek Philharmonic Ostrava, Brno Philharmonic Orchestra, Czech Chamber Philharmonic
Pardubice, Czech Virtuosi). He performed with the Udine Symphonic Orchestra and with Jenaer Philharmonie
in Germany. In 2007 and 2009 he conducted the Brno Philharmonic Orchestra during a concert tour in Japan.
He is a known face at the Spilberk International Music Festival in Brno, Janagek’s Brno, Smetana's Litomysl
and Rheingau Musik Festival. In 2009 and 2016 conducted at Prague Spring. Jakub Klecker lives with his
family in Brno, where he also teaches conducting at the Faculty of Music in Janaéek Academy of Music and
Performing Arts in Brno (JAMU).

»Hudba nenecha opadnout pozornost*
“The music forces you to pay attention.”

Petr Veber (casopisharmonie.cz)
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ORCHESTR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO / ORCHESTRA OF THE
NATIONAL MORAVIAN-SILESIAN THEATRE OPERA

Jana Bednérova, Dana Bosékova, Alice Bubancovd, Michaela Hrabovska, llona Kucerova, Hana Kuchyrova,
Anna Matéjkova, lva Mojziskova, Mariana Nanova, Jana Polaskova, Markéta Radkova, Radmila Raskova,
Lucie Starikova, Ludmila Urbanova, Irena Vitkova, Méaria Zezulkova

Michal Barta, Mojmir Blastik, Petr Bubanec, Tomas Farlik, Vaclav Fildan, Jan Gajdica, Jan Garlathy, Boleslav Gas,
Miloslav Habusta, Véclav Hlosta, Michal Hopfler, Ludék Hrda, Ondfej Janca, Vit Jan&élek, Zbigniew Jezowicz,
Petr Kabil, Jakub Klimanek, Lubomir Konecny, Lukas Kréek, Vladimir Liberda, Jan Matusinsky, Michal Matys,
Jan Nepodal, Miroslav Pechagek, Petr Podraza, Pavel Prazak, Petr Ptosek, Eduard Rakus, Jifi Ruta, David Schreiber,
Jakub Smeja, Zdengk Smolka, Stanislav Strouhal, Armost Svoboda, Jifi Sajtar, Martin Sram, Pavel Svec,
Vladimir Vesely, Ivan Vri¢an, Jan Wysoglad, Milan Zajic

SBOR OPERY NARODNIHO DIVADLA MORAVSKOSLEZSKEHO / CHORUS OF THE NATIONAL
MORAVIAN-SILESIAN THEATRE OPERA

Sopran / Soprano

Ivana Ambrisova, Denisa Bila, Veronika Bilkova, Lucie Dvorakova, Margita JasSova, Andrea Jurcikova,

Klara Krej¢i Curylova, Pavla Morysova, Nikola Novotnd, Bohdana Sindlerova, Marta Tomankov4, Hana Vyvialova,
Markéta Zahnasova

Alt / Alto

Andrea Dragounova, Bohumila FiSarova, I[da GaidoSova, Veronika Hopflerova, Romana Hyrossov4,
Anna Chlebkové Szpyrcova, Gabriela Lojkova, lvana Tomaskova4, Tatiana Tvrdd, Dagmar Urbanova,
Miroslava Vavrugova, Hana Vesela

Tenor
Tomas Bétrla, Ale$ Burda, Jifi Halama, Martin Holik, Petr Némec, Jan Rychtér, Pavel Uskov

Bas / Bass

Martin BlaZevi¢, Zdenék Ferk, Adam Grygar, Petr Jonszta, Pavel Kozel, lvo KroGek, Jaroslav Marek,
Vlastimil Nitschmann, Tomas Picha, Tomasz Suchanek, Ivan Tyrlik, Petr Urbanek, Roman Vikovic,
Waldemar Wieczorek, Siarhei Zubkevich
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« Alena Golatova, Jakub Klecker, Katefina Svobodova (Narodni divadlo moravskoslezské / National Moravian-
-Silesian Theatre)
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OF THE LIFE

Opera-film o tfech déjstvich s prologem a epilogem z roku 1929, H. 175 / Opera-film in three acts with prologue and
epilogue from 1929

Libreto Georges Ribemont-Dessaignes (1884-1974) / Libretto by Georges Ribemont-Dessaignes
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de la vie
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