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/ V dobe, kdy pidu tento uvod, umélecky feditel festivalu Petr Kotik dokoncil svou operu. Bude to nejaktualnéjsi
dilo tohoto bienale.

jsou to mistrovska dila a pro¢ je jich tak mélo. Také proto to zdrzeni. Naopak s velkym predstihem doslo k objednavce
nové opery od skladatele Martina Smolky, a to diky Narodnimu divadlu moravskoslezskému. ,Rok ceské hudby*
prostrednictvim Ministerstva kultury poskytl zazemi pro zhotoveni a realizaci dila. Vlastné to byla prvni , jista“ opera
na programu letosniho ¢tyfdenniho NODO (oproti prvnimu bienale jsme o den a operu delsil). Petra Kotika zase
o jeho prvni operu pozadal Jifi Nekvasil. Byvala studentka Rudolfa Komorouse z Kanady Rita Ueda si beéhem lon-
skych Ostravskych dn( Zivé vybavila kanadské provedeni opery No no miya. Rudolf Komorous nadSené poskytl svij
notovy material a pres telefon z Victorie v Britské Columbii také cenné rady. Jesté studentku z Pekingu a New Yorku,
tricetiletou Mojiao Wang, jsem o napsani jeji prvni opery poprosila poté, co se jako rezidentka loriskych Ostravskych
dnd ,vysvihla® svou vokalni kompozici.

Stéle zistaval prostor pro ,dovezené”, ve standardnim case nastudované a uZ jinde provedené dilo. Moznosti se
nabizelo vice, ale nakonec jsme si vybrali nam blizkého Bernharda Langa, rakouského lektora Ostravskych dnd,
ktery ze svého rozsahlého operniho dila dal tip na to nejnovéjsi. Jeho opera Re:igen méla premiéru letos v dubnu
na Schwetzinger SWR Festspiele. S jeho laskavym svolenim uvedeme inscenaci také v Ostravé.

Zakladem NODO je opét Ostravska banda a spoluprace s vynikajicimi pévci z celého svéta. Casové moznosti zkouseni
pfimo na jevisti jsou omezené na minimum, coz je dano také narocnym provozem ctyFsouborového divadla. Vérim,
Ze toto ,,pritlaceni ke zdi* dostane z inscenatort oper to nejlepsi. Délame, co mizZeme, Fika v takovych situacich
spoluzakladatel NODO Petr Kotik.

Novinkou letosniho bienale je ,neoperni* prostor — multizanrovy Cooltour, kde se uskutecni posledni opera NODO.
Letos se také poprvé, diky Dité Eibenové, konal v Ostravé od zacatku cervna doprovodny festivalovy program — zahr-
noval pfednasku o osobnosti Gertrudy Steinové, téma japonského divadla né, video operu, se kterou se prezentovali
slovensti kolegové, i hudebni workshop pro déti v provedeni newyorského dua String Noise. Propojili jsme se tak
s ostravskym Antikvariatem a klubem Fiducia a s PLATO - platformou (pro sou¢asné uméni) Ostrava.

Na realizaci letosniho NODO ma opét velky podil Valerie Hendrychova z NDM a Kristyna Konczyna z Ostravského
centra nové hudby. Nejvétsi podporu ziskalo NODO od statutarniho mésta Ostravy. Dékujeme za ddvéru.

Cesky rozhlas i letos zaznamena téméF viechny opery NODO a Ceska televize pripravi z festivalu dokument s otaz-

kou Co je nova opera a jak se ji dafi?. Dny nové opery Ostrava se snazi pfispét do diskuse na toto téma a nabidnout
prostor také pro VaSe otdzky i mozné odpovédi na né. At se NODO 2014 vydaril

Renata Spisarova
vykonna feditelka Ostravského centra nové hudby



/ As | am writing this introduction, the festival’s artistic director, Petr Kotik, has just finished his opera. It will
be the most current work of this biennial.

The libretto is the most important thing for an opera, claims Petr Kotik, who wrote his own libretto based on
the Gertrude Stein's lecture What are master-pieces and why are there so few of them?. That is also the reason for
the delay. On the other hand, the new opera by composer Martin Smolka was commissioned very much in advance,
thanks to the National Moravian-Silesian Theatre. Mediated by the Ministry of Culture, the “Year of Czech Music”
provided the background for the production and realization of the work. Actually, it was the first ‘sure’ opera at this
year'’s four-day NODO programme (as compared to the first biennial, we are a day and an opera longer!). Petr Kotik
was asked to write his first opera by Jifi Nekvasil. A former student of Rudolf Komorous, the Canadian composer Rita
Ueda, vividly recalled the Canadian production of No no miya. Rudolf Komorous keenly provided his score and also,
over the phone from Victoria, British Columbia, precious advice.

| asked the thirty-year-old Mojiao Wang, still a student in Beijing and New York, to write her first opera after she
‘swung up’ with her vocal composition as the resident of last year’s Ostrava Days. Still, there was space left for an
‘imported’ work, staged in a standard time-schedule and already produced. We had many pieces to choose from but
finally we decided for Bernhard Lang, close to us, the Austrian lector at Ostrava Days. Of his wide operatic oeuvre,
he gave us tip to his newest work. His opera Re:igen was premiered this April at the Schwetzinger SWR Festspiele,
and with its kind permission we will present the production in Ostrava, too.

NODO once again depends on Ostravska banda and cooperation with excellent singers from all over the world.
The rehearsal time at the stage is reduced to minimum, given, among other reasons, the demanding operation of
a four-ensemble theatre. | believe that this ‘pressing to the wall’ of the operas’ producers will result in the best. “We'll
do our best” is what the NODO co-founder Petr Kotik usually says in such situations.

This year’s innovation is a ‘non-opera’ space: the Cooltour Multidisciplinary Arts Centre, where the last opera of NODO
will be performed. Also, this year, for the first time, thanks to Dita Eibenovd, an accompanying festival programme
took place in early June. It included a lecture on the personality of Gertrude Stein, the Japanese noh theatre theme,
and a video opera presented by our Slovak colleagues, as well as a musical workshop for children led by the New
York duo String Noise. We have thus interconnected NODO, the Fiducia antiquarian bookshop and club, and PLATO
— platform (for contemporary art) Ostrava.

Once again, a large share of this year’s realization of NODO was taken by Valerie Hendrychova of the NMST
and Kristyna Konczyna of the Ostrava Center for New Music. NODO obtained the largest support from the City of
Ostrava. Thanks for the trust in us.

This year, too, Czech Radio will record almost all the NODO operas and Czech TV will prepare a festival document
focused on the question What is new opera and how it is doing? New Opera Days Ostrava tries to contribute to
the discussion on this issue and to offer a space for your own questions as well as possible answers. We wish NODO
2014 every success!

Renata Spisarova
Executive Director of Ostrava Center for New Music



/ Druhé bienale festivalu NODO (Dny nové opery Ostrava), spolecného projektu Narodniho divadla morav-

skoslezského a Ostravského centra nové hudby, pokracuje v konceptu uspésného prvniho rocniku, ktery
dale rozsifuje a rozviji. Napad, ktery vznikl z bytostné potfeby hledani mozného realizacniho prostoru pro novou
operu bezprostiedné po skonceni Ostravskych dni v srpnu 2011 a ktery se nam podarilo uvést spolecnymi silami
v Zivot jiz 1. rocnikem v cervnu 2012, vychazi z tvirciho vyuZiti uméleckého, produkcniho, realizacniho potencialu,
moznosti a zkusenosti téchto dvou etablovanych kulturnich instituci pdsobicich v Ostravé. Tato synergie, spojena
s pfesvédcenim o nutnosti tohoto kroku, umoznila vznik u nas neexistujici ddleZité platformy, mista pro realizaci,
konfrontaci, diskuzi, vznik novych dél, tvirci laborator zkoumajici mozZnosti nové opery (chcete-li hudebniho divadla)
dneska — druhého desetileti 21. stoleti. Letosni rocnik, programem bohatsi nez ten pfedchozi, je opét sledem bud
ceskych, nebo svétovych premiér.

Program prinasi na jedné strané nové dilo renomovaného a v Ostravé diky Ostravskym dnim znamého rakouského
skladatele Bernharda Langa Rej, které mélo svou svétovou premiéru pfed par mésici na Festivalu SWR v némeckém
Schwetzingenu, a ve spolupraci s timto festivalem mame moznost ji uvést i na letoSnim NODO, a zaroven ve svéto-
vych premiérach zazni nova dila, vznikla na objednavku festivalu, v nasich originalnich produkcich. Mizeme se setkat
s novymi kompozicemi renomovanych skladateld Martina Smolky a Petra Kotika, v ceské premiéfe poprvé u nas
zazni scénické dilo jiz pres Ctyri desetileti v Kanadé Zijiciho ceského skladatele Rudolfa Komorouse. Vsechny tyto
projekty jsou zaroven soucasti celoroéniho projektu Rok ceské hudby 2014 v Narodnim divadle moravskoslezském.
Zejména skladatelska tvorba a zivotni osudy jak Petra Kotika, tak Rudolfa Komorouse jsou dalsim prispévkem k hle-
dani odpovédi na otazky projektem kladené, tedy: Co je ceska hudba? Kdo je to cesky skladatel? Uvedeni téchto
dél, véetné realizace objednavky nového dila u Martina Smolky, je dalsSim naplnénim naseho motta pro Rok ceské
hudby ,Tradici udrzujeme tim, Ze ji rozvijime!".

Program doplini nové dilo mladé cinské autorky Mojiaoy Wang, rezidentky loriskych Ostravskych dnd, které zazni
mimo naSe ,kamenna" divadla v Multizanrovém centru sou¢asného uméni Cooltour.

Ceka nas tedy 5 novych oper, 4 vecery, kterym predchazelo nékolik doprovodnych programd, a véFim, Ze to bude
fada inspirativnich a jedinecnych setkani s novou operou, za ktera jsem vdécen a na ktera se velmi tésim.

Dékuji Petru Kotikovi a Ostravskému centru nové hudby, taktéz i vsem skvélym profesionalim z naseho Narodniho
divadla moravskoslezského, zucastnénym na projektu, za jejich usili a za jejich nadstandardni préaci. Diky nim se
NODO opét mize konat, navic v takovéto sifi a kvalité.

Vzdyt kazdy vecer festivalu je vlastné jedinecnym originalem pfesahujicim béznou repertoarovou divadelni praxi,
ktery u nas nema obdoby.

Jifi Nekvasil
feditel Narodniho divadla moravskoslezského



/ The second biennial of the NODO festival (New Opera Days Ostrava), a collaborative project of the National

Moravian-Silesian Theatre and the Ostrava Center for New Music, continues the concept of the successful first
festival, broadening and developing it. The idea sprang up immediately after the end of the Ostrava Days in August
2011 due to the essential need to find a potential space for realization of new opera. By joint action, we managed
to mount the first biennial already in June 2012, thanks to the creative use of artistic, production, and realization
potential, and the capacity and experience of these two well-established cultural institutions in Ostrava. This synergy,
together with the belief in the necessity of such a project, allowed an important platform, previously non-existent in
our country, to come into existence: a place where new works can be realized, confronted, discussed, and conceived,
a creative lab exploring the potential of new opera (or music theatre) today — the second decade of the 21 century.
This year’s festival, richer in its program than the previous one, is again a sequence of either Czech or world premieres.

The program features a new piece, Re:igen, by the renowned Austrian composer Bernhard Lang, familiar in
Ostrava due to his participation in the Ostrava Days festival. Re:igen had its world premiere several months ago at
the SWR Festival in Schwetzinger, Germany; in co-operation with this festival, we can present it also at this year’s
NODO. The program also features world premieres of new works that were commissioned by our festival, in our
original productions. We can experience new compositions by the well-known Czech composers Martin Smolka
and Petr Kotik. In a Czech premiere, we will hear No No Miya by Rudolf Komorous, a Czech composer who has
lived in Canada for more than four decades. At the same time, all these projects participate in the year-long project
Year of Czech Music 2014 at the National Moravian-Silesian Theatre. The composition and life stories of both Petr
Kotik and Rudolf Komorous, in particular, further contribute to the search for the answers to the questions that
Year of Czech Music places: what is Czech Music, who is a Czech musician? Production of these works, including
the realization of a new work commissioned from Martin Smolka, is another fulfilment of our motto for the Year of
Czech Music: “Keeping the tradition alive by developing it.”

The program is completed by a new piece by the young Chinese composer Mojiao Wang, a resident student of last
year’s Ostrava Days, in the Cooltour Multidisciplinary Contemporary Arts Centre.

Therefore there are 5 new operas ready for us, 4 evenings preceded by several accompanying programs. | am grateful
for and look forward to a sequence of inspiring and unique meetings with new opera.

Thanks are due to Petr Kotik and the Ostrava Center for New Music, as well as to all the excellent professionals from
our National Moravian-Silesian Theatre who participated in the project, for their efforts and their outstanding work.
Thanks to them, NODO can take place once again, and in such a range and quality.

After all, each evening of the festival is in fact a unique original, transcending the common repertory theatre practice
that has no parallel in our country.

Jifi Nekvasil
National Moravian-Silesian Theatre director
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Divadlo Jifiho Myrona / .
25/06 Jiri Myron Theatre 19:00

BERNHARD Rej

LANG / °7°

Libreto Michael Sturminger podle stejnojmenné hry Arthura Schnitzlera /
Libretto by Michael Sturminger, based on Reigen by Arthur Schnitzler

Dirigent / Conductor Rolf Gupta
Rezie a scéna / Director and Stage Designer Georges Delnon
Kostymy / Costume Designer Claudia Irro
Video Yvonne Mohr
Svétlo / Lighting Wolfgang Philipp
Zvuk / Sound Otakar MI¢och
Prostitutka / Prostitute Almerija Delic
Policista / Policeman Cornel Frey
Sluzebna / Skolagka / Handmaid / Schoolgirl Lydia Brotherton
Mlady muz / Hereéka / Young Man / Actress Alin Deleanu
Mlada zena / Young Woman Amélie Saadia
Manzel / Soukromnik / Husband / Freeholder Kai-Uwe Fahnert
Autor / Writer Lasse Penttinen

Ostravska banda

Ve spolupréci's / In cooperation with Schwetzinger SWR Festspiele
100 min.

V némeckém originale s ceskymi titulky / In German original with Czech subtitles
Ceska premiéra / Czech Premiere
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/ Deset setkani, deset dialogd, deset milostnych
aktd. Pfes hranice spolecenskych tfid se setkavaji
prostitutka, policista, sluzka, mlady muz, mlada Zena,
manzel, Skolacka, autor, herecka a soukromnik. V tomto
poradi, ve stale novych konstelacich, se pfedvadéji
vztahy odehravajici se mezi pély moci a podfizenosti,
aktivity a pasivity, 1Zi a pravdy. Jakkoli se lidska prani

s ni vyrovnavaji. A a¢ zaujimaji ve spole¢nosti riizna

postaveni, s laskou zachazeji vsichni jako s vyménnym
artiklem.

Norbert Abels
O opere REJ / RE:IGEN

/ Nenf to lehka komedie o svadéni, spiSe intimni
portrét cirkulace kapitalistické zboZni produkce v sou-
kromé oblasti méstanské spolecnosti, v sexualni sféfe. ,Je
to Vase nejlepsi prace,” chvalil Hugo von Hofmannsthal
odvazny sled scén svého pritele. Basnik a |ékaf Arthur
Schnitzler, kterého Sigmund Freud kdysi oznacil
za zvlastnidruh dvojnika, diagnostikoval obscénné patri-
archalni zakon existence oné spole¢nosti praveé tam,
kde - doslova FeCeno — dospéla k vyjadfeni ,nejztéles-
néngji*. Deset dialogl obsahovalo — a opét to Ize chapat
doslova — deset aktd, naznacenych pouze pomlckami.
Hra vyvolala jeden z nejopravdovéjich divadelnich skan-
dald 20. stoleti a vedla roku 1921 k neslavné proslulému
procesu. Znechucen pseudomoralistickymi a bigotnimi
Utoky na svou osobu Schnitzler nafidil, ze se hra smi
na jevisti znovu objevit teprve padesat let po jeho smrti.
Vidensky dramatik tusil, Ze az ,ten kus nékdo po stu
letech vyhrabe, objasni to charakteristickym zplsobem
cast nasi kultury®,

Tak dlouho nehodlali rakousky skladatel Bernhard Lang
a jeho libretista Michael Sturminger, ani rezisér a inten-
dant festivalu ve Schwetzingenu Georges Delnon ¢ekat.
V Langovych kompozicich, které se daji stézi zanrové
zaradit, hraje velkou roli formotvorny princip opakovani
v neustalych transformacich. Jeho divadlo opakovani
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pfitom naznacuje jakousi formu kritiky. V Re:igen ¢leni
Bernhard Lang repetitivni a neustéle vaznouci monotonii
Schnitzlerovych erotickych aktl kongenialné sobé
vlastnimi hudebnimi prostfedky. Pro rezZiséra Georgese
Delnona spociva zakladni potencial v nepoddajné
struktufe deseti rovnocennych scén, v nejmensich
odchylkach se projevuje centrum spole¢ného zajmu,
neustale pudove hnany clovék.

Georges Delnon
RE:IGEN [ RE:WIND ]

Neprekvapuje, ze podobenstvi Arthura Schnitzlera
zroku 1920 podléha stale novym interpretacim, zhudeb-
nénim (remixim), a bude tomu tak i nadale. Uz sama tato
okolnost odpovida opakovani uréitého tématu, jaké trva
po desetileti, jako jakasi ,historicka smycka®, v niz se
aktualni duch néjaké epochy manifestuje stale stejnymi
pfibéhy. Tento Schnitzlerdv teorém (pouzivam toto slovo
jako védomy odkaz na stejnojmenny film Piera Paola
Pasoliniho) v sob& nese moment ,neustale se vracejiciho*
pravé tak jako ,proménlivého”, SOUCASNE ale vypovida
o neproménlivosti jako o promé&nujicim se. Umélecka
drazdivost spociva vtom, Ze tento teorém Ize stéle znovu
pfezkoumavat, ptat se po ném, pfijatelné ho vykladat
a spolecensky pohyb tak pfedvadét v neproménnosti
urcitych procesda.

V opakovani spociva rozdilnost.

Schnitzlerem stanoveny princip pficného fezu social-
nimi vrstvami plati i dnes, pouze v pribéhu desetileti
nastaly znacné zmény ve sloZeni a vnimanitéchto vrstev.
Na jedné strané tedy zlistava stale existujici (milostny)
rej; ostry fez proménujici se spolecnosti odkryva jeji
aktualni tektoniku. V nasem naznaceni se to nedé€je
impresionisticky, pateticky, psychologicky, nybrz mecha-
nicky, pudové, determinované. Rozpoznavame ostinato
fyzické a psychické zamény jako formu jednani, jako
debatu dvou lidi, redukovanou na tento centrélni bod,
debatu, v niz jde o pojmy jako laska, rozkos, sexualita,
z4dost ¢i strach. Schnitzlerovo drama se nam jevi jako
¢ast ducha doby, ktery stavi velkou touhu po emocich



a velkych citech na hlavu a zpochybnuje je. Michael
Sturminger text jesté ponékud zjednodusil, nepatrné
zkratil a zevseobecnil, ve své substanci vSak zlstava
zcela a jediné textem Schnitzlerovym. Re:igen / Rej
predvadi jednajici lidi ve smyslu akce — reakce i ve smy-
slu jednanim puzenych.

Abychom tento dojem teorému jesté zdlraznili, je zakla-
dem nasi prace pevna struktura. V kompozi¢nim stylu
Bernharda Langa jsou opakovani a odchylky povyseny
na princip; deset scén komponuje jako rovnocenné. Uz
na pocatku tvirciho procesu jsme dohodli, Ze kazda
scéna bude trvat pfesné deset minut, tim bude dana
jasna casova struktura. Téchto deset scén by bylo mozno
poloZit pfes sebe, nechat je probihat simultanné a porov-
navat je: Kde je jednani identické, kde se odlisuje?

V poprfedi je vzdy pudem hnany ¢lovék — jeho vyraz,
jeho pohyby, jeho chovani, jeho hra (na schovavanou).
Clovék, chyceny ve svych nutkanich a touhach, ktery se
sebou a svym protéjskem provozuje obchod (nebo jej
musi provozovat). Nase studie je pokusem o zachyceni
nejmensich odchylek od znamych vzorc(; chce oddélit
domnélé vitéze a porazené; obchodovani (s laskou) uka-
zat v jeho nesmlouvavosti.

/ Obcas je horsim podvodem na milence drzet
v naruci ji neZ néjakou jinou. Vibec netusis, v jak velké
spolecnosti se obcas nachazis, i kdyz si myslis, Ze jsi se
svou milou sam. Jsou s vami mnozi, o nichZ nic nevis:
jeji minuli milenci — a mnozi, o nichZ nic nevi ani ona: jeji
budouci milenci.

Jesté neni rozhodnuto, co je poSetilejsi: ucinit svou
milenku svou Zenou, nebo svou Zenu svou milenkou.
Arthur Schnitzler

/ Bernhard Lang se narodil roku 1957
v Linci. Nejprve studoval hudbu na Brucknerové kon-
zervatofi v rodném mésté, od roku 1975 pak filozofii
a germanistiku, teorii jazzu, klavir, harmonii a skladbu
ve Styrském Hradci. Na Institutu pro elektronickou

hudbu a akustiku (IEM) ve Styrském Hradci se zabyval
elektronickou hudbou a pocitacovou technologii. Lang
vyvinul software CADMUS in C++ (vyvojové prostfedi
pro pocitacové podporovanou skladbu). 2004,/2005
absolvoval stipendijni pobyt v Mezinarodnim domé
umélct ve Villa Concordia v Bamberku. Od roku 2003
vyucuje jako mimoradny profesor skladby na Uméleckeé
univerzité ve Styrském Hradci. V sou¢asném semestru
zastava misto hostujiciho docenta na Vysoké Skole
v Lucernu. Na pfelomu stoleti se zacal intenzivné zaji-
mat o tanec; tehdy vznikly spole¢né prace s choreo-
grafy Xavierem Le Roy, Willi Dornerem a Christine
Gaigg. Dila Bernharda Langa byla uvedena na festi-
valech nové hudby v Darmstadtu, Donaueschingenu,
Wittenu a Salcburku, roku 2006 se staly jeho prace
tezistém festivalu Wien Modern. V sezéné 2007/08
plsobil jako ,composer in residence” divadla v Basileji,
dalsiho roku jako ,capell-compositeur” Saské statni
kapely v Drazdanech. Roku 2008 obdrzel Hudebni cenu
mésta Vidné. Je lektorem Ostravskych dnl. V letech
2000-2002 vytvoril Lang své prvni velké jevistni dilo
ve tvaru hudebniho vypravéni Theater der Wiederholung
(Divadlo opakovani) a tim zaroven predloZil svij kom-
pozi¢ni program. S Michaelem Sturmingerem, auto-
rem textu k Reigen, vzniklo dilo Odio Mozart / | hate
Mozart k Mozartovu jubilejnimu roku 2006. Uz pfFi
Festivalu ve Schwetzingenu roku 2007 se predstavil
Lang svym dilem Der Alte vom Berge (Stafec z hor).
Nésledovalo hudebni divadlo Montezuma v Narodnim
divadle v Mannheimu v sezéné 2010/11. Na zakladé
objednavek z Mannheimu a Klagenfurtu vznikla dila
Golem a Hemma, ktera maji byt brzo provedena.

/ Libretista Michael Sturminger pracuje
od roku 1990 jako autor a rezisér ve filmu, ¢inohfe
i opefe. Jeho kariéra je spjata s pdsobenim v Mariinském
divadle v Sankt Petérburgu, s Aalto-Theater v Essenu,
s videriskou Lidovou operou, s Méstskym divadlem
v Klagenfurtu, s opernimi divadly ve Styrském Hradci,
Koliné n. R., Wiesbadenu, Wuppertalu, Gelsenkirchenu,
Winterthuru, Krefeldu, Ménchengladbachu av Zemském
divadle v Innsbrucku. Sturminger hostoval pfi festivalu
Wien Modern, pfi Rurském festivalu v Recklinghausenu,

09



na festivalu Prazskeé jaro, festivalu Bilé noci v Sankt
Petérburgu, na festivalech v Sydney, Torontu a Salcburku.
ReZiroval fadu produkci soudobého hudebniho divadla
jako Le Grand Macabre Gyorga Ligetiho, komorni operu
Heinze Karla Grubera Gloria pro Wien Modern, WeiBe
Rose (Bila rdze) Udo Zimmermanna jako produkci
Videnskeé statni opery v Rakouském parlamentu a své-
tovou premiéru Der Herr Nordwind (Pan Severni vitr)
H. K. Grubera a H. C. Artmanna v opefe v Curychu ¢i
Gormenghast Irmina Schmidta. Pro Bernharda Langa
napsal a inscenoval Sturminger v Divadle na Videfce
svetovou premiéru | hate Mozart. V 1été 2014 bude
v Bregenzi uvedenayv jeho reZii svétova premiéra opery H.
K. Grubera Geschichten aus dem Wienerwald (Povidky
z Videriského lesa), k niz napsal libreto podle Odéna von
Horvatha. Po dokumentéarnim filmu Zur Lage (K situ-
aci) a celovecernim filmu Hurensohn (Syn dévky, 2004,
cena za rezii na Festivalu Maxe Ophllse) nasledoval
roku 2008 dokumentarni film Malibran Rediscovered
(Znovuobjevena Malibran) o cesté Cecilie Bartoli
ve stopach zpévacky Marie Malibran. Roku 2008 vytvo-
fil Sturminger text k hudebnimu divadlu The Infernal
Comedy (Pekelna komedie) s dirigentem Martinem
Haselbockem a Johnem Malkovichem, uvedenému
do roku 2013 ve vice nez 40 méstech. Roku 2011
vytvofil s Malkovichem a Haselbdckem hudebni divadlo
The Giacomo Variations, které pfijde na podzim 2014 pod
nazvem Casanova Variations do kin ve verzi s Johnem
Malkovichem, Veronikou Ferres, Fanny Ardent a opernimi
zpévaky jako Miah Persson, Anna Prohaska, Barbara
Hannigan, Jonas Kaufmann, Kate Lindsey, Topi Lehtipuu,
Kirsten Avemo, Florian Boesch a Christopher Purves.

/ Rolf Gupta byl séfdirigentem Norského rozhla-
sového orchestru (KORK) a $éfdirigentem a uméleckym
vedoucim norského Kristiansand Symfoniorkester. Uzce
spolupracoval se skladateli jako jsou Luciano Berio,
Magnus Lindberg, Gérard Grisey, Per Nergard, Rolf
Wallin, George Benjamin a zvlasté Hans Werner Henze,
jehoz dila uved| se Scharoun Ensemble Berlinskych filhar-
monikd, s Filharmonii Oslo, Ruskym narodnim orches-
trem, Symfonickym orchestrem Zapadonémeckého
rozhlasu a se Symfonickym rozhlasovym orchestrem
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Berlin. Rolf Gupta dirigoval uz roku 2007 Starce z hor
Bernharda Langa pfi Festivalu ve Schwetzingenu. Ridil
mj. Verdiho operu La Traviata (v rezii Achima Freyera)
v Narodnim divadle v Mannheimu, Henzeho Prince
z Homburgu v nizozemské Narodni opefe v Enschede,
Griegova Peer Gynta se Symfonickym orchestrem
Svédského rozhlasu, Norskou narodni operou a shorem
Mariinského divadla. Byl uméleckym vedoucim hudeb-
niho festivalu MAGMA 2002 v Berliné a hudebniho
festivalu Kristiansand. Jeho skladba Chiaroscuro byla
uvedena pfi 4b. skladatelském pédiu pofadaném organi-
zaci UNESCO roku 1998 avysla na CD u firmy Aurora.

/ Rezisér Georges Delnon studoval dé&jiny
uméni a hudebnivédu na univerzitach v Bernu a Fribourgu.
Jako reZisér se posléze soustfedil pfedevsim na hudebni
divadlo. Dosud inscenoval mj. v PaFizi, Mnichové,
Barceloné, Basileji, Zenevé, Buenos Aires, Frankfurtu
n. M., Hannoveru, pfi Lucernském festivalu a Festivalu
ve Schwetzingenu, nacez se roku 2009 stal intendantem
hudebné-divadelnich produkcei tohoto festivalu. Hned
prvni z jeho obdobi, Proserpina Wolfganga Rihma v reZii
Hanse Neuenfelse, byla oznacena jako ,Svétova premiéra
roku 2009 Roku 2010 inscenoval Aidu na Ryné pro
Svycarskou televizi a stanici 3 SAT. Pripravil rovnéz filmo-
vou verzi Re:igen, predtim, nez doslo ke svétové premiéfe
tohoto dila na scéné ve Schwetzingenu. 1996-1999 byl
Delnon intendantem divadla v Koblenci, 1999- 2006
intendantem Statniho divadla v Mohuci, od roku 2006 je
intendantem divadla v Basileji, které bylo za jeho vedeni
v letech 2009 a 2010 jmenovano ,Opernim divadlem
roku”. Georges Delnon plsobil 2002-2006 jako pro-
fesor scénické tvorby na Rynsko-falcké vysoké hudebni
Skole a je Cestnym profesorem Gutenbergovy univerzity
v Mohuci. Od sezény 2015/2016 nastupuje Delnon jako
intendant Statni opery v Hamburku.

/ Claudia Irro studovala v Mnichové modni
design a od roku 2013 kostymni vytvarnictvi
u prof. Reinharda von der Thannen na Vysoké Skole
aplikovanych véd (Hochschule fir angewandte
Wissenschaften) v Hamburku. Od roku 2009 pusobila



jako asistentka mj. v divadle v Basileji, v Komornim divadle
v Mnichové, ve Statni cinohfe v Drazdanech a pfi Bienéle
soudobého divadla v Mnichové, podilela se na inscena-
cich Sebastiana Baumgartena, Christopha Marthalera
a Benedikta von Peter. Od roku 2011 pracuje jako kos-
tymni vytvarnice ve svobodném povoléani. Spolupréace
s Marii Bues i pfivedla do divadla v Osnabriicku a divadla
Rampa ve Stuttgartu (2014). V letech 2011 a 2013
spolupracovala s rezisérkou Antje Schupp v Basileji, déle
navrhovala kostymy pro Narodni divadlo v Mannheimu
a pro Bavorskou operu. Od roku 2010 se podili na per-
formancich a vystavach skupiny RATTEHAWAII, mj.
na projektu ,Utopia Parkway" ve Stuttgartu ¢i ,Plattform
UNDT7*v Karlsruhe. Jeji spolupraci na inscenaci Re:igen
predchéazela roku 2012 operni produkce s Georgesem
Delnonem v Biwako Hall v Japonsku.

/ Filmafka a vizualni umélkyné Yvonne Mohr
zije a pracuje v Karlsruhe a Berliné. Studovala gra-
ficky design na Ecole des Arts Décoratifs Strasbourg
a vizualni komunikaci a experimentalni filmovou tvorbu
u Heinze Emigholza a Valie Export na Umélecké uni-
verzité v Berliné. Od roku 1994 vytvorila cetné filmové
produkce a videoinstalace ve spolupraci s choreo-
grafy, skladateli a vytvarnymi umélci, mj. s Williamem
Forsythem, Karlheinzem Stockhausenem, Jorje
Lopezem, Richardem Barrettem, Imi Knoebelem ¢i
Michaelem Stevensonem, ¢asto také pracuje s Centrem
umeéni a technologie médii v Karlsruhe. Kromé umélec-
kych praci pfedstavenych na mnoha festivalech realizuje
videodokumentaci uméleckych a divadelnich projektd,
podili se na scénickych vypravach a vytvafi dokumen-
tarni filmy pro kino a televizi.

/ Almerija Delic je ¢lenkou souboru divadla
v Osnabriicku. Pfed timto angazma zpivala v Mladém
souboru Statniho divadla v Mohudi, kde mj. G¢inkovala
v Macbethovi Salvatora Sciarrina. Pohostinska vystou-
peni ji vedla do Méstského divadla v GieBenu, kde
ztélesnila hrabénku Geschwitz v Bergové Lulu, na fes-
tivalu Ars&Musica Antiqua vystoupila jako Ottavia
v Monteverdiho Korunovaci Poppey. Jako koncertni

pévkyné Ucinkovala s Filharmonii Essen vtamnim byva-
lém uhelném dole Zeche Zollverein proménéném v kul-
turni stfedisko, v Hudebnim spolku ve Vidni ¢i s dirigentem
Michaelem Hofstetterem na festivalu v Ludwigsburgu.
Delic spolupracuje se skladateli Bernhardem Langem,
Wolfgangem Rihmem, Dirkem Reithem, Glinterem
Steinkem, Karlheinzem Esslem a Peterem Kieferem.
Studovala na Folkwang-Hochschule v Essenu, v Mohugi
a ve Styrském Hradci. Je podporovana na zakladé sti-
pendii Forum Tiberius, Villa Musica, nadace Richarda
Wagnera a nadace Walter-Kaminsky.

/ Cornel Frey studoval zpévv Bernu a je nosite-
lem cen na podporu mladych umélc Orpheuskonzerte
v Curychu a nadace Fritze Gerbera v Basileji.
Z Mezinarodniho operniho studia v Curychu presel
roku 2003 do Wuppertalu a od sezény 2009/10 byl
angazovan v Bavorském statnim divadle (Gartnerplatz)
v Mnichové. Zde ztélesnil Truffaldina v Prokofjevové
opefe Laska ke tfem pomerancdm a Lindora v Rossiniho
ltalce v Alziru. Zaroven plsobil jako docent péveckeé
vyuky na Vysoké hudebni Skole v Mnichové / Bavorské
divadelni akademii. V Bavorské statni opefe debutoval
roku 2011 v Carmen za fizeni Dana Ettingera. S pocat-
kem sezény 2012/13 se stal Cornel Frey ¢lenem sou-
boru Némecké opery na Ryné v Dusseldorfu / Duisburgu.
Vystupoval na festivalu Styriarte ve Styrském Hradci,
na Lucernském festivalu a pfi Wiener Festwochen, kde
zpival roku 2005 v Mozartové opefe Lucio Silla za fizeni
Nikolause Harnoncourta. Na jafe 2013 ho bylo mozno
slySet jako Evangelistu v Bachovych Matousovych
pasijich pod taktovkou Antonia Pappana v Accademia
Nazionale Santa Cecilia v Rim&.

/ Sopranistka Lydia Brotherton obdrzela
bakalafrsky titul v oboru hudba na Brown University
a pak pokracovala v magisterském studiu na Boston
University v oboru Zpév a historicky poucena inter-
pretace. Jako stipendistka Fulbrightovy nadace stu-
dovala na Svycarské Schola Cantorum Basiliensis.
Mezi jeji posledni role patfi soprany v Dittrichové Die
Verwandlung / Die Blinden v nastudovani Berlinské
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statni opery v Schillerové divadle a v Pousseurové
Votre Faust ve Svycarském Theater Basel a berlin-
ském Radialsystem V, dale v Charpentierovych operach
jako Enone / Orphée a Amaranthe / Le Couronne de
Fleurs na Boston Early Music Festival, ktery byl nomi-
novan na GRAMMY. Jako dalsi Ize uvést role Galatey
v Handelové Acis & Galatea a Venus v Blowové Venus
and Adonis v nastudovani Benjamina Bayla. Podilela se
také na provedeni Monteverdiho Pianto della Madonna
a Bachovych Matousovych pasiji s Berlin Baroque
v berlinské KMS Philharmonie, MSe h moll pod vede-
nim Sigiswalda Kuijkena, Janovych pasiji s Markem
Padmorem a BWV 29 v bostonské Symphony Hall
s Harry Christophersem. Pro CPO nahréla s Boston
Early Music Festival Charpentierovy opery Actéon,
Orphée a Le Couronne de Fleuers a Blowovu Venus
and Adonis. Nataci také pro znacky Harmonia Mundi
France, Raumklang, WDR a SONY Classical.

/ Alin Deleanu debutoval jako dvacetilety
v Donizettiho Ndpoji lasky (Belcore) a v Bizetové Carmen
(Dancairo) v rumunské Narodni opefe v Jassy. Roku
2012 uzavrel studium zpévu na Vysoké hudebni skole
Hannse Eislera v Berliné. Absolvoval mistrovské kurzy
mj. u Andrease Scholla, Barbary Schlick a Konrada
Junghanela. Roku 2009 zpival ve Statnim divadle
v Braunschweigu titulni roli v soudobé détské opefe
West Zeit Story Juliane Kleinové. Roku 2010 zménil
hlasovy obor a jako altista vystoupil na festivalu staré
hudby v Cambridgi, v Handel-Haus v Halle, v berlin-
ském Konzerthausu a pfi Telemanovych slavnostech
v Magdeburgu, ve Staré opefe ve Frankfurtu n. M.,
v séle Berlinskych filharmonikU a ve frankfurtské Opefe.
Spolupracoval s reziséry a rezisérkami Tatjanou Giirbaca,
Sandrou Leupold a Peerem Boysenem. Alin Deleanu
je clenem Mladého souboru Statniho divadla v Mohuci.

/ Amélie Saadia ziskala v oboru zpév jako sedm-
nactileta Prix du Plus Jeune Espoir v PafiZi pfi Union
Francaise des Artistes Musiciens, roku 2011 ziskala
cenu Austria Barock Academy a cenu DAAD (Deutscher
Akademischer Austauschdienst / Némecka akademicka
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vymeénna sluzba) Univerzity uméni v Berling, kde stu-
dovala zpév. Na jevisti se objevila mj. jako Conception
ve Spanélské hodince Maurice Ravela (Hebbelovo divadlo
v Berling), Jeni¢ek v Humperdinckové Pernikové cha-
loupce (Komorni opera Drazdany) a Polly v Zebrdcké
opefe Johna Gaye (Opernale 2012). V berlinském
Konzerthausu zpivala sélo v Pergolesiho Stabat Mater
(2011) a v Rossiniho Petite Messe Solennelle (2013,
Young Euro Classic Festival). Vystoupila na hudebnich fes-
tivalech ve Francii av Turecku (4. Bodrum Barock Festival
2013). Od sezény 2013/14 je ¢lenkou souboru divadla
v Heidelbergu, kde pfed nedavnem ztélesnila roli Druzky
v némecké premiére opery Christiana Josta Rumor.

/ Kai-Uwe Fahnert studoval v Lipsku
a Hamburku. Roku 1990 debutoval v Anhaltském divadle
v Dessau, 1999-2001 byl angazovan v Halberstadtu.
V néasledujicich letech G¢inkoval jako umélec bez
angazma ve Statnim divadle v Braunschweigu, dale
v Kasselu, Cottbusu a v Narodnim divadle ve Vymaru,
v opefe v Chemnitz a v Brémach. Uzka spoluprace ho
vaze k Akademii staré hudby v Berling, s niZ napfiklad
roku 2006 vystoupil v koncertantnim uvedeni opery
Georga Caspara Schurmanna Ludovicus Pius pod tak-
tovkou Attilia Cremonesiho, kdyz ho bylo mozno pred-
tim slySet také ve Statni opefe Berlin a v Théatre de
Munt v Bruselu za fizeni René Jacobse v Monteverdiho
Korunovaci Poppey. Roku 2007 uc&inkoval v Alceste
Christopha Willibalda Glucka pod taktovkou Lothara
Zagroseka v berlinském Konzerthausu, 2011 se s cho-
reografkou Sashou Waltz & Guests podilel na svétové
premiéfe Matsukaze Toshia Hosokawy v Théatre La
Monnaie v Bruselu.

/ Lasse Penttinen studoval nejprve hru
na trubku a pozdéji zpév na Sibeliové akademii
v Helsinkach a také ve Vidni. Prvni vystoupeni absol-
voval ve Videriské komorni opefe a pfi festivalu Nivala
Summer Opera. Svétova premiéra opery Débeln
Sebastiana Fagerlunda v Kokkola Opera (Finsko),
v niz Lasse Penttinen ztélesnil tfi role, je dokumen-
tovana CD nahravkou. Roku 2009 byl angazovén



do divadla v Cachach, kde vytvoFil role Monostata
v Kouzelné flétné, doktora Cajuse ve Falstaffovia Otce
ve svétové premiéfe opery Philippa Maintze Maldoror,
uvedené pfi Mnichovském bienale 2010. Hostoval
v Bielefeldu, ve videnské Lidové opefe, v Gran Teatre
del Liceu v Barceloné av Basileji. Od sezény 2010/11
je Lasse Penttinen ¢lenem souboru Statniho divadla
v Darmstadtu, kde mj. vystoupil jako Mime ve Zlatu
Rynaav Siegfriedovi.V souc¢asné dobé je jej zde mozno
vidét v roli Doktora ve Wozzeckovi Manfreda Gurlitta
a v partu Prologu a Quinta v Brittenové The Turn of
the Screw (Utahovani Sroubu).

/ Ostravska banda byla zalozena v roce 2005
jako rezidenéni komorni orchestr Ostravskych dna. Cleny
orchestru jsou mladi instrumentalisté z Evropy a USA,

ktefi se zamérfuji na interpretaci soudobé hudby. Kromé
uméleckého $éfa orchestru Petra Kotika spolupracuji
s Ostravskou bandou také dirigenti Roland Kluttig, Peter
Rundel, Ondfej Vrabec a Johannes Kalitzke. Repertoar
Ostravské bandy tvorfi stézejni dila 20. stoleti (John Cage,
Morton Feldman, Gyorgy Ligeti, Luigi Nono, Edgard
Varése, lannis Xenakis aj.) a kompozice z tvorby sou-
casnych skladatell (Louis Andriessen, Elliot Carter,
Petr Kotik, Alvin Lucier, Tristan Murail, Phill Niblock,
Salvatore Sciarrino, Wolfgang Rihm, Martin Smolka,
Petr Cigler, Bernhard Lang, Petr Bakla nebo Christian
Wolff). Ostravska banda vystupuje také na samostatnych
koncertech. Mezi stéZejni koncerty patfily programy
na pafizské konzervatori, v Carnegie Hall ¢i Lincoln
Center v New Yorku, Akademii der Kinste v Berling,
Vredenburg Music Centre v Utrechtu, na festivalu
Prazské jaro nebo na musicadhoy v Madridu.
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Synopsis

/ 10 encounters, 10 human conflicts, 10 times
making love. We see how, across social borders
and coming from all classes, 10 people meet: the pro-
stitute, the policeman, the house maid, the young
man, the young woman, the husband, the school girl,
the author, the actress, and the gentleman. In a row,
in changing constellations, a competition takes place,
and the poles of power and submission, activity and passi-
veness, falsehood and truthfullness are rearranged. As
diverse the people’s desires and fears may be, they share
the same lie, since they believe in role play as a model
for life. As different their social status may be, they all
trade with love.

Norbert Abels
ABOUT RE:IGEN

/ Rather than a light comedy about seduction,
Re:igen is an intimate portrait of the circulation of capi-
talist commodity production in the most private domain of
bourgeois society: sexuality. “It is the best work of yours”,
Hugo von Hofmannsthal praised the daring sequence of
scenes by his friend, Schnitzler. The poet and physician
Arthur Schnitzler, once described by Sigmund Freud as
a special kind of doppelganger, diagnosed the obscenely
patriarchal law of societal existence precisely where it
reached its literal expression in the most “embodied”
manner. The ten dialogues contain — when understood
entirely literally — ten acts indicated only with dashes.
The play excited one of the greatest theatre scandals of
the 20th century, and in 1921 led to the infamous trial.
Disgusted with bigoted and pseudo-moralist attacks
aimed at his person, Schnitzler ordered that the play be
staged again only fifty years after his death. The Viennese
playwright anticipated that when “this piece will be dug
up some hundred years later, in a characteristic way it
will clarify a part of our culture”.

Neither the Austrian composer Bernhard Lang, nor librettist
Michael Sturminger, nor the director of the Schwetzingen
Festival, Georges Delnon, was going to wait that long. In

Bernhard Lang Re:igen — Schwetzinger SWR Festspiele — Svétova premiéra / World Premiere, 26. 4. 2014

Lang's compositions, hard to classify by genre, the form-
bearing principle of transformation through repetition plays
a great role. His theatre of repetition thus implies a form of
criticism. In Re:igen, Bernhard Lang brilliantly articulates
the repetitive and stagnating monotony of Schnitzler’s
erotic acts through his own musical means. According to
director Georges Delnon, in the unyielding structure of
ten equal scenes, the potential lies in allowing the tiniest
deviations to appear from the center of the common inter-
est: an incessantly instinct-driven man.

Georges Delnon
RE:IGEN [ RE:WIND ]

/ It is no surprise that the Arthur Schnitzler’s par-
able of 1920 is again and again subject to new interpre-
tations and musical settings (remixes); thus it has been
and thus it will be. This very circumstance corresponds
with a repetition of a certain theme lasting for decades,
a sort of “historic loop” in which the current spirit of
an era is always manifested in the same stories. This
Theorem (I am consciously using this word as a refer-
ence to the film of the same title by Pier Paolo Pasolini)
of Schnitzler carries in itself the aspect of “the constantly
returning” as well as that of “the variable”; however,
SIMULTANEOUSLY it is as reflective of the immutable
as of the variable. The artistic titillation lies therein, in
that this theorem can always be re-explored, questioned,
and reasonably explained, and the social motion can thus
be demonstrated in the invariance of certain processes.

The difference lies in the repetition.

The principle of cross-section through social strata
designated by Schnitzler is valid now as well, only over
the decades, considerable changes have occurred
in the composition and understanding of these strata.
Therefore, on one side there remains the everlasting
(erotic) bustle; the sharp cut through the variations in
society uncovers its current tectonics. Our way of hinting
it is not impressionist, impassioned, or psychological, but
mechanical, instinctive, and determined. We recognize
the ostinato of physical and psychical substitution as a form
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of behaviour, as a discourse of two people reduced to this
central point, a discourse of such terms like love, delight,
sexuality, lust, and fear. We understand Schnitzler's drama
as a part of the zeitgeist, turning strong desire for emotions
and intense feelings upside down, casting doubt on them.
Michael Sturminger simplified the text a bit more, short-
ened and generalized it slightly; however, in its substance
it stays completely and only Schitzler's. Reigen / Bustle
presents people as actors — in the sense of action / reac-
tion as well as of instinctive behaviour.

To emphasize this impression of a theorem even more, we
base our work in a solid structure. In the compositional
style of Bernhard Lang, repetition and difference are
elevated to become a principle; he composes the ten
scenes as equal. Already at the beginning of the cre-
ative process we decided that each scene would last
exactly ten minutes, which provides a clear temporal
structure. These ten scenes could be layered one on
another and run simultaneously, allowing comparison:
where is the behaviour identical and where does it differ?

At the fore, there is always an instinct-driven man: his
facial expression, his movements, his behaviour, his
play (hide-and-seek). A man caught in his compulsions
and desires who trades (or has to trade) with himself
and his counterpart. Our study is an attempt to capture
the tiniest deviations from known patterns, to separate
supposed winners and losers, to show the trade (of love)
in all its intransigence.

/ Sometimes it is a worse deceit of your lover to
hold her in your arms than to hold some other woman. You
do not have the faintest idea how large is the company in
which you sometimes find yourself, even though you think
you are alone with your beloved. Many are with you about
whom you know nothing: her past lovers — and many
about whom even she does not know: her future lovers.

Itis not yet decided which is more silly: to make your lover
into your wife or your wife into your lover.

Arthur Schnitzler
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/ Bernhard Lang was born in 1957 in Linz. He
studied music first at the Bruckner Konservatorium in
his native city, then, from 1975, philosophy and German
philology, jazz theory, piano, harmony, and composition in
Graz. At the Institute for Electronic Music and Acoustics
(IEM) in Graz, he dealt with electronic music and com-
puter technologies. Lang developed CADMUS software
in C++ (a development environment for computer sup-
ported composition). For the years 2004/2005 he
won a residency at the International Artists House, Villa
Concordia in Bamberg. Since 2003, he has served as
associate professor of composition at the Arts University
in Graz. For the present semester, he holds the position of
visiting senior lecturer at the Luzern University. At the turn
ofthe century, his intense interest in dance started; then
he created pieces in collaboration with the choreogra-
phers Xavier Le Roy, Willi Dorner and Christine Gaigg.
Works by Bernhard Lang have been presented at new
music festivals in Darmstadt, Donaueschingen, Witten,
and Salzburg. In 2006, his works became the centre of
gravity of the Wien Modern Festival. In 2007/2008 he
held the position of composer in residence at the theatre
in Basel; next year, he will serve as “capell-compositeur”
at the Saxon State Orchestra in Dresden. In 2008, he
received the Music Award of the City of Vienna.
Between 2000 and 2002, Lang created his first large
stage work in the form of a musical narration, Theater
der Wiederholungen (The Theatre of Repetitions), thus
at the same time presenting his compositional agenda.
Together with Michael Sturminger, the librettist of
Re:igen, he produced the work Odio Mozart / | Hate
Mozart for Mozart's jubilee year, 2006. At the Festival
in Schwetzingen in 2007, Lang presented his piece
Der Alte vom Berge (The Old Man from the Mountains).
Then followed the musical theatre piece Montezuma
at the Mannheim National Theatre in the 2010/2011
season. Commissioned by Mannheim and Klagenfurt,
he composed the works Golem and Hemma, which are
soon to be performed.



/ Since 1990, Michael Sturminger has
worked as an author and director in film, drama,
and opera. His career is connected with his positions in
The Mariinsky Theatre in Saint Petersburg, Aalto-Theater
in Essen, The Folk Opera Vienna, and The City Theatre
in Klagenfurt; the opera theatres in Graz, Cologne,
Wiesbaden, Wuppertal, Gelsenkirchen, Winterthur,
Krefeld, and Ménchengladbach; and in the Tiroler
Landestheater Innsbruck. Sturminger has been
a guest of the festivals Wien Modern, Ruhr Festival in
Recklinghausen, Prague Spring, and White Nights in
Saint Petersburg, and further festivals in Sydney, Toronto,
and Salzburg. He has directed a number of music theatre
productions, such as Le Grand Macabre by Gyorgy Ligeti;
the chamber opera Gloria by Heinz Karl Gruber for Wien
Modern; WeiBe Rose (White Rose), by Udo Zimmermann,
produced by the State Opera Vienna in the Austrian
Parliament; the world premiere of Der Herr Nordwind
(Mr. Northern Wind), by H. K. Gruber and H. C. Artmann,
in the Zurich Opera; and Gormenghast by Irmin Schmidt.
Sturminger wrote and staged for Bernhard Lang the world
premiere of | Hate Mozart in the Theater an der Wien.
In summer 2014, the world premiere of H. K. Gruber’s
opera Geschichten aus dem Wienerwald (Stories from
the Viennese Forest) will be staged under his direction,
which libretto he authored based on the work by Odén
von Horvath. After the documentary film Zur Lage (To
the Situation) and the full-length movie Hurensohn (The
Whore’s Son, 2004, awarded for directing at the Max
Ophiils Festival), in 2008 Sturminger directed a docu-
mentary Malibran Rediscovered, about the journey of
Cecilia Bartoli tracing the singer Maria Malibran. In
2008, Sturminger wrote the text for the music theatre
production The Infernal Comedy, which was conducted
by Martin Haselbock starring John Malkovich, and was
performed in more than 40 cities by the end of 2013. In
2011, also in collaboration with Malkovich and Haselbdck,
he created The Giacomo Variations, which will come to
the cinemain 2014 as Casanova Variations with John
Malkovich, Veronica Ferres, Fanny Ardant, and opera
singers Miah Persson, Anna Prohaska, Barbara Hannigan,
Jonas Kaufmann, Kate Lindsey, Topi Lehtipuu, Kirsten
Avemo, Florian Boesch, and Christopher Purves.

/ Rolf Gupta has served as chief conductor
of the Norwegian Radio Orchestra (KORK) and as
chief conductor and artistic director of the Norwegian
Kristiansand Symphony Orchestra. He has worked in
close collaboration with such composers as Luciano
Berio, Magnus Lindberg, Gérard Grisey, Per Nergard, Rolf
Wallin, George Benjamin, and especially Hans Werner
Henze, whose works he presented with the Scharoun
Ensemble of the Berlin Philharmonic Orchestra. He
has also conducted the Oslo Philharmonic, the Russian
National Orchestra, the West German Radio Symphony
Orchestra, and the Berlin Radio Symphony Orchestra.
In 2007, Gupta conducted Bernhard Lang’s The Old
Man from the Mountains during the Swetzingen Festival.
Among others, he has conducted Verdi's La Traviata
(directed by Achim Freyer) in the National Theatre
Mannheim, Henze's Prince of Homburg in theDutch
National Opera in Enschede, and Grieg's Peer Gynt with
the Swedish Radio Symphony Orchestra, the Norwegian
National Opera, and the Mariinsky Theatre Choir. He was
the artistic director of the MAGMA 2002 music festival in
Berlin and the Kristiansand music festival. His composi-
tion Chiaroscuro was performed at the 45th UNESCO
Rostrum of Composers in 1998 and released as a CD
at the Aurora label.

/ Georges Delnon studied history of arts
and musicology at the universities in Bern and Fribourg.
As a director, he later focused mainly on music the-
atre. He has staged performances in Paris, Munich,
Barcelona, Basel, Geneva, Buenos Aires, Frankfurt am
Main, Hannover, the Luzern Festival, and the Festival
in Schwetzingen, among others. In 2009, he became
the manager of the music-theatre productions of that fes-
tival. During his first season, Wolfgang Rihm's Proserpina,
directed by Hans Neuenfels, was designated the “2009
World Premiere of the Year". In 2010, he staged Aida at
the Rhine for Swiss TV and the 3 SAT station. He also
prepared the film version of Re:igen before this piece
had its world premiere in Schwetzingen. Delnon was
the manager of the theatre in Koblenz from 1996 to
1999 and of the State Theatre Mainz from 1999 to 2006;
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since 2006, he has been the manager of the theatre in
Basel, which has received, in 2009 and 2010, the title
“Opera Theatre of the Year”. Between 2002 and 2006,
Georges Delnon held the position of Professor of stage
work at the Rhine-Palatine Music University, and he is
an honorary professor of the Gutenberg University Mainz.
Delnon is contracted to be the manager of the Hamburg
State Opera beginning in 2015.

/ Claudia Irro studied fashion design in Munich
and, since 2013, costume art with Prof. Reinhard
von der Thannen at the Hochschule fiir Angewandte
Wissenschaften in Hamburg (Hamburg University of
Applied Sciences). Since 2009, she has worked as an
assistant at such theatres as Basel Theatre, Munich
Chamber Theatre, Dresden State Theatre and at
the Munich New Music Theatre Biennale, participating
in the productions of Sebastian Baumgarten, Christoph
Marthaler, and Benedikt von Peter. Since 2011, she
has worked as a freelance costume artist. Collaboration
with Maria Bues led her to the Osnabriick Theatre
and the Rampa Theatre in Stuttgart (2014). In 2011
and 2013, she collaborated with director Antje Schupp
in Basel, and designed costumes for the National Theatre
Mannheim and for the Bavarian State Opera. Since 2010,
she has participated in the performances and exhibitions
of the RATTEHAWAII group, including the project “Utopia
Parkway” in Stuttgart and “Plattform UND7" in Karlsruhe.
Her participation in the Re:igen production was preceded
in 2012 by an opera production with Georges Delnon in
Biwako Hall in Japan.

/ Filmmaker and visual artist Yvonne Mohr lives
and works in Karlsruhe and Berlin. She studied graphic
design at the Ecole des Arts Décoratifs Strasbourg
and visual communication and experimental film with
Heinz Emigholz and Valie Export at the Universitat der
Kinste Berlin. Since 1994, she has made numerous film
productions and video installations in collaboration with
choreographers, composers, and visual artists such as
William Forsythe, Karlheinz Stockhausen, Jorje Lopez,
Richard Barrett, Imi Knoebel, and Michael Stevenson.
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She often cooperates with the Center for Art and Media
in Karlsruhe. In addition to presenting art works at
many festivals, she realizes video documentation of
art and theatre projects, participates in stage designs,
and makes documentary movies and TV films.

/ Almerija Delic is a member of the Osnabriick
Theatre ensemble. Before this engagement, she sangin
the Youth Ensemble of the State Theatre in Mainz where,
among other productions, she appeared in Macbeth
by Salvatore Sciarrino. As a guest, she performed in
the City Theatre in GieBen, where she played the role of
the Countess Geschwitzin Berg's Lulu; at the Ars&Musica
Antiqua Festival, she appeared as Ottavio in Monteverdi's
The Coronation of Poppaea. As a concert singer, she
has performed with the Philharmonie Essen at the local
former coal mine Zeche Zollverein, which has been trans-
formed into a cultural centre; in the Viennese Music
Association; and with the conductor Michael Hofstetter
at the Ludwigsburg Festival. Delic has cooperated with
the composers Bernhard Lang, Wolfgang Rihm, Dirk
Reith, Gunter Steinke, Karlheinz Essl, and Peter Kiefer.
She studied at the Folkwang-Hochschule in Essen, in
Mainz, and in Graz. She is supported by scholarships from
Forum Tiberius, Villa Musica, Richard Wagner Foundation
and Walter-Kaminsky Foundation.

/ Cornel Frey studied singing in Bern
and received awards supporting young artists from
Orpheuskonzerte in Zurich and the Fritz Gerber
Foundation in Basel. In 2003, he left the International
Opera Studio in Zurich for Wuppertal, and since the sea-
son 2009/2010 he has been engaged in the Bavarian
State Theatre (Gartnerplatz) in Munich. There he played
the roles of Truffaldino in Prokofiev's The Love for Three
Oranges and Lindoro in Rossini’s The ltalian Girl in
Algiers. Simultaneously, he held the position of Senior
Lecturer of singing at the Munich Hochmusikschule
/ Bavarian Theatre Academy. In 2011, he debuted in
the Bavarian State Opera in Carmen with the conduc-
tor Dan Ettinger. At the beginning of the 2012/2013
season, Cornel Frey became a member of the German



Opera on the Rhine ensemble in Dusseldorf / Duisburg.
He appeared at the Styriarte Festival in Graz, the Luzern
Festival, and the Wiener Festwochen, where in 2005
he sang in the Mozart's opera Lucio Silla with the con-
ductor Nikolaus Harnoncourt. In spring 2013, he could
be heard in the role of the Evangelist in Bach’s St.
Matthew Passion, conducted by Antonio Pappano in
the Accademia Nazionale Santa Cecilia in Rome.

/ Soprano Lydia Brotherton graduated from
Brown University with a B.A. in Music and completed her
Masters studies in Voice and Historical Performance at
Boston University. As a winner of a U.S. Fulbright per-
forming arts grant, she studied at the Schola Cantorum
Basiliensis in Switzerland. Her recent roles include
Die Sopranistin / Die Verwandlung / Die Blinden
(Dittrich) at the Berlin Staatsoper im Schiller Theater;
Die Sopranistin / Votre Faust (Pousseur) at Theater
Basel and Radialsystem V in Berlin; Enone / Orphée
and Amaranthe / Le Couronne de Fleurs (Charpentier)
with GRAMMY-nominated Boston Early Music Festival;
as well as Galatea / Acis & Galatea (Handel) and Venus/
Venus and Adonis (Blow) under Benjamin Bayl. Other per-
formances include Monteverdi's Pianto della Madonnaand
Bach'’s Matthdus-Passion with Berlin Baroque in the KMS
Philharmonie in Berlin, H-moll Messe under Sigiswald
Kuijken and Johannes-Passion with Mark Padmore,
and BWV 29 with Harry Christophers in Symphony
Hall in Boston. She has recorded Charpentier’s Actéon,
Orphée, and Le Couronne de Fleuers and Blow’s Venus
and Adonis with the Boston Early Music Festival for
CPO, and further recordings for harmonia mundi France,
Raumklang, WDR and SONY Classical.

/ Alin Deleanu debuted as a twenty-year
old in Donizetti's The Elixir of Love (Belcore) and in
Bizet's Carmen (Dancaire) in the Romanian National
Opera in Jassy. In 2012 he finished his vocal studies
at the Hochschule fir Musik Hanns Eisler in Berlin.
He attended master classes with Andreas Scholl,
Barbara Schlick and Konrad Junghénel. In 2009 at
the Braunschweig State Theatre he sang the title role

in the contemporary children’s opera WestZeitStory by
Juliane Klein. In 2010 he changed his voice type and per-
formed as an alto at the old music festival in Cambridge,
in Handel-Haus in Halle, in the Berlin Konzerthaus and at
the Telemann Festival in Magdeburg, in the Old Opera
House in Frankfurt, in the Berlin Philharmonic Hall,
and the Opera in Frankfurt. He has collaborated with
the directors Tatjana Giirbaca, Sandra Leupold, and Peer
Boysen. Alin Deleanu is a member of the Youth Ensemble
of the State Theatre in Mainz.

/ At the age of seventeen, Amélie Saadia
received the Prix du Plus Jeune Espoir in the category
of singers in Paris, at the Union Francaise des Artistes
Musiciens. In 2011 she got the Austria Barock Academy
award and the DAAD Prize (Deutscher Akademischer
Austauschdienst) of the Arts University Berlin where
she studied singing. She has appeared on the stage, in
the roles of Concepcion in Maurice Ravel's The Spanish
Hour (Hebbel Theatre Berlin), Hansel in Humperdinck’s
Hansel and Gretel (Dresden Chamber Opera), and Polly
in John Gay's The Beggar’s Opera (Opernale 2012),
among others. In the Berlin Konzerthaus she sang
the solo in Pergolesi’'s Stabat Mater (2011) and in
Rossini’s Petite Messe Solennelle (2013, Young Euro
Classic Festival). She has performed at music festivals in
France and Turkey (4th Bodrum Barock Festival 2013).
Since the 2013/14 season, she has been a member of
the Heidelberg Theatre ensemble where she has recently
played the role of the Lover in the German premiere of
the opera Rumor by Christian Jost.

/ Kai-Uwe Fahnert studied in Leipzig and
Hamburg. In 1990 he debuted in the Anhalt Theatre
Dessau; between 1999 and 2001, he was engaged
in Halberstadt. In the following years, he appeared as
a freelance artist at the State Theatre in Braunschweig,
at the Weimar National Theatre, at the Chemnitz Opera,
and in Kassel, Cottbus, and Bremen. He has cooper-
ated closely with the Academy for Ancient Music Berlin,
with which he performed in 2006 in the concert stag-
ing of Georg Caspar Schirmann’s opera Ludovicus
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Pius, conducted by Attilio Cremonesi. Before that, he
appeared at the State Opera Berlin and in Théatre de
Munt in Brussels with the conductor René Jacobs in
Monteverdi'’s The Coronation of Poppaea. In 2007 he
appeared in Alceste by Christoph Willibald Gluck with
the conductor Lothar Zagrosek in the Konzerthaus Berlin.
In 2011, with choreographer Sasha Waltz & Guests, he
participated in the world premiere of Matsukaze by Toshio
Hosokawa in Théatre La Monnaie in Brussels.

/ Lasse Penttinen studied first trumpet
and later singing at the Sibelius Academy in Helsinki,
and also in Vienna. He debuted in the Vienna Chamber
Opera and at the festival Nivala Summer Opera. The world
premiere of the opera Débeln by Sebastian Fagerlund
in Kokkola Opera (Finland), in which Lasse Penttinen
played three roles, is documented with a CD recording.
In 2009 he joined the Theatre Aachen where he per-
formed as Monostatos in The Magic Flute, doctor Caius
in Falstaff, and Father in the world premiere of the Philipp
Maintz opera Maldoror, presented at the Munich Biennial
in 2010. He was a guest at Bielefeld, in the Folk Opera
Vienna, in Gran Teatre del Liceu in Barcelona, and in
Basel. Since the 2010/2011season, Lasse Penttinen
has been a member of the Darmstadt State Theatre
ensemble,appearing as Mime in Das Rheingold and
Siegfried, among other roles. At present, he can be
seen in Darmstadt in the role of the Doctor in Manfred
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Gurlitt's Wozzeck and in the roles of Prologue and Quint
in Britten's The Turn of the Screw.

/ Formed in 2005 by Petr Kotik as the resi-
dent chamber orchestra for the biennial Ostrava Days,
Ostravska banda (pictured with artistic director Petr
Kotik at Ostrava Days 2011) consists of young musi-
cians from Europe and U.S. whose primary interest is
the performance of new music. Its principal conductors are
Petr Kotik, Roland Kluttig, Peter Rundel, Ondfej Vrabec,
and Johannes Kalitzke. The core instrumentation of 24
players can change according the requirements of each
score. The repertoire includes composers of the 20th cen-
tury, among them John Cage, Morton Feldman, Gyérgy
Ligeti, Luigi Nono, Edgard Varese, and lannis Xenakis;
and our contemporaries, Louis Andriessen, Elliot Carter,
Petr Kotik, Alvin Lucier, Tristan Murail, Phill Niblock,
Christian Wolff, Salvatore Sciarrino, Wolfgang Rihm,
Martin Smolka, Petr Cigler, Bernhard Lang, and Petr
Bakla, in addition to many young and emerging compos-
ers. Apart from regular performances at Ostrava Days fes-
tivals, Ostravska banda performs and tours at such venues
as the Paris Conservatoire, Zankel Hall, Prague Spring
Festival, Akademie der Kunste in Berlin, Vredenburg in
Utrecht, Alice Tully Hall at Lincoln Center, musicadhoy in
Madrid and Cologne, to name just a few. On November
21st, Ostravska banda will perform the opening concert
of Huddersfield Contemporary music festival.
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Sezname, otevri se!
The List of Infinity
Pocta Umbertu Ecovi / Hommage a Umberto Eco

Mluvena opera / Spoken Opera
(2013)

V libretu jsou pouzity citace z dél J. L. Borgese, Itala Calvina a Umberta Eca /Quotations taken from
the works by J. L. Borgese, ltalo Calvino, and Umberto Eco are used in the libretto.

Libreto / Libretto
Dirigent / Conductor

Rezie a spoluautor / Director and Coauthor

Sbormistr / Choirmaster

Jiti Adamek
Ondrej Vrabec
Jiti Adamek
Jurij Galatenko

Scéna a kostymy / Stage and Costume Designer  Ivana Kanhduserova

Video
Zvuk / Sound

Kontratenor / Countertenor
Mluvci / Speakers

Canticum Ostrava
Ostravska banda

70 min.
V eském origindle / In Czech original

Krystof Pesek, Ivana Kanhduserova
Otakar Ml¢och

Jan Mikusek

Vendula Holi¢kova, Bara Misikova,
Pavol Smolarik, Daniel Svab
(Boca Loca Lab)

Svétova premiéra, objednavka festivalu / World Premiere, Festival Commission

Predstaveni 26. Cervna je vysilano v pfimém pfenosu v Ceském rozhlase Vitava / \
Performance on the 26th of June broadcasted live on Czech Radio Vitava

Vytvofeni opery bylo podpofeno Ministerstvem kultury CR a Statnim fondem kultury CR /
The opera was commissioned with support from the Ministry of Culture of the Czech Republic
and State Fund for Culture of the Czech Republic
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Dékujeme Narodnimu divadlu v Praze za pomoc v pfipravé inscenace / Special thanks 2
to the National Theatre in Prague for helping with the production 3



Jifi Adamek
O opere Sezname, otevri se!

/ Umberto Eco je pvodnf profesi sémiotik, svétové
prosluly jako romanopisec. Svou lasku k teorii i k uméni
propojil v knize Bludisté seznamd(, coz je seznam
seznam(, které vetkali do svych literarnich dél autofi
od Homéra po dneSek. Nekoneény vycet lodi, které
se podle Homérova liceni vydaly pokofit Troju, stfida
Uctyhodné kosaty Jezisv rodokmen z Evangelii nebo
kvétnaty popis kvétin u Emila Zoly.

Vybrali jsme tfi literarni seznamy od samotného Eca, ale
i od autor(i jemu nejmilejsich (Jorge Luis Borges a ltalo
Calvino). A doplnili je praktickymi seznamy ze zivota abece-
dou pocinaje. PFidali jsme vlastni seznamy slov, v nichz se
zrcadli Ecovy leitmotivy, jako tfeba zrcadlo, jehoz zrcadleni
fascinuje Eca coby zdroj dalSich znakl a vyznamd.

Sami jsme propadli seznamUm, a nejen literarnim, ale
i hudebnim. Seznamdm akordd, flazoletd, zvuk(, odstind
piana a pianissima. Kdyz na to pfijde, je mozno skrze
strukturu seznam( zahlédnout hlubinu nekonecna.

Opera je rozdélena do nékolika plynule navazujicich casti.
Kazda z nich zachazi se seznamy jinym zplsobem.
1. Expozice

2. Ryby
3. Zrcadleni

(citace: Jorge Luis Borges, Alef)
4. Poutnici

(citace: Italo Calvino, Neviditelna mésta)
b. Véda
6. Foucaultovo kyvadlo
(citace: Umberto Eco, Foucaultovo kyvadlo)

Abdizuel, Abriel, Abrinael, Achaias, Achiel, Adabiel, Adan,
Adnachiel, Adonael, Adriel ,Ahajas, Akibeel, Aladias,
Aleasy, Alheniel, Aliel, Almadiel, Almesiel, Almoel, Alsuel,
Althor, Ambriel, Amizerak, Amnediel, Amnixiel, Amutiel,
Ananel, Anauel, Aniel, Anixiel, Ansoel, Arael, Arafos,
Arayl, Arazjal, Ardefiel, Arepach, Aridiel, Ariel, Arioch,
Arisiel, Armany, Armaros, Arnibiel, Artinc, Asael, Asalias,
Asbibiel, Asdareel, Asereljur, Asmodel, Asoriel, Asphor,
Asuriel, Athiel, Aumel, Azael, Azariel, Azazel, Azeruel,
Aziel, Azimel, Azrael... (stfedovéky seznam andéld)
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/ Rozhovor s Martinem Smolkou
pro Operaplus.cz

Uz podtitul Vasi nové opery — mluvena opera -
dava tusit, ze se bude v mnohém lisit od Vasich

predchazejicich oper Nagano a Das schlaue

Gretchen.

Bude to dplné jiné, dokonce od zac¢atku mluvime o ne-
-opefe. Vyuzivame nékteré nastroje operniho divadla
— zejména jevisté, orchestfiste, orchestr a sbor. Ale zpév
se bude ozyvat jen svatec¢né, jako ozdoba a odména
v klic¢ovych momentech. Jediny sélista, kontratenor Jan

MikuSek, vladne prostym pdvabnym hlasem, vzdalenym
véem opernim manyram a forzim. Skvélym vkladem pro

mou praci je planovana Gcast Ostravské bandy (na misté
operniho orchestru), kterou znam jako soubor mezinarod-

nich specialistl na novou hudbu, skvéle disponovanych

a motivovanych.

Operu Sezname, otevri se! jste napsal zamérné
zejména pro cinoherce. Jaké to prinasi vyhody
a jaka omezeni?

Tady bylo dlleZitou inspiraci a vychodiskem setkani s rezi-
sérem Jifim Adamkem, tvircem velmi zvlastniho autor-
ského divadla, a s jeho hereckou skupinou, ktera bude
v (ne)opefe Gcinkovat. V ramci pfiprav (ne)opery jsem
pro né napsal tfi kompozi¢ni etudy, pfi jejichz nacviku
jsem mél moznost vselijak s herci experimentovat.
Jsou to herci zvykli pracovat velmi precizné s hlasem,
s mluvou nendpadné fizenou rytmicky i intonacné. Jifi
Adamek s nimi péstuje pfesné, minimalistické herectvi,
vpravdé neoperni. DileZitym nastrojem jsou mikrofony €i
mikroporty, klicovym spolupracovnikem zvukar.

Cili hlavni vyhodou je pravé to omezeni, Gspornost ton(,
zvukd, akce i gest, jez umozniuje ponor, vnimani jemného,
subtilniho. Snad. Nebot kdo vi, je-li na robustnim opernim
jevisti prostor pro subtilnost?

Se spoluautorem Jifim Adamkem jste se inspiro-
vali Bludistém seznamu Umberta Eca. Jsou pro
Vas principy vyétu a seznamu hudebné tvarné;jsi
nez pevné formovany text?

Pri hledani namétu jsem mél pred ocima velky vzor, operu
Mortona Feldmana (na kratky text Samuela Becketa)



Neither. TéZko Fici, jestli Feldman pFi této praci operu
ignoroval, nebo schvalné délal vse naruby (hodina
statické hudby, abstraktnitext bez pfibéhu, zadné jevistni
poznamky, jediny hlas, sopran, zpiva vyluéné a doneko-
necna na hornf hranici svého rozsahu), ale vysledek je
pfekrasna, svobodna hudba, navic zcela oteviena tvir-
¢imu tvarovani jevistnimu.

Dale jsem snil o zaZitku fascinovaného hledéni na obraz
v galerii, o tom, jak takovy zaZitek pfenést na jeviste.
Vyslovil jsem pFed libretistou Jifim Adamkem mozZnost
vyjit z Déjin krasy Umberta Eca, z knihy, do které se
Ecovi povedlo onen zazitek pfenést a jeSté rozvinout.
A Adamek sahl tésné vedle, po Ecové knize Bludisté
seznamd, ktera je také antologif textl a obraz(, ale spo-
le€nym jmenovatelem pro autor(lv vybér a komentare byl
princip vyctl a poznatek, Ze seznam je ddlezitym, hojné
vyuzivanym prostfedkem uménivsech vékd. VSech druhd
umeéni, véetné hudby.

Otevirame tedy nejen nejroztodivnéjsi seznamy slovni,
ale také rlzné seznamy akordd, zvukovych kombinaci,
flaZoletl, i mikrointervald apod.

Da se fict, o ¢em opera je?
Asi by to §lo, ale pravé do toho se mi nechce. Tfeba
druha (z péti) ¢asti se jmenuje Ryby. Ale neda se Fici, ze
je to o rybach. To uz spiSe o radosti z pfevalovani jejich
plvabnych nazvi na jazyku. Jde o dosti nepfehlednou
souhru otevienych vyznamd, zvuk{ (i onomatopoickych
zvukovyznamd a vyznamozvukd), evokaci tvarovych
i barevnych. Jakychsi moznych ,0 ¢em" je tam otevieno
vice. Je na divakovi, aby si navnimal néjaké sve ,o cem"
a radéji ho nepfitesaval do slov.
Ctvrta cast se jmenuje Poutnici a vyjmenuje se v ni
kromé jiného spousta mést. Pfed koncem této casti se
hudba skoro zastavi a nad tichym opakovanim (jakoby
vyzvanénim) nékolika (jakoby hladkych, hebkych) akordd
se predcitaji Uryvky z Calvinovych Neviditelnych mést.
Kdo tu knihu miluje jako ja, vi, ze Italo Calvino dokonale
zabydluje Zemi Nikoho mezi prézou a poezii. A ja bych
byl stastny, kdyby se ukazalo, Ze nam se podafilo navstivit
kousek neznamého Uzemi mezi hudbou, slovem a diva-
dlem a potaZmo mezi 0 vSem* a ,0 ni€em" (tam, kde se
vSe a nic skoro dotyka).

(de)

/ Martin Smolka (1959) vystudoval skladbu
na AMU v Praze a soukromé u Marka Kopelenta. V letech
1983-1998 spoluved! prazsky soubor Agon. Jeho skladby
se hraly na mnoha mistech v Evropé, v Severni Americe
iv Japonsku, v Cechach je z jeho prace nejznaméjsi opera
Nagano. Od roku 2003 u¢i kompozici na JAMU v Brné.
Smolka v instrumentélnich skladbach napodoboval mést-
ské i pfirodni zvuky, pficemzZ tyto zvukové vzpominky
spoluurcovaly vyraz jeho hudby, ¢asto nostalgicky ¢i
groteskni, nékdy oboji zaroven. Napodoba realnych zvuki
ho pfivedla k mikrointervallm, které pak pouzival riznymi
zpUsoby, mj. k deformaci tonalnich trojzvuk( a melodii.
O tom, jak komponuje, napsal nékolik ¢lankd, napf. Co
a jak délam s mikrointervaly (némecky in MusikTexte 97,
2003, polsky in Glissando 17) nebo Ohryzané tuzka (HIS
Voice 6/2008).

Vybér ze skladeb: Solitudo (2003, ensemble), Semplice
(2006, staré a nové nastroje), Rush Hour in Celestial
Streets (2007, ensemble), Still Life with Tubasor Silence
Hiding (2007, dvé tuby a orchestr), Die Seele auf dem
Esel (2008, ensemble), Poema de balcones (2008,
dvojsbor), Blue Bells or Bell Blues (2010-11, orchestr).

/ Jiri Adamek (1977) vystudoval rezii na praz-
ské DAMU, kde nyni plsobi jako pedagog. Vyvinul origi-
nalni typ sonického divadla, ve kterém je nejvétsi diraz
na hlasovy projev a prokomponovani hlas(. Ve scénafich
a libretech vyuZiva hru s rozkladanim slov na slabiky
a zvuky, s rytmizaci feci ¢i s imaginarnim jazykem.

Sviij specificky pfistup rozviji predevsim s divadelni sku-
pinou Boca Loca Lab, kterou zalozil v roce 2007. S ni
vytvofil autorské projekty Tika tika politika (2006, oce-
néni Music Theatre now! v Némecku a festivalu Kontakt
v Polsku), Evropané (2009, ocenéni festivalu Mess
v Bosné a Hercegovin€), Pozar 1914 (2011), Rekni néco
(2013) a dalsi. O propojeni divadelnitvorby s hudebnimi
a kompoziénimi principy publikoval studii Théatre musical
/ divadlo poutané hudbou (NAMU, 2011).
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/ Dirigent a hornista Ondrej Vrabec (1979)
je absolventem Prazské konzervatofre a HAMU v Praze.
Jeho dirigentska draha stavi na zakladech profesional-
nich zkuSenosti ziskanych diky bohaté kariéfe s6lového,
komorniho a orchestralniho hrace. V sedmnécti letech
usedl na prvni zidli skupiny lesnich roht Ceské filharmo-
nie a pozici sélohornisty zastava v tomto télese dosud.
V roli solisty vystoupil s desitkami domécich i zahranic-
nich orchestr pod vedenim dirigentd jako Sir John Eliot
Gardiner, Vladimir Ashkenazy, lan Volkov aj. Jako dirigent
spolupracuje s vétsinou ¢eskych profesionalnich orches-
tri, véetné Ceské filharmonie. Je stalym ¢lenem mezi-
narodniho tymu dirigentl festivalu Ostravské dny. Ved|
dvé historicky prvni turné Prazské komorni filharmonie,
ato do Jizni Koreje a do Ciny. V roce 2012 Fidil Ceskou
filharmonii v jednom z programovych vrcholl abonentni
sezony. Spoleéné s Collegiem Ceskych filharmoniki
nahral DVD Promény (Universal Music, zvoleno des-
kou roku) a CD koncertantni tvorby pro housle a violu
(Gabriela Demeterova, Supraphon).

/ Jurij Galatenko (1964, Kyjev) studoval obor
sbormistrovstvi na Kyjevské konzervatofi (hudebni aka-
demie), kde také pozdé&ji (1991-95) vyucoval. V obdobi
1996-97 byl hostujicim dirigentem Statni filharmonie
mésta Cernigova. V letech 1997-98 byl $éfdirigentem
Komorniho filharmonického orchestru v Rivné. Od roku
1999 je hlavnim sbormistrem Narodniho divadla morav-
skoslezského v Ostravé a s timto sborem doséhl vel-
kych Uspéchd. Naposledy v operach Cardillac Paula
Hindemitha, Zivot prostopasnika Igora Stravinského
a Lohengrin Richarda Wagnera. Pod jeho vedenim se
tento operni sbor zafadil mezi nejlepsi pévecka télesa
unas. Vroce 20083 zalozil pro potfeby festivalu Ostravské
dny smiseny sbor Canticum Ostrava.

/ Ilvana Kanhauserova (1982) vystudovala
Stredni uméleckoprimyslovou Skolu v Praze, obor
Scénickéa technika. Na prazské DAMU néasledné absol-
vovala katedru Scénografie. Za studii spolupracovala
napfiklad s Katharinou Schmitt (Koltes — Zapadni
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pfistav, divadlo DISK, 2004), Spitfire company (Hlas
Anne Frankové, 2007, NoD-Roxy), Jakubem Folvarénym
(Usima podzimu), Veronikou Riedlbauchovou (Sarah
Kane Ocisténi / Depurados, 2010, cesko-Spanélsky
projekt) a jinymi nezavislymi umélci. V souc¢asné dobé
spolupracuje s Janem Nebeskym a Jifim Adamkem.
Mimo scénografii se zabyva také designem a prostorovym
feSenim interiérd, je ¢lenem atelieru NATEBE.

/ Jan Mikusek studoval hru na cimbal a diri-
govani na brnénské konzervatofi. Ve studiu dirigovani
pokracoval na prazské Akademii muzickych uméni, kde
absolvoval u Frantiska Vajnara. Béhem studia se zacal
vénovat také zpévu. Pravidelné se u¢astnil mistrovskych
kurzd u Maria van Alteny. Vénuje se interpretacitzv. staré
hudby (napf. se soubory Capella Regia Praha, Musica
Florea, Ritornello, Societas Incognitorum), spolupracuje
s Jifim Stivinem a souborem Ensemble Damian (opery
Tomase Hanzlika a Vita Zouhara). Ve svém repertoaru
mé oratoria, m3e a kantaty J. S. Bacha, G. F. Handela, G.
Carissimiho, G. B. Pergolesiho, A. Vivaldiho, A. Draghiho
a J. H. Wiederera. V muzském kvartetu Affetto svij
zabér rozsifuje také na hudbu soudobou a experimen-
talni (Milos Stadrof, Michal Kosut, Jan Meisl, Arvo
Part). S prazskym Narodnim divadlem spolupracoval
na inscenaci opery Martina Smolky Nagano, opery
Tomase Hanzlika Slzy Alexandra Velikého a na insce-
naci Zitra se bude... (2008). Nastudoval rovnéz dvojroli
Dargelos — Agathe v opefe Philipa Glasse Les Enfants
terribles (2011) a roli Strazce osudu v Mysliveckové
opefe Olimpiade (2013).

/ Divadelni skupinu Boca Loca Lab zalozil
v roce 2007 rezisér a autor Jifi Adamek. Smyslem je
realizace scénickych forem, které v sobé& propojuji diva-
delni a hudebni postupy. K vyraznym rystim vytvorenych
projektl patfi hudebné komponovana struktura, minima-
listické herectvi, zvlastni pFistup k jazyku a vyuzivani mik-
rofonl. Takto vznikly projekty Tika tika politika (2006),
Evropané (2008), Teritorium (2010) a PoZar (2011).
Dale scénicka skica o popravé Saddama Husajnana
Kliknéte na video, ptivodné vytvofena pro Cesky rozhlas.



Pro rozhlas vznikla i verze Tika tika politika (vysilano téz
v Némecku, Rakousku a Francii). Série IMPRO koncertd
(herci s mikrofony) je zaloZzena na hudebnich a vokalnich
schopnostech hercl. Inscenace Tika tika politika zaskala
Cenu za originalni divadelni tvar (festival Kontakt v Toruni,
2009) a Cenu mezinarodni soutéze Music theatre now
(hudebni sekce némecké ITI, Berlin, 2008). Projekt
Evropané ziskal nominace na Cenu Sazky a Divadelnich
novin (2008).

Divadelni skupinu Boca Loca Lab tvofi zékladni tvarci
tym (kromé Adéamka dramaturgyné Martina Musilova
a choreografka Zuzana Sykorova) a pétice hercl, absol-
ventl Katedry alternativniho a loutkového divadla (DAMU,
Praha). Boca Loca znamena Spanélsky a italsky ,blazniva,
Silena, zbrkla dsta“.

/ Canticum Ostrava je smiSeny sbor slozeny ze
zpévékl Severni Moravy a Slezska, ktery vznikl se zamé-
rem nastudovat pro Ostravské dny 2003 skladbu Luigiho
Nona Cori di Didone. Cleny sboru tvofi pfedevaim zpévaci
plUsobici v Narodnim divadle moravskoslezském a stu-
denti Fakulty uméni Ostravské univerzity. Uméleckym
Séfem a dirigentem je Jurij Galatenko, $éfsbormistr ost-
ravského operniho sboru. Od roku 2003 se Canticum
Ostrava stal reziden¢nim sborem Ostravskych dn(
a nastudoval a premiéroval od té doby desitky soudo-
bych skladeb..

Ostravska banda - viz strana 13
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Jifi Adamek
About the opera The List of Infinity

/ A semiologist by his original profession, Umberto
Ecois a world-renowned novelist. He connected his love
for theories and for art in his book The Infinity of Lists,
a collection of lists that authors from Homer to nowadays
have woven into their works. An infinite enumeration of
ships that, according to Homer's depiction, left to con-
quer Troy is followed by a respectful genealogy of Jesus
from the Gospels and a florid description of flowers from
Emile Zola. We chose three literary lists, from Eco himself
but also from the authors he loved the most (Jorge Luis
Borges and ltalo Calvino), and we supplemented them
with practical lists from our life, beginning with the alpha-
bet. We added our own lists of words in which Eco'’s
leitmotifs are mirrored, such as mirror whose mirroring
fascinates him as a source of further signs and meanings.
We ourselves became addicted to lists, not only literary
but also musical — the lists of chords, of harmonics, of
sounds, of shades of piano and pianissimo.

When it comes down to it, through the structure of lists it
is possible to get a glimpse of the depth of infinity.

Abdizuel, Abriel, Abrinael, Achaiah, Achiel, Adabiel, Adan,
Adnachiel, Adonael, Adriel, Ahaiah, Akibeel, Aladiah,
Aleasy, Alheniel, Aliel, Almadiel, Almesiel, Aimoel, Alsuel,
Althor, Ambriel, Amizerak, Amnediel, Amnixiel, Amutiel,
Ananel, Anauel, Aniel, Anixiel, Ansoel, Arael, Arafos,
Arayl, Arazjal, Ardefiel, Arepach, Aridiel, Ariel, Arioch,
Arisiel, Armany, Armaros, Arnibiel, Artinc, Asael, Asaliah,
Asbibiel, Asdareel, Asereljur, Asmodel, Asoriel, Asphor,
Asuriel, Athiel, Aumel, Azael, Azariel, Azazel, Azeruel,
Aziel, Azimel, Azrael... (a medieval list of angels)

The opera is divided into several smoothly connected
parts. Each of them elaborates the lists in a different
manner.

1. Exposition

2. Fish

3. Mirroring

(quotation: Jorge Luis Borges, Alef)

4. Wayfarers

(quotation: Italo Calvino, Invisible Cities)

Boca Loca Lab — zkouska/rehearsal - NODO 2014

5. Science
6. Foucault’s Pendulum
(quotation: Umberto Eco, Foucault’s Pendulum)

/ Martin Smolka (1959) graduated in com-
position from the Academy of Performing Arts Prague
and studied privately with Marek Kopelent. Between 1983
and 1998, he was a co-leader of the Prague ensemble
Agon. His compositions have been performed at many
venues in Europe, North America, and Japan; in the Czech
Republic, he is known mainly for his opera Nagano. Since
2003, he has taught composition at the Janacek Academy
of Music and Performing Arts in Brno.

In his instrumental compositions, Smolka imitates urban
as well as natural sounds. These sound memories par-
ticipate in creating the expression of his music, often
nostalgic or grotesque, sometimes both at the same
time. Imitation of real sounds led him to microtonality,
which he later used in various manners, for instance
for deformation of tonal triads and melodies. He has
written several articles concerning his composition pro-
cedures, such as What and How | Do with Microtones
(in MusikTexte 97, 2003 in German, in Glissando 17
in Polish) and A Gnawed Pencil (HIS Voice 6/2008).
His works include Solitudo (2003, ensemble), Semplice
(20086, old and new instruments), Rush Hour in Celestial
Streets (2007, ensemble), Still Life with Tubas or Silence
Hiding (2007, two tubas and orchestra), Die Seele auf
dem Esel (2008, ensemble), Poema de balcones (2008,
double choir), and Blue Bells or Bell Blues (2010-11,
orchestra).

/ Jiri Adamek (1977) graduated in directing
from the Theatre Faculty of the Academy of Performing
Arts Prague where he lectures now. He developed
an original type of sonic theatre in which the greatest
emphasis is placed on voice expression and the through-
composition of voices. In his scripts and librettos, he uses
de-composition of words to syllables and sounds, speech
rhythmisation, and imaginary languages.

He develops his specific approach mainly with the theatre
group Boca Loca Lab, which he founded in 2007. With
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this group, he created Tika tika politika (Tick, ticking poli-

tics, 2006, awarded by Music Theatre Now! in Germany
and the festival Kontakt in Poland), The Europeans (2009,
awarded by the festival Mess in Bosnia and Herzegovina),
Fire 1914 (2011), Say Something (2013), and others. He
also published a study linking theatre work with musical
and compositional principles, Théatre musical / divadlo
poutané hudbou (Musical Theatre / theatre bound by
music, NAMU, 2011).

/ The conductor and French horn player
Ondrej Vrabec (1979) is a graduate of the Prague
Conservatory and the Academy of Performing Arts in
Prague. At the age of 17 he became the principal horn
player of the Czech Philharmonic Orchestra, where he
holds the position of soloist to this day. As a soloist, he
has performed with dozens of national and international
orchestras under the baton of famous conductors (such
as Sir John Eliot Gardiner, Vladimir Ashkenazy, and lan
Volkov). As a conductor, he cooperates with the majority
of Czech professional orchestras, including the Czech
Philharmonic Orchestra. He is a permanent member of
the international conductors’ team of the Ostrava Days
festival. He has led two tours of the Prague Philharmonic,
one to South Korea and one to China, both of which
were the ensemble’s first tour of that region. In 2012, he
conducted the Czech Philharmonic Orchestra in one of
the programme peaks of the season series. The concerts
were recorded by the Japanese gramophone company
Octavia Records. Together with the Czech Philharmonic
Collegium, he recorded the DVD Transformations
(Universal Music, chosen as the record of the year)
and a CD of concerto works for violin and viola (Gabriela
Demeterova, Supraphon).

/ Jurij Galatenko (1964, Kiev, Ukraine) stu-
died choral conducting at the Kiev State Conservatory
(Academy of Music) where he also taught from 1991 until
1995. From 1995 through 1997, he was a guest con-
ductor of the State Philharmonic in Cernigov. Galatenko
worked as lead conductor for the Philharmonic Chamber
Orchestrain Rivnafrom 1997 until 1998. Since 1999, he
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has been the head choirmaster of the National Moravian-
Silesian Theatre in Ostrava, with which he has had much
success. This ensemble’'s most recent successes include
performances of Cardillac by Paul Hindemith, The Rake’s
Progress by Igor Stravinsky, and Lohengrin by Richard
Wagner. Under Galatenko’s direction, this opera cho-
rus has become one of the best vocal ensembles in
the Czech Republic. In 2003, he formed the mixed choir
Canticum Ostrava for the Ostrava Days festival.

/ lvana Kanhauserova (1982) studied stage
design at the High School of Applied Arts in Prague,
and continued on to the Scenography department at
the Theater faculty of the Academy of Performing Arts
in Prague for her master's degree. During her studies,
she collaborated with several artists and directors, such
as Katharina Schmitt (Koltés — Quay West, Disk Theater,
2004), Spitfire Company (The Voice of Anne Frank, NoD,
2007), Jakub Folvarény (By Ears of Autumn, author
project), Veronika Riedlbauchova (Sarah Kane Ocisténi
/ Depurados, 2010, Czech — Spanish dance project),
and other independent artists. Outside of her works
on interiors and designs in space, she is a member of
NATEBE design studio.

died cimbalom and conducting at the Brno conserva-
toire in Evzen Holis's class. He continued studying
conducting at the Academy of Music in Prague with
FrantiSek Vajnar. During his studies he also began sin-
ging, attending master classes with Mario van Altena. He
has performed early music with many ensembles (Capella
Regia Praha, Musica Florea, Ritornello, and Societas
Incognitorum) and has also collaborated with the flau-
tist Jifi Stivin and Ensemble Damian (Tomas Hanzlik's
and Vit Zouhar's operas). His repertoire includes orato-
rios, masses, and cantatas by J. S. Bach, G. F. Handel, G.
Carissimi, G. B. Pergolesi, A. Vivaldi, A. Draghi, and J. H.
Wiederer. In the male quartet Affetto, he has extended
his range to encompass contemporary and experimental
music (M. Stedron, M. Kosut, J. Meisl, A. Péart, etc.). He
has previously collaborated with the National Theatre



on the production of Martin Smolka’s opera Nagano
(2004), Toméas Hanzlik's opera Lacrimae Alexandre
Magni (2007), and Tomorrow There Will Be... (2008),
and he also created the roles of Dargelos — Agathe in
Philip Glass’ opera Les Enfants Terribles (2011) and Fate
Ranger in Myslivecek's L'Olimpiade (2013).

/ Boca Loca Lab is a creative platform for
the realisation of theatre productions, scenic sketches
and workshops. Boca Loca Lab is a pioneer of the musi-
cal theatre form on the Czech stage, in which musical
and dramatic principles are combined. The founder
and leading figure of the company is director Jifi Adamek,
who is also author of the libretto for all productions per-
formed to date. Boca Loca Lab was founded in 2007
with the creation of the production Tika tika politika (Tick,
ticking politics). The performance was awarded the Prize
for an original theatre expression at the international fes-
tival KONTAKT 2009 in Torun, Poland and the award in
the section LOW BUDGET/NO BUDGET at the Music
theatre NOW festival in Berlin. Then followed Click on

the Video (2007), in which the company began working
with internet commentary of the execution of Saddam
Hussain. The Europeans (2008) deals with the extensive
threat of the media which surrounds today's European.
Their latest master piece, Teritorium, shows how every-
thing personal creates territory of each other.

The company is produced by jedefrau.org. ‘Boca Loca’
means ‘crazy, mad, glib-tongued’ in Spanish and [talian.

/ Canticum Ostrava is a mixed choir consisting
of North Moravian and Silesian singers. It was founded
to perform Luigi Nono's Cori di Didone at Ostrava Days
2003. Since then, it has been the resident choir of Ostrava
Days and they have performed and premiered tens of con-
temporary works. The choir consists mainly of singers from
the National Moravian-Silesian Theatre and students from
the Faculty of Arts at the University of Ostrava. The Artistic
Director and conductor is Jurij Galatenko, the chief choir-
master of the Ostrava Opera Choir.

Ostravska banda - see page 20
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Petr Kotik Master-Pieces (Almost a Lecture)
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Divadlo Jifiho Myrona / .
27/06 Jiri Myron Theatre 19:00

Mistrovska dila (Témér prednaska)
Master—Pieces (Almost a Lecture)
Komorni opera / Chamber opera

(2014)

PETR _

KOTIK

Libreto Petr Kotik ve spolupraci s Michaelem Rauem na text Gertrudy Stein: Co jsou to mistrovska
dila a pro¢ je jich tak malo / Libretto by Petr Kotik — an adaptation of lecture by Gertrude Stein
What Are Master-Pieces And Why Are There So Few of Them in collaboration with Michael Rau

Hudebni nastudovani / Musical Director Petr Kotik

Rezie a scéna / Director and Stage Designer Michael Rau
Zvuk / Sound Otakar Ml¢och
Sopran / Soprano Kamala Sankaram
Tenor / Tenor Marty Coyle
Baryton / Baritone Jeffrey Gavett
Bas / Bass Adrian Rosas
Housle / Violin Pauline Kim Harris

Clenové Ostravské bandy / Members of Ostravska banda

60 min.
V anglickém originéle s ¢eskymi titulky / In English original with Czech subtitles
Svétova premiéra, objednavka festivalu / World Premiere, Festival Commission
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Petr Kotik
Opera neni ani hudebni dilo,
ani divadlo.

/ Téma komorni opery Master-Pieces (Almost
a Lecture) / Mistrovska dila (TéméF pfednaska) se zabyva
podstatou tviiréiho procesu. Libreto opery je zaloZzeno
na prednasce Gertrudy Steinové ,Co jsou mistrovska dila
a pro¢ je jich tak mélo" z roku 1936. Termin ,mistrovska
dila", ktery G. Steinova uziv4, Ize uplatnit jak na umélecka
dila, tak v pfeneseném vyznamu, vSeobecng, na tvorbu jako
takovou. Jedna se o podstatu tvirciho procesu, ve kterém
jde bud o entitu, tedy dilo samotné, nebo o identitu, tedy
o indentifikaci dila s osobou autora, dobou nebo prostredim.
Argument G. Steinové (a tedy obsah opery) poukazuje na to,
Ze dilo musi stat na svych nohou, tedy byt nezavislé na vsem,
co by mu mohlo dat identitu. Toto na prvni pohled jednodu-
ché témav sobé skryva hloubku podstaty a smyslu tvlirciho
procesu a Ize ho prenést do mnoha rovin s otazkou: O co
ti jde, kdyz tvofis (nejen umélecké dilo) — jde ti o identitu
sebe sama nebo o entitu, tedy o dilo samotné? Jde ti o sebe
nebo o to, co délas? Pokud ti jde o identitu, mistrovské
dilo nikdy nevytvofis, i kdyZz je mozné doséhnout rychlého
Uspéchu. ProtoZe mistrovske dilo neni obrazem tebe nebo
tvé doby (identity), je vzdy obrazem sebe sama (entity).
TotiZ existence a vyznam dila (tedy mistrovského dila) musi
byt nad¢asové. Stoji mimo identitu s kymkoliv a ¢imkoliv.
Mistrovska dila (Téemer pfednaska) je hybrid; nenf to
ani divadlo, ani ¢ista hudebni kompozice a obsah, tedy
slova, ktera jsou nékdy zpivana a nékdy mluvena, se
snazi zachovat poezii textu G. Steinové a slouzi k hlubsi
Uvaze o jeho smyslu.

Rozhovor s Petrem Kotikem pro
/ Operaplus.cz, ktery byl aktualizovan
pro programovou brozuru NODO

Mistrovska dila je Vasi prvni operou. Dlouho jste
hledal namét, byly Vam blizké spiSe skute&né ptibéhy
osobnosti nebo déjinné udalosti, zvazoval jste také
vzit si jako ptredlohu film Nikity Michalkova Unaveni
sluncem nebo... Titanic. Pro¢ jste si nakonec vybral
neepicky text Gertrudy Steinové?
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Master-Pieces (Almost a Lecture) / Mistrovska dila
(Témér prednaska) je mij prvni pokus o napsani opery.
O kompozici opery uvazuji od konce 70. let. Nebyla
to aktualni starost (jak je vidét), ale presto jsem o tom
pfemyslel a hledal cestu ,jak na to". Nedivam se totiz
na operu jakozto na zpivane divadlo — tento koncept mé
nikdy nepfitahoval. Nevidim totiz dlivod, pro¢ by mélo byt
drama na jevisti zpivane.

K cemu tedy opera je? Co je podstatou naseho zajmu
o operu a jeji zivotnosti? Je té€zké vysvétlit s jistotou,
pro¢ se k opefe vracime. Na tuto otdzku patrné nelze
najit jednoznacnou odpovéd. Na jednu stranu je opera
jako divadlo nesmysl, na druhou stranu je to néco, ¢im
je ¢lovék silné fascinovan.

Nevim, jak daleko jsem postoupil v ujasnéni si téchto
problém(. Sam bych charakterizoval operu jakozto néco,
co je hybrid mezi divadlem a hudbou s vyznamem naplné,
ktera jde daleko dale, nez to, co se déje na scéné (to
Ize jasné vidét na Wagnerovych operach, které maji
v podstaté nesmysiny obsah. Ten je ale vedlejsi). Z toho
dlivodu nestacijen sloZit hudebni skladbu, ktera by svoji
silou vystacila. Uspé&sna opera vyzaduje symbiézu divadla
a hudby, obsahu a formy libreta (nebo textu - at je zpivany
nebo mluveny) a i kdyz hudebni ¢ast je dllezita, slaba
stranka libreta méze dilo vyradit z repertoaru (Hubicka
nebo Armida mohou slouzit jako pfiklad). A naopak,
dobfe vymyslené divadlo s nékolika popularnimi ariemi
muZe udrzet hudebné slabou operu pfi Zivoté (napfiklad
Andrea Chénier od Umberta Giordana).

K rozhodnuti napsat Mistrovska dila doSlo pozvolna.
Plvodné jsem mél v imyslu sloZit skladbu pro sopran
a housle. Kdyz se mné dostal do ruky text pfednasky
Gertrudy Steinové What Are Master-Pieces And Why
Are There So Few of Them (Co jsou mistrovska dila
a proc je jich tak malo), napadlo mé pokusit se o scé-
nické zpracovani, jakousi quasi operu na zplsob komor-
nich oper Salvatore Sciarrina. A kdyz mé Jifi Nekvasil
vyzval napsat operu pro NODO, fekl jsem ano (to jsem
uz mél jakousi predstavu o Master-Pieces). Na libretu
jsem pracoval od poc¢atku roku 2013, ale hudbu jsme
zacal komponovat pomérné pozdé, nékdy zacatkem



bfezna 2014 (pfedehru) a pak naplno (denné od rana
dovecera) po serii koncert(, které jsem mél v New Yorku
koncem bfezna. Jeden z nejdilezit&jSich krokd v realizaci
tohoto projektu bylo zapojeni Michaela Raua poc¢atkem
dubna 2014. Bez této spoluprace (téméf denni pracovni
schiizky a diskuse) si viibec nedovedu pfedstavit, jak by
to dopadlo.

Kdyz operu, ktera ma v podtitulu uvedeno, Ze je
témér prednaskou, komponujete, mate predstavu
o jeji scénické realizaci nebo alespon ¢aste¢ném
prevedeni do divadelni situace?

Predstava, nebo to, co nazyvam ,vize" dila, nelze pfesné
identifikovat. Clovék ani nevi, co chce, spis vi to, co
nechce. A zde hraje velkou roli participace Michaela
Raua. Mam urcitou scénickou vizi, ta se ale nepromita
do pfresnych obrazd.

Na texty Gertrudy Steinové nekomponujete poprvé,
piSete opét na pomérné naro¢né texty autorud (pred
tim Buckminster Fuller, Vaclav Havel nebo Vladislav
Vandura). Jak poznate, Ze je dany text vhodny pro
vokalni dilo? Nebo |épe, Ze pravé tento text ma &i
mze byt zhudebnén?
Takové véci se poznaji intuitivné. Néco uvnitf vam
fekne, Ze s tim, nebo onim textem by se dalo pracovat.
Samoziejmé tomu musi predchazet zdmér napsat vokalni
kompozici. Pokud v hudbé uvazuji o hlasech, je nutné,
abych mél k tomu text. Zpivani bez textu neni pro mé.
Narocnost textu je mozna dana mymi zajmy a urcitou
inspiraci, kterou nachazim na intelektualni roving, ktera
neni lehce stravitelna. Rozhodnuti pracovat s uréitym tex-
tem pfedchazi idobi, a to je nékdy dost dlouhé, ve kterém
pfezkoumavam vse pro a proti, poradné se nato vyspim
a pokud se napad nevypafi do éteru, pak je pfijat. Moment,
kdy vim, Ze bych to nebo ono mél délat, také pfijde sam,
automaticky a bez jakékoliv manipulace. Je ale nutné
fict, Ze poCet napadd, které se rozplynuly v nic, daleko
prevySuje pocet téch, které jsem se rozhodl realizovat.
Petr Kotik, New York, 25. 5. 2014
(de)

/ Skladatel, dirigent a flétnista Petr Kotik (1942,
Praha) studoval v Praze a ve Vidni. Jesté na Prazské
konzervatofi zaloZil ansambl pro novou hudbu Musica viva
pragensis (1961-64) a po navratu ze studii na Videnské
akademii pak QUaX Ensemble (1966-69). V roce
1970, kratce po svém prichodu do Spojenych stata,
zalozil S.E.M. Ensemble, ktery byl v roce 1992 rozsiten
na The Orchestra of the S.E.M. Ensemble. Od pocatku
60. let pdsobil predeviim jako komorni a sélovy hrac.
V roce 1992 presunul svij zajem na praci s orches-
trem. Meznikem byl koncert s 86-clennym Orchestra
of the S.E.M. Ensemble v Carnegie Hall s Davidem
Tudorem jako sélistou. Kotik dirigoval premiéru kom-
pletni verze Atlas Eclipticalis Johna Cage, kde Tudor
hral simultanné Cageovu Winter Music. Po této udalosti
nasledovaly vyznamné orchestralni koncerty napfiklad
v New Yorku, Berling, Praze, Ostravé, Vardavé a Tokiu.
V letech 1999-2005 dal podnét k provedeni a byl jed-
nim z dirigentd skladeb pro tfi orchestry na koncertech
v Ostravé, Praze, Berliné a VarSavé. Na programu byly
Gruppen Karlheinze Stockhausena i skladby Christiana
Wolffa, Olgy Neuwirth, Philla Niblocka, Petra Kotika,
Earle Browna, Alvina Luciera a Martina Smolky, vétsinou
psané na Kotikovu objednavku. V roce 2001 se pod
vedenim Petra Kotika kona prvni bienédle Ostravskych
dnd, vroce 2005 zaklada pro festival Ostravské dny mezi-
narodni komorni orchestr pro soudobou hudbu Ostravska
banda, se kterym porada coby jeho umélecky Séf také
koncertni turné. V roce 2012 zaklada spole¢né s Jifim
Nekvasilem, feditelem NDM, festival Dny nové opery
Ostrava (NODO). Mezi nejznaméjsi Kotikovy skladby patfi
Hudba pro 3 ,in Memoriam Jan Rychlik“(1964), There
is Singularly Nothing na text Gertrudy Stein (1971-73),
Many Many Women na text Gertrudy Stein (1975-78),
Explorations in the Geometry of Thinking na text R.
Buckminstera Fullera (1978-80), Dopisy Olze na text
Viaclava Havla (1989-91), Music in Two Movements
pro orchestr (1998-2002), Variations for 3 Orchestras
(2003-05) a Smyccovy kvartet ¢. 1 ,Erinnerungen an
Jan"(2007-09). Jeho trio pro bici In Four Parts (2009)
zaznélo v nékolika provedenich v Evropé i USA. Kotikiv
Smyccovy kvartet ¢. 2 Torso mél premiéru v prosinci
2011 v newyorské Paula Cooper Gallery, rozsifena
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verze potom 1. bfezna v ISSUE Project Room v prove-
deni S.E.M. Ensemble, v ceské premiére na festivalu
Prazské jaro 2013. Do Kotikovy dirigentské diskografie
patfi Cageovy skladby Atlas Eclipticalis a Concert for
Piano and Orchestra (na znacce Wergo); 103 a Atlas
Eclipticalis (s pianistou Davidem Tudorem, nahrano Zivé
v Konzerthaus Berlin a vydano na 4-CD u Asphodel);
déle Turfan Fragments a For Samuel Beckett Mortona
Feldmana (na Dog W/A Bone). Dal&i nahravka hodna
zminky je Treatise Cornelia Cardewa — dvouhodinové
provedeni QUaX Ensemble, nahrané zivé v Praze v roce
1967 a vydané na 2CD u Mode Records (2009, New
York). Na podzim roku 2012 Petr Kotik v New Yorku
inicioval a realizoval snad nejvétsi festival na oslavu 100.
vyro¢i narozeni Johna Cage. V ramci tohoto festivalu
vystoupila mj. Janackova filharmonie Ostrava a Ostravska
banda. V lednu 2013 proved! s Ostravskou bandou kon-
cert pro rozhlasovou stanici WDR 3 v Koliné nad Rynem,
kde byla rovnéz premiérovana jeho skladba Nine + 1.

/ Michael Rau plsobi na mezinarodni scéné
jiz od roku 2008 — v Némecku, ve Spojeném kralov-
stvi, Irsku a Kanadé. V New Yorku se podilel na pro-
jektech pofadanych PS 122, HERE Arts Center, Ars
Nova, The Bushwick Starr, The Brick, B9EB9 a Dixon
Place. Inscenace v jeho reZii byly provedeny v regionech
Chicago, Cleveland a Santa Barbara. Nastudoval rGizné
nové hry v ramci Narodni konference dramatikd Eugena
O’Neilla a ve studiich The Lark a New York Theater
Workshop. Jeho realizace Thomsonovy opery Four Saints
in Three Acts (Ctyfi svati ve tfech aktech) byla ocenéna
jako vyznamna inscenace Opera America Director/
Designer Showcase 2008. Jeho produkce O'Neillovy
hry The Great God Brown (Velky bth Brown) se stala
soucasti Prazského Quadriennale 2011, Vyucoval
na Columbia University, New York University a Wesleyan
University. Obdrzel rezijni stipendia napf. od Kennedy
Center, New Play Network, Likhachev Foundation a TCG
National Conference Grant.
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/ Kamala Sankaram, znaméa svymi ,kolora-
turnimi ohrostroji” (New York Post ) zpivala s Wooster
Group a s eighth blackbird. Vystupovala se soubory
Philipa Glasse, Anthonyho Braxtona a Johna Zorna, a pre-
miérovala také jejich skladby. Nahravala s Anthonym
Braxtonem (TRILLIUM E, Braxton House), s Philem
Klinem (Around the World in a Daze, Starkland
Records), se skupinou The End (The Sick Generation,
Hymen Records) a s Anti-Social Music (The Future
of Everything, Peacock Records). Jako skladatelka
obdrzela od American Theater Wing Cenu Jonathana
Larsona a ziskala rezidenéni pobyty v HERE Arts Center,
v MacDowell Colony, ve Watermill Center, v Hermitage
a byla jmenovéna rezidenéni skladatelkou pro Exploring
the Metropolis. Jeji nova opera Thumbprint (Otisk
palce) méla premiéru v lednu 2014 v ramci festivalu
PROTOTYPE.

/ Tenorista Marty Coyle rychle ziskava pozor-
nost newyorské klasické hudebni scény. Mezi jeho
nejnovejsi projekty patfi americka premiéra My Days
Nico Muhly, kde G€inkoval jako sélista s proslulym sou-
borem Fretwork a The Saint Thomas Choir. V posledni
dobé spolupracoval také s Clarion Ensemble, American
Classical Orchestra a Octavo Singers. Marty je v sou-
casné dobé clenem sboru Metropolitan Opera Extra
Chorus a ¢len Saint Thomas Choir of Men and Boys
v New York City. Mezi jeho posledni operni role patfi
Pang v PuccinihoTurandot v provedeni Toledo Opera.
Béhem studijniho angazméa v opefe v Saint Louis ztélesnil
v ramci Gerdine Young Artist Program role Dona Ottavia
v Donu Giovannim a Augusta Gloopa ve Zlatém kuponu
Petera Ashe. Na irském Wexford Festival Opera 2010
ztvarnil v téze opefe roli Oompa Loompa a alternoval
Grandpa Joe. V oboru Hudba mu byl udélen bakalaf-
sky titul na Pennsylvania State University a magistersky
na Juilliard School.



/ Barytonista Jeffrey Gavett, se vénuje nové
hudbé jako skladatel, interpret i improvizator. Vystupoval
s umélci velmi Sirokého spektra — od Rolling Stones
a Indie, rockovou skupinu Clogs po ansambly nové hudby
jako jsou ICE, New Juilliard Ensemble, Red Light New
Music, Roomful of Teeth, S.E.M. Ensemble, Ensemble
Signal, Talea Ensemble a Wet Ink Ensemble. Jeho
vlastni soubor Loadbang premiéroval vic nez 100 skla-
deb, ¢lenové si pisi i vlastni hudbu, improvizuji v uzké
spolupraci se skladateli. V roce 2010 zaloZil vokalni
soubor Ekmeles, ktery se zaméfuje na interpretaci
novych skladeb a capella a klasickych skladeb avant-
gardy. Ekmeles se dostalo uznani od New York Times
pro jejich ,vyjimecné citlivou intonaci” a Alex Ross je
popsal jako ,virtuézné dobrodruzné“. Mezi skladatele,
s nimiz Jeffrey Gavett spolupracoval, patfi Andy Akiho,
Christopher Cerrone, Beat Furrer, David Lang, Liza Lim,
Nico Muhly, Terry Riley, Caroline Shaw, Steven Takasugi
a Charles Wuorinen. Vystupoval jako s¢lista v Alice Tully
Hall, Issue Project Room, The Kitchen, Merkin Hall, Miller
Theatre, Le Poisson Rouge, Roulette, The Jeffrey Gavett,
je absolventem Westminster Choir College a Manhattan
School of Music.

/ Adrian Rosas, slovy kritikl ,libozvuény basba-
ryton s divadelnim Svihem" (Opera News, 2011), je slib-
nym mladym umélcem s ,impozantnimi zkuSenostmi
a nadanim“ (The Boston Globe, 2012). Adrian Rosas
debutoval v Opefe St. Lous v roli Setnika v Cajkovského
Evzenu Onéginovi a také jako zastupce role Willyho
Wonky ve svétové premiéfe komické opery Petra Ashe
Zlaty kupén a hlavni role v Donu Giovannim. V Opefe
v Seattlu debutoval jako Distojnik v Lazebnikovi sevill-
ském a v ramci programu na podporu mladych umélcl
pfi Seattlské opefe vystupoval v roli Procola v Donizettiho
Viva la Mamma a Masetta a komtura v Mozartové Donu

Giovannim. Koncertné se Adrian pfedstavil poprvé
v Carnegie Hall jako Andél Gabriel v opete O, mdj synu
Spanélského skladatele Marcose Galvanyho a mnoho-
krat na slavném New York Festival of Song. Po obhéjeni
bakalafskeho diplomu na Western Michigan University
obdrzel magistersky titul na Julliard School.

/ Pauline Kim Harris, oslavovana v New York
Times pro sve bleskové reflexy jako ,houslova Carodéjka”,
byla nominovana na cenu Grammy (Universal/Decca)
a po celém svété fascinuje obecenstvo svym prikop-
nickym postojem ke crossoveru klasické hudby s jinymi
zanry a v posouvani hranic vymezujicich hudbu experi-
mentalni a avantgardni. V posledni dobé ji vyslo u znacky
Tzadik CD s nahravkou Passagen Johna Zorna pro sélové
housle. Brzy vyjde vinylové dvojalbum skladeb zkompo-
novanych pro duo String Noise — ,podnikavé houslové
duo”, které vytvofila se svym manzelem Conradem
Harrisem z FLUX Quartet, a také CD se skladbami
Philla Niblocka. Jeji vSestrannost dokazuji spoluprace
s Peterem Gabrielem, Stingem, Jeffem Beckem, Jay Z,
Johnem Calem a Joni Mitchell a nahravky pro Lennyho
Kravitze, Jane Siberry, Tyondai Braxtona a Davida
Byrna s Fatboy Slimem. Spolupracovala s Gordonem
Monahanem, vystupovala s New York Theatre Ballet
jako houslistka na scéné v Short Memory choreografky
Pam Tanowitz. V posledni dobé se podilela s Cygnus
Ensemble na nastudovéani her Samuela Becketta v rezii
Joy Zinoman, na premiéfe Contes de Fees Johna Zorna
s Thailand Philharmonic Orchestra v jihovychodni Asii,
na predstavenich v ramci projektu SiS (s violoncellist-
kou Christine Kim) a na svétovych premiérach Johna
Zorna a Davida Langa. Je ¢lenkou S.E.M. Ensemble,
Ostravské bandy, O.B. SQ, Ensemble LPR a Wordless
Music Orchestra.
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Petr Kotik
Opera is neither music nor theater.

/ The chamber opera Master-Pieces (Almost
a Lecture) is based on the 1936 lecture by Gertrude
Stein What Are Master-Pieces And Why Are There So
Few of Them. Although Stein talks about the nature of
creative process and masterpieces in relation to writing
and literature, what she says relates to art in general, or,
metaphorically, to any creative endeavor. Stein’s argu-
ment, which is that of the opera, states that a masterpiece
is an entity that does not carry the identity of its author.
The working process is the issue — it either strives for
an identity (with the work’s author, or its environment
and time), or for the work itself as an entity. This see-
mingly simple idea has a deep meaning and relates to
many levels of working and existing. The question is this:
what is the process about? Is it about yourself (identity),

or about the work (entity)? If it is about identity, you will
never create a masterpiece, although the public may
possibly like it.

The opera Master-Pieces (Almost a Lecture) is a hybrid
— neither a theater piece nor purely musical composition
— and the content, the words that are sometimes sung
and sometimes spoken, strive to retain the poetry of
Stein’s language, and to open the possibility for deeper
thought about its meaning.

/ The composer, conductor and flutist Petr Kotik
(1942, Prague) was educated in Prague and Vienna.
While at the Prague Conservatory, he founded the ensem-
ble Musica viva pragensis (1961-64) and, after returning
from Vienna, the QUaX Ensemble (1966-69). In 1970,
shortly after his arrival in the U.S., he founded the S.E.M.




Ensemble, which expanded in 1992 into The Orchestra
of the S.E.M. Ensemble. In the early 1960s, Kotik was
active mainly as a chamber musician and soloist. In
1992, Kotik began to work with orchestra, which marked
the beginning of his conducting career. After the debut
of the 86-piece Orchestra of the S.E.M. Ensemble at
Carnegie Hall (with David Tudor at the piano), Kotik
continued to conduct major events in New York, Berlin,
Prague, Ostrava, Warsaw, and Tokyo, as well as opera
productions in New York and Berlin. Kotik has initiated,
commissioned, and co-conducted large orchestra com-
positions (including 3-orchestra works) by Christian
Wolff, Olga Neuwirth, Phill Niblock, Alvin Lucier, Somei
Satoh, Roscoe Mitchell, Martin Smolka, Bernhard Lang,
and others. The year 2001 marked the first season of
the biennial Ostrava Days under the direction of Petr
Kotik. In 2005, specifically for the festival, Kotik founded
Ostravska banda, an international chamber ensemble
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for contemporary music, with which he tours as creative
director. In 2012, along with Jifi Nekvasil, the direc-
tor of the National Moravian-Silesian Theatre, Kotik
founded the New Opera Days Ostrava (NODO). Among
the best known compositions by Kotik are Music for 3
in Memoriam Jan Rychlik (1964), There is Singularly
Nothing on a text by Gertrude Stein (1971-73), Many
Many Women on a text by Gertrude Stein (1975-78),
Explorations in the Geometry of Thinking on a text by R.
Buckminster Fuller (1978-80), Letters to Olga on a text
by Vaclav Havel (1989-91), Music in Two Movements
for orchestra (1998-2002), Variations for 3 Orchestras
(2003-05), and String Quartet No. 1 “Erinnerungen an
Jan”(2007-09). His percussion trio In Four Parts (2009)
was performed numerous times in Europe and the U.S.
Kotik’s Torso (String Quartet No. 2) was premiered
in December, 2011, in New York at the Paula Cooper
Gallery and in an expanded version on March 1, 2012, at




ISSUE Project Room by the S.E.M. Ensemble. Its Czech
premiere was during the Prague Spring festival in 2013.
Kotik's discography as a conductor includes John Cage’s
Atlas Eclipticalis and Concert for Piano and Orchestra
on Wergo; John Cage’s 103 and Atlas Eclipticalis (with
pianist David Tudor, recorded live at the Konzerthaus
Berlin) on a 4-CD set by Asphodel, Ltd, San Francisco;
The Turfan Fragments and For Samuel Beckett by Morton
Feldman on Dog W/A Bone, 2001, New York. Other
important releases include Many Many Women by Kotik
on 3-CD set on Dog W/A Bone, 2000; In Four Parts
on Mutablemusic; The Entire Musical Work of Marcel
Duchamp (with John Cage reading Sculpture Musicale)
on Dog W/A Bone, 1999; and Treatise by Cornelius
Cardew — a 2-hour live performance by the QUaX
Ensemble, recorded live in Prague in 1967 on a 2-CD
set by Mode Records, 2009, New York. In the fall of
2012 in New York, Petr Kotik initiated and organized
perhaps the largest festival commemorating John Cage’s
100th birthday. The festival featured Ostrava Janacek
Philharmonic and Ostravska banda. In the January of
2013, Kotik performed with the Ostravska banda in
a concert for WDR 3 in Cologne, where he premiered
his work Nine + 1.

/ Since 2008 Michael Rau has been working
internationally in Germany, the UK, Ireland, and Canada.
In New York, he has created work at PS 122, HERE
Arts Center, Ars Nova, The Bushwick Starr, The Brick,
59EbBY, and Dixon Place, and he has directed regiona-
lly in Chicago, Cleveland, and Santa Barbara. He has
developed new plays at the Eugene O'Neill National
Playwrights Conference, the Lark, and New York
Theater Workshop. His production of Four Saints in
Three Acts was selected as a noteworthy production of
the 2008 Opera America Director/Designer Showcase.
His production of The Great God Brown was exhibi-
ted as part of the 2011 Prague Quadrennial. He has
taught at Columbia University, New York University,
and Wesleyan University. Michael Rau is a recipient of
directing fellowships from the Kennedy Center, the New
Play Network, and the Likhachev Foundation, as well as
a TCG National Conference Grant.
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/ Known for her “coloratura fireworks” (NY Post),
Kamala Sankaram has performed with and premi-
ered pieces by the Philip Glass Ensemble, the Wooster
Group, Anthony Braxton, John Zorn, and eighth blac-
kbird, among others. She has recorded with Anthony
Braxton (TRILLIUM E: Braxton House), Phil Kline (Around
the World in a Daze: Starkland Records), End (The Sick
Generation: Hymen Records), and Anti-Social Music (The
Future of Everything: Peacock Records). Also a composer,
Kamala was the recipient of a Jonathan Larson Award
from the American Theater Wing, was a resident artist at
HERE Arts Center, Composer-in-Residence for Exploring
the Metropolis, and has held residencies at the MacDowell
Colony, the Watermill Center, and the Hermitage. Her
new opera, Thumbprint, was premiered as part of
the PROTOTYPE Festival in January, 2014.

/ Tenor Marty Coyle is quickly garnering atten-
tion in the New York classical music scene. He was most
recently seen as a featured soloist in the US premiere
of Nico Muhly's My Days in a concert with the world-
-renowned Fretwork and The Saint Thomas Choir.
He has also recently performed with such groups as
The Clarion Ensemble, the American Classical Orchestra,
and the Octavo Singers. Marty is a current member of
the Metropolitan Opera Extra Chorus and regular choris-
ter with the Saint Thomas Choir of Men and Boys in New
York City. His most recent appearance on the operatic
stage was as Pang in Puccini's Turandot with the Toledo
Opera. While studying as an Apprentice Singer at Opera
Theatre Saint Louis in the Gerdine Young Artist Program,
Marty covered the roles of Don Ottavio in Don Giovanni
and Augustus Gloop in Peter Ash's The Golden Ticket.
In Ireland in 2010, he sang as an Oompa Loompa while
also covering the role of Grandpa Joe in The Golden
Ticket with Wexford Festival Opera. Marty received
his Bachelor's degree in Music from The Pennsylvania
State University and his Master's degree in Music from
The Juilliard School.



/ Jeffrey Gavett, baritone, is dedicated to new
music as a composer, performer, and improviser. He
has appeared with a broad array of artists, ranging from
the Rolling Stones and indie rock group Clogs to new
music groups such as ICE, New Juilliard Ensemble, Red
Light New Music, Roomful of Teeth, SEM Ensemble,
Ensemble Signal, Talea Ensemble, and Wet Ink
Ensemble. His own mixed ensemble, loadbang, has
premiered more than 100 works, writing their own music,
improvising, and working closely with composers. In
2010 he founded the Ekmeles vocal ensemble, which
is dedicated to performing new works for a cappella
voices and classics of the avant garde. Ekmeles has
been praised by the New York Times for their “extraor-
dinary sense of pitch”, and described as “virtuosically
adventurous” by Alex Ross. Mr. Gavett has worked with
composers including Andy Akiho, Christopher Cerrone,
Beat Furrer, David Lang, Liza Lim, Nico Muhly, Terry
Riley, Caroline Shaw, Steven Takasugi, and Charles
Wuorinen. He has performed as a soloist at Alice Tully
Hall, Issue Project Room, The Kitchen, Merkin Hall,
Miller Theatre, Le Poisson Rouge, Roulette, The Stone,
and Zankel Hall, and has been praised for his “attractive”
and “even-tempered” voice by the New York Times. Mr.
Gavett holds degrees from Westminster Choir College
and Manhattan School of Music.

/ Hailed by critics as a “mellifluous bass-baritone
[with] theatrical flair” (Opera News, 2011), Adrian
Rosas is an emerging young artist with “impressive
experience and talent” (The Boston Globe, 2012).
Mr. Rosas made his Opera Theatre of St. Louis debut in
the role of The Captain in Tchaikovsky’'s Eugene Onegin
as well as understudying the role of Willy Wonka in a world
premiere of Peter Ash’s opera The Golden Ticket and the
title role in Mozart's Don Giovanni. He made his Seattle
Opera debut as the Sergeant in Rossini’'s I Barbiere
di Siviglia, and as part of Seattle Opera’s Young Artist

Program performed the roles of Procolo in Donizetti's
Viva la Mamma, as well as Masetto and || Commendatore
in Don Giovanni. In concert, Mr. Rosas made his Carnegie
Hall debut as the Angel Gabriel in Oh My Son, an opera
by Spanish composer Marcos Galvany, and has performed
on numerous occasions with the acclaimed New York
Festival Of Song. Mr. Rosas holds a Master's degree
from The Juilliard School and a Bachelor's degree from
Western Michigan University.

/ Hailed by the New York Times for her “lightning-
fast reflexes,” Pauline Kim Harris has been notably
described as “a sorceress of the violin.” A Grammy-
nominated artist (Universal/Decca), she engages her
audiences world-wide in ground-breaking classical
and genre-bending crossover to the cutting-edge expe-
rimental/avant-garde. Most recently, her recording of
John Zorn’s Passagen for Solo Violin was released
on Tzadik. She will soon be featured in a double vinyl
album of works composed for String Noise, her “enter-
prising violin duo” with husband Conrad Harris of FLUX
Quartet, as well as a CD of music by composer Phill
Niblock. Some highlights include performances with
Peter Gabriel, Sting, Jeff Beck, Jay Z, John Cale, and Joni
Mitchell and recordings for Lenny Kravitz, Jane Siberry,
Tyondai Braxton, and David Byrne/Fat Boy Slim. She
has collaborated with Gordon Monahan and appeared
as a soloist in the premiere of Short Memory by Pam
Tanowitz for the New York Theatre Ballet. Recent per-
formances include a production of Samuel Beckett plays
with the Cygnus Ensemble directed by Joy Zinoman,
the Southeast Asian premiere of John Zorn’s Contes de
Fees with the Thailand Philharmonic Orchestra, shows
with Project SiS (with cellist Christine Kim) and world pre-
mieres of work by John Zorn and David Lang. She is also
amember of the S.E.M Ensemble, Ostravska banda, O.B.
SQ, Ensemble LPR, and the Wordless Music Orchestra.

Ostravska banda - see page 20
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Jiri Myron Theatre

KOMOROUS

No no miya
(1988)

Libreto Rudolf Komorous, podle japonskeho divadla né Zeami Motokija (pravdépodobné 1363-1443) /
Libretto by Rudolf Komorous, after the Noh theatre by Zeami Motokiyo (c. 1363 - ¢c. 1443)

Dirigent / Conductor Petr Kotik

Scénicka realizace / Stage Directors Jiti Nekvasil, David Bazika
Sbormistr / Choirmaster Jurij Galatenko
Choreografka / Choreographer Lucie Buresova

Pani Rokudz¢ / Lady Rokujo Katalin Karolyi
Budhisticky mnich / Buddhist Monk Jeffrey Gavett

Vypravé¢ / Narrator Josef Kaluza

Tane&nik / Dancer Po-Ju Lin

Canticum Ostrava
Ostravska banda

Ve spolupréci s Institutem uméni — Divadelnim tstavem v rémci Roku ¢eské hudby / In cooperation
with Arts and Theatre Institute as part of the Year of Czech Music programme.

75 min.
V ¢cesko-anglickém provedeni / In Czech-English version / \
2014

Evropska premiéra / European Premiere h_—
| rok ceské hudby

Rudolf Komorous u Velké ¢inské zdi v dobé svého piisobeni v Cing (1959-61) 47
/ Rudolf Komorous standing at the Great Wall of China during his stay in China (1959-61)



No no miya

PRELUDIUM

CASTI

MEZIHRA Vypraveni
CASTII

ZAVER Tanec

/ Opera No no miya je volnou adaptaci hry japon-
ského divadla né6 Nonomija Zeami Motokija (14. — 15. sto-
leti). Plvodni libreto skladatele Rudolfa Komorouse
obsahuje texty z dalich japonskych a ¢inskych autord.
Styl je poeticky a imaginativni a pfedstavuje silnou osobni
odpovéd na vysoce kultivované a emocionalné nabité
kvality divadla no.

O pribéhu, na kterém je opera zalozena

/ Nonomija patfi do tfeti z péti kategorif her, ktera
ukazuje idealizovanou krasu zosobnénou Zenou. V tomto
pfipadé je to duch pani Rokudzé Mijasudokoro. Po amrti
svého manzela — prince méla jako stale nadherna zena
bouflivou milostnou aféru s princovym mladsim nevlast-
nim bratrem, slavnym Zafivym princem Genzi. Jeji laska
ho ale pfesahovala a on ji opustil. Princova manzelka
délala v&e proto, aby pani Rokudzé poniZila. Zhrzeny
duch pani Rokudzé nema pokoje a na pamatné misto
se kazdoro€né vraci, aby si pfipomnél den posledniho
setkani s milencem. Asi o 300 let pozdéji se duch
setkava s potulnym mnichem, ktery doputuje do této
,Svatyné v loukach”. Pani Rokudzé prosi mnicha, aby se
za ni modlil. V zavéru se zjevuje pFirodni duch (Tanec¢nik),
ktery Pani RokudZo otevira cestu ke svobodé. Dilo kon¢i
divokym tancem a zpévem choru o tom, Ze duch Zeny
,je nyni pfipraven projit branou hoficiho domu* a bude
vysvobozen. Nonomija je posvatné misto na kraji Kjota,
kam se dosud chodi divky i Zeny modlit a prosit o lasku.
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Donna Zapf
O No no miya

/ V opefe Rudolfa Komorouse, jejiz pfedlohou je
hra divadla n6, Nonomija, zistava potencial Slechet-
nosti Ustfedni postavy Mijasudokoro bez povSimnuti.
V disledku poniZeni a kfivdy, které se na Mijasudokoro
dopousti Gendzi, Zafici princ, se jeji duch spusti jako
mstiva Zufivost a rozb&snéné vyrovnava kfivdu zabitim
Gendziho manzelky a milenky. Mijasudokoro se odebira
do podzimni samoty v Gstran.

Rudolf Komorous si napsal libreto pro No no miya sam.
Je zfejmé, Ze toto dilo neni pouhou adaptaci dramatu né.
Stejné jako je tomu i u dalsich Komorousovych dél, No no
miya vytvari prostor, kde mizeme klast otazky sobé i své
vlastni kultufe. Dilo apeluje na podminky hudebni kom-
pozice, nebo umélecké praxe vibec, ke konci 20. stoleti.
Rozmeér a hloubka projevenych obav nuti chapat hudbu
Rudolfa Komorouse v kontextu trvajiciho a Zivotodarného
projektu postmoderni avantgardy.

Opera No no miya kombinuje dvé tradi¢ni formy — japon-
ské divadlo n6 a zapadni operu. Jako sled vystupl choru,
solistl, malého ansamblu a taneénika, je No no miya
pfikladem zapadni hybridizace, charakteristické pro
mnohé kulturni proudy konce 20. stoleti: propojuje
prvky zapadni i mimo-zapadni umélecké praxe, historické
pamatky, nové myslenky a subjektivni pfitomnost
skladatelovu. Otazky, jez toto dilo pfindsi, jsou tedy
velmirliznorodé. Konfrontacné se stavi zapadnimu mytu
,Cistych” nebo ,autentickych” kultur stejné jako historic-
kym uméleckym tradicim Zapadu vcetné vSech navaza-
nych vyznam.

Pouzitim vysoce formalizované ezoterické praxe né
pfinasi Komorous prvek tajemna. Nuti nas zaujmout
odstup od , zndmého" — od naseho ocekavani , divadla”,
,opery” nebo ,hudby” — tim, Ze nas vystavuje setkani
s jednim z aspektd japonské kultury, s tradi¢ni a vysoce
kultivovanou praxi, jez sdéluje vyznamy pomoci speci-
fickych vlastnich kodl. Ovsem nejde o efekt tajemna,
které by vytvarelo exkluzivni prostfedi pro odborniky
nebo zasvécence skrytého uméni, z néhoz jsme my



— Sirsi obecenstvo — vylouceni. Spise jsme do dila vta-
Zzeni, vstupujeme do labyrintu, abychom si nasli vlastni
cestu, pohybujeme se smérem dovnitf. No no miya je
prileZitosti setkat se s mystériem, viceznaénosti, prostor
pro aktivni hru s vyznamy. Je to vzacny zazitek ve svété
podfizeném opaku: odhaleni absolutniho vladce, didak-
tického fauxbourdonu vétsiny hudebni produkce masoveé
kultury a reklamy, muzaku, ktery je nasim neviditelnym
privodcem v kazdodennim Zivoté.

Kombinovanim textu psaného skladatelem, hudby, zapad-
niho a japonského divadla, tedy pravé ve vnitfnim svété
kompozice, prosazuje Komorous samu myslenku kom-
ponovani. V té nejbezprostfedné&jsi roving, pfi sledovani
ne-zapadni formy, vnimame formu samu, protoZe neni
zastfena nasimi predchozimi zkuSenostmi s ni. Je snazsi
se opfit o jistotu stejné kultivované, ale ze zapadni kultury
odvozené péveckeé techniky a kultury, o hudebni nastroje
a zapadni temperovanou dvanactiténovou stupnici, jimiz
se vyznaCuje opera. TvaFiv tvar divadlu n6 si zacneme uve-
domovat, Zze nase vlastni kultura je jen jednou z alternativ.

Ovsem problém predkladany v No no miya se tyka kompo-
zice v hlubsim slova smyslu. Je kompozice coby soudoba
praxe vibec mozna nebo ne? Podoben Mijasudokoro
v gotické opusténé krajiné Nonomija v mocalech Sagano,
na onom posvatném zapomenutém misté, i ohromny
potencial hudebni kompozice byl vymazan z mainstre-
amové kulturni produkce Zapadu. V kultufe, jez popira
historii nekonecnou repetitivni produkei kulturniho
simulakra, se stava vytvareni hudby jakéhokoli typu jen
dalsim z produkovanych vyrobkl. Mozna je tato situace
v Severni Americe naléhavéjsi, protoze nemame bez-
prostfedné pfitomnou historii, ktera by vedla ke kritice
a kontextualizaci hudebniho prdmyslu. Rudolf Komorous
fika, ze ,existuje jeden rozdil, ktery [v Kanadé]" - a ja
bych fekla, ze ve Spojenych statech je to dost podobné,
alespon na Zapadnim pobfeZi — ,zplsobuje jisté obtize.
Jste-li skladatel, dobry skladatel, dejme tomu v Praze,
tim, Ze piSete svou hudbu a Ze ji nechavate provadét,
jste soucasti hudebnich déjin. Co délate, je dulezité. My
tady Zijeme hodné ve vakuu. Mize se i hrat velmi dobra
skladba. Ale lidé prosté odejdou domd a vibec na tom
nezalezi.."'

1 John MacKay. ,Rozhovor s Rudolfem Komorousem* ex tempore. A Journal of
Compositional and Theoretical Research in Music, Vol lll/2.Podzim, zima 1985-86.

Libreto No no miya uznava kontext hudebni kompozice,
ov8em vyplyva z ného litost, Ze v kultufe se této hodnoté
uznani nedostava. Pfesto ale nejde o lenivou meditaci
o prehlizeni a beznadéji. Forma, Sokujici nepdvodni
montovanou obraznosti textu i podivnym neidiosynkra-
tickym vybérem slov, nedovoli, aby obecenstvo podlehlo
malatnosti. Navic, text pfedklada nejen nevsimavost, ale
i dejiny jako aspekt hudebni kompozice. Jak v ramci
hudebnikompozice, tak ve svété opery je soucasna trans-
formace podminéna vyrovnavanim se s minulosti. Duch
Mijasudokoro je vysvobozen az poté, co sdéli sviij pfibéh.

Text je predlohou a klicem k hudbé. Komorous(v hudebni
jazyk vyuziva jako primarni stavebny material zapadni
temperovany systém stupnic a koncept akordické har-
monie. Nicméné v No no miya byl teleologicky syntax
funkéni harmonie nahrazen Komorousovou intuitivni
praci s jemnymi harmonickymi odstiny otevfeného pole
vSech souzvukovych kombinaci podle plvodniho teoretic-
kého pojeti ceského hudebniho teoretika Karla Janecka.
Vybérem souzvuk( a konzistentnim vedenim hlasd vytvari
Komorous vyssi struktury s tajuplnou viceznacnosti.
V ramci tohoto kompozi¢niho systému jsou napfiklad
akordy dur a moll z tonalni hudby jen dvéma moznymi
trojzvuky z mnoha. Kdyz se v No no miya objevi, nesou
sebou vSechnu historii vazanou na tonalni harmonii, ale
presto jsou transformovany. Nepfinadeji iz afektivni nebo
funkéni vyznam expresivniho tonalniho systému. Nesou
vahu déjinného napéti, ale pfesto znéji podivné nove.

Jako pfiklad mize slouzit sled akordd, ktery zpiva chor,
kdyz Mijasudokoro vypravi o smrti korunniho prince
[ZemfFel/ rudy svah/ (jaka bolest)/ bila zaf/ Zluta
mlha/ zapraSenych kosti]. Tonalni ocekavani je rozlo-
zeno v prizmatickou sekvenci prochazejici G dur, g moll,
H dur a Etyfzvuk f-as-a-c. Poslednijmenovany akord mize
byt vniman dvéma zplsoby — jako durovy, nebo jako
mollovy — a pfesto ma svou osobitou viini. Uprava kom-
plexnich souzvuki je ur€ujicim aspektem této opery, je

prostfedkem, jimz Komorous vytvafi gradace disonanci
i pribéznou neurcitost.

Tato ctyfakordova pasaz je vymezena i kontrapunkticky.
Tak jako v radikalnim kontrapunktu manyristickych
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skladatelt 16. stoleti (napf. Gesualdo), i zde vede vokalni
linie prosta lyrika, setkavajici se v ne¢ekanych souzvucich.
Nenf nic zvlastngjSiho nez to, co jsme si mysleli, ze zname.
V tomto bod€ opery se setkavame s mystériem smrti —
korunni princ se jiz nemUze vratit. Ale neni zde nostalgie,
netruchli se za minulou nadherou. Jde spis o teoreticky
provokujici, zvukoveé nadhernou hudbu.

Kompoziéni jazyk No no miya se Zivelné zabyva soucas-
nou problematikou harmonie a struktury. Tato opera
je také jemnou kolazi nazvukl na hudbu jinych kultur
nebo historickych mist. Barva a melodika opakovaného
flétnového napévu ve chvili, kdy waki objevi Nonomija, pfi-
pomene Sakuhadi, zddraznéna repetitivnost tuto melodii
lehce vyvolfiuje z celkového tahu opery. Vétsi preryv pred-
stavuje klavirni sélo pfedchazejici mezihte. PoZitkafska
harmonie popové pisnicky je pferuSena asymetrickymi
a rizné posunovanymi rytmickymi vzorci. Jako podivné
proménény pfizrak hudby, reflektuji rozklizené mecha-
nismy této podivné hraci skfiné zjeveni Mijasudokoro.
Tento moment pdsobiv momentalnim hudebnim kontextu
vyrazné nesourodé (formalni konfigurace, jez plisobi jako
posun v disledku asamblaze, koldZe nebo montaze)
a ve vysledku dava danému okamziku moZnost nabyt
novy vyznam.

V hudebnim prostfedi je snad nej¢astéjsim argumentem
proti kompozici prosazovani improvizacni hudebni praxe.
Kompozice a improvizace jsou propojené, ne protikladné.
Jisté, zapis slibuje uchovani fadu a kontroly. Ovsem
v ramci neustalého uvaZovani zapadni kultury v protikla-
dech, je hudba kladena na stranu nevédomého, iracio-
nalna, téla, zenského, erotického. Vsechna hudba, vcetné
hudby komponované, méa potencial zvratit zapadni pojeti
socialniho Fadu. Je dilezité, Ze tak, jak Mijasudokoro
dojde osvobozeni a promény na konci opery, hudba se
navrati k télu, k tanci, k improvizacni kvalité a barvé saxo-
fonu, k extazi, fantasii, pfesahu. Hudba prosadi svou
neohranicitelnou pfitomnost.

Donna Zapf
z4fi 1988
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/ Osobnost skladatele a fagotisty Rudolfa
Komorouse (1931) nezapada do prototypu eskoslo-
venského skladatele padesatych let. V letech 1946-52
studoval fagot na Prazské konzervatofi a poté v letech
1952-59 na prazské Akademii muzickych uméni, kde
zaroven navstévoval kompoziéni tfidu Pavla Bofkovce.
Vynikajici uspéchy v interpretacnich soutézich mu umoz-
nily plsobeni na univerzité v ¢inském Pekingu, kde
vyucoval v letech 1959-61 fagot a komorni hru. Ve své
kompozi¢ni tvorbé iz velmi zahy opousti tradice predva-
le€né novoklasické avantgardy a pousti se do hledani
novych moznosti tvorby. Zajima se o vytvarné uméni
a spolecné s kolegy ze sdruzeni Smidrové stoji u pocatkii
akéniho uméni v byvalém Ceskoslovensku. Po svém
navratu do vlasti se stava aktivnim Ucastnikem déni kolem
souboru Musica viva pragensis. V Komorousové tvorbé
z pfelomu padesatych a Sedesatych let vynikaji skladby
Sladké kralovna z roku 1962, Olympia z roku 1964,
Chamsin, Nahrobek Malevicav a Mignon z roku 1965.
,Nechci ¢lenit hudebni vétu pauzami, hudebni skladba
je pro mne dobou ticha pferusovaného hudbou.” Zfejma
redukce hudebniho materialu na nejzazsi minimum byla
pro evropské prostfedi v daném obdobi né¢im zcela
mimofadnym. | diky svému pobytu v Ciné tak Komorous
objevuje, jakou moc miZze mit jeden ton, kolik hudby se da
najit v jednoduchosti, geometrické presnosti a kone¢né
i vtichu. Od druhé poloviny Sedesatych let zacina prevla-
dat v jeho tvorbé zajem o techniku kolaZze, kterou rozviji
po své emigraci v roce 1969.

Prvnim mistem, kde Rudolf Komorous vyucoval, byla
paradoxné MacAllester College v Minneapolisu v USA
(1970-71), kam byl doporuc¢en Johnem Cagem. Pak
prijima nabidku ucit na University of Victoria. Pdsobf zde
jako profesor skladby a teorie soudobé hudby, zaklada
elektronické hudebni studio, pozdé&ji reorganizuje oddé-
leni uz ve funkci feditele. Stava se uznavanym a vyhleda-
vanym ucitelem skladby, Fada jeho studentl patfi dnes
ke kanadské skladatelské elité. V letech 1989-94 pisobi
jako feditel Skoly pro soudobad uméni na Simon Fraser
University v nedalekém Vancouveru.

Svou zralou tvorbu déli Rudolf Komorous do tfi obdobf:
obdobi minimalismu, obdobi abstrakce, obdobi nové



melodie a nové harmonie. Do prvniho obdobi spadaji praz-
ské kompozice napsané kolem poloviny 60. let. Do abs-
traktniho obdobi Rudolfa Komorouse mizeme zahrnout
Sest skladeb z prvni poloviny 70. let Bez nazvu, zaloZzenych
na permutacnich principech. Treti obdobi novych melodi
a novych harmonii uz naznacil Komorous v dfivéjsi skladbé
York z roku 1967. Do této starsi doby patfitaké jeho opera
z let 1964-66, Lady Blancarosa. Jeho klavirni skladby
nahréali napt. Cornelius Cardew, Eve Egoyan (WU pro klavir
solo zlet 2002-03), Frederic Rzewski. Jeho skladatelské
aktivity vyrazné podporovalo Canadian Music Centre.

Od doby své emigrace v roce 1968 se Rudolf Komorous
do Ceské republiky nikdy nevratil.

Petr Kotik - viz strana 37

/ Jiri Nekvasil (1962) absolvoval studium
operni rezie na hudebni fakulté AMU. V roce 1988
zalozZil spolu se scénografem Danielem Dvorékem expe-
rimentalni operni studio Opera Furore. O dva roky poz-
déji byli oba jako intendanti povéfeni fizenim Komorni
opery Praha, kterou reorganizovali na Operu Mozart.
Od roku 1998 pusobil jako umélecky $éf, dramaturg
a rezisér ve Statni opefe Praha. V letech 2002-06
zastaval post $éfa opery Narodniho divadla v Praze.
Od 1. 1. 2010 je feditelem Narodniho divadla morav-
skoslezského. V divadle reZiroval pfes osmdesat pre-
vazné opernich inscenaci nejen na pfednich ceskych
scénach, ale také v zahranici. Pfes Siroky stylovy rozsah
inscenovaného repertoaru je dlouhodobé v centru jeho
zajmu pfedevsim hudba 20. stoleti a soudobé tvorba,
na fadé scénickych projektl se podilel rovnéz autorsky.
Z divadelnich inscenaci z posledni doby je mozno zminit
opery: Zivot prostopasnika Igora Stravinského, Cardillac
Paula Hindemitha, Julietta Bohuslava Martind, Armida
Antonina Dvoréka a Mirandolina Bohuslava Martind. Je
spoluautorem a zaroven rezisérem opery Zitra se bude...,
kterou napsal spolu s AleSem BFezinou pro pévkyni
Sofiu Cervenou a uved v Divadle Kolowrat v roce 2008.
Tato inscenace byla v anketé Divadelnich novin a Cen
Alfréeda Radoka vyhodnocena jako opernfinscenace roku
2008. Vedle prace v divadle spolupracuje jako rezisér

téméF 20 let také s Ceskou televizi; podili se predevaim
na tvorbé hudebnich pofadl (pfes 130 rezif). Jeho fil-
mové zpracovani dél B. Martind Podivuhodny let a Slzy
noZe ziskala vyznamné ceny. Jifi Nekvasil po setkani
s Petrem Kotikem a na zakladé zkusenosti z Ostravskych
dni 2011 byl jednim z iniciatorl vzniku festivalu NODO
— Dny nové opery Ostrava (2012).

/ David Bazika (1974) studoval na Fakulté
architektury CVUT a na DAMU - na katedfe scénogra-
fie. Svou ¢innost déli mezi prace pro televizi, film, archi-
tekturu, scénické expozice a pfedevsim divadelni scény.
Spolupracoval pfiblizné na padesati inscenacich, na vel-
kych i malych jevistich v Praze, Ostravé, Brné, Olomouci,
Plzni a dalsich scénach. Nejcastéji spolupracuje s rezi-
séry Radovanem Lipusem, Jurajem Deakem, Stépanem
Paclem, Vaclavem Klemensem, Jifim Nekvasilem
(Armida Antonina Dvoraka, Werther Julese Masseneta
a Certova sténa BedFicha Smetany), Januszem Klimszou,
Michalem Langem, Davidem Drabkem a dalSimi.
Od sezony 2009/2010 je scénografem a Séfem vypravy
Narodniho divadla moravskoslezského v Ostravé. Podilel
se na realizaci prvniho bienale NODO (2012).

Jurij Galatenko - viz strana 26

/ Lucie Buresova je absolventkou HAMU (obor
Tanecni véda) a Filozofické fakulty UK (obor Japonska
studia), v soucasnosti posluchacka doktorandského
studia tanecni védy HAMU. Kromé taneéni publicistiky
a produkce se vénuje soustavné antropologickému
vyzkumu japonského tance, absolvovala dlouhodobé
stédze na univerzité v Kanazawé a v Cukubé, kde studo-
vala japonské zanry no, kjégen, bujo6 i buté u slavnych
mistrii oboru. Zu€astiuje se mezinarodnich tanecnich
a etnologickych konferenci (CR, Norsko, Japonsko,
Irsko), pfednasi o japonském divadle na FFUK (Ustav
dalného vychodu). Od roku 2011 je asistentkou rezie
Opery Nérodniho divadla v Praze, od roku 2012 tajemnici
katedry tance HAMU a §éfredaktorkou internetového
Casopisu Tanecni aktuality.cz.
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/ Madarska zpévacka Katalin Karolyi ptvodné
studovala hru na housle, pozdéji studovala zpév u Noélle
Barker a Julie Hamari. Spolu s Rachel Yakar a René
Jacobsem zalozila Studio Versailles Opéra. Od té doby se
zaméFuje na repertoar barokni opery, komornia soudobou
hudbu. Zpivala pod taktovkou svétové znamych dirigentl
jako je Yehudi Menuhin, William Christie, Philippe
Herreweghe, Laurence Equilbey, Paul van Nevel, Peter
Srottner, Bernard Tétu, Roland Hayrabedian a David
Robertson. V roce 2000 pro ni a Amadinda Percussion
Group slozil Gyorgy Ligeti pisnovy cyklus Sippal, dobbal,
nadihegeduvel, ktery zaznél také na Ostravskych dnech
2009. Nahravka této skladby se souborem Amadinda
vysla u Teldec Classics v ramci Ligetiho kolekce. V sezoné
2010-11 méla na programu Beriovy a Ligetiho skladby se
Seoul Philharmonic, nové dilo Jos van den Putte s Asko
Schoenberg Ensemble a Sippal, dobbal, nadihegedtvel
s Ars Nova. S Los Angeles Philharmonic se ztc¢astnila
festivalu organizovaného Thomasem Adésem, kde byly
zafazeny Sippal, dobbal, nadihegedtvel, Stravinského
Svatba a nové opera Geralda Barryho na motivy hry
Oscara Wilda Jak je dilezité miti Filipa. Na prvnim bie-
nale festivalu NODO / Dny nové opery Ostrava 2012 se
predstavila v opefe Infinito nero Salvatore Sciarrina a spo-
lecné s Martou Herr v dile Europera 6 Johna Cageho.
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Jeffrey Gavett - viz strana 39

/ Josef Kaluza patii ke kmenovym herctim
Komorni scény Aréna. MGzeme jej vidét v inscenacich
Dezertér z Volsan, Krajni meze nebo Hraci.

/ Po-Ju Lin (Taiwan) je demisélistou souboru
baletu Narodniho divadla moravskoslezského. Je absol-
ventem Narodni univerzity uméni v Taipei. Ziskal rocni
stipendium na Kirov Academy of Ballet of Washington
D. C. V NDM ucinkuje v La Sylphide (James), Labutim
jezere,(Rothbart) nebo baletu Po zarostlém chodnicku
v choreografii Jifi Kyliana (Beige duet).

Canticum Ostrava - viz strana 27

Ostravska banda - viz strana 13

Katalin Karolyi — Salvatore Sciarrino Infinito nero — Ostrava Days 2011






No no miya

PRELUDE

PART |

INTERLUDE The Narration
PART I

CONCLUSION The Dance

/ The opera No no miya is freely adapted from
the Japanese Noh play of the same name. The original
libretto, by composer Rudolf Komorous, incorporates
texts from additional Japanese and Chinese sources.
The style is poetic and imagistic and represents a strong
personal response to the highly refined yet emotionally
charged quality of the classical Noh theatre.

No no miya belongs to the third of five categories of
Noh plays, one that features idealized beauty personi-
fied as woman; in this case the person is the ghost of
Lady Rokujo. Lady Rokujo was the middle-aged but still
youthful widow of a prince. She had a tumultuous love
affair with the prince's younger half-brother, the famous
Shining Prince Genji. Based on Lady Muraski's early
eleventh-century romance, The Tale of Geniji, the play
recalls in an autumnal mood episodes from two chapters
of the book. It tells of a travelling monk (the Waki, or
supporting actor in the Noh play) who visits the “Meadow
Shrine”, the scene of the fictional last meeting between
Lady Rokujo and her younger princely lover. It relates how
the monk meets an unidentified woman (the Shite, or main
actor in the play), who apparently lives near the Meadow
Shrine and returns every year on the anniversary of
the lady and her lover's meeting to purify the grounds.

/ Rudolf Komorous (1931) is a Czech
composer, now resident in Canada, of mostly orches-
tral and chamber works, which have been performed
throughout Europe and North America. Prof. Komorous
studied bassoon with Karel Pivonka at the Prazska
konzervator — Prague Conservatory from 1946-52,
then studied bassoon with Karel Pivorika and compos-
ition with Pavel Bofkovec at the Akademie muzickych
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uméni v Praze — Academy of Performing Arts in
Prague from 1952-59. Among his honours is First
Prize in an international competition in Geneva (1957,
as a bassoonist). He is also active in other positions.
He performed as first bassoonist in the orchestra of
the Statni opera Praha — State Opera in Prague from
1952-69 and 1961-68. Komorous' involvement with
the Czech avant-garde in the 1950s and ,60s led to
a close association with painters, sculptors, and wri-
ters. This circle, known as the “Smidra Group”, was
influenced by Dada and surrealism. He co-founded
the ensemble for contemporary music Musica Viva
Pragensis in 1961 and performed as its bassoonist
from 1961-68. He taught bassoon and chamber music
at the Central Conservatory of Music in Beijing from
1969-61 and lectured as Macalester College in Saint
Paul, Minnesota in 1970-71. He taught at the University
of Victoria in British Columbia from 1971-89, where he
became Professor of Composition and Theory and later
served as director of the School of Music. He served
as director of the School for the Contemporary Arts
of Simon Fraser University in British Columbia from
1989-94. Prof. Komorous has lived in Canada since
1969. Komorous has an extensive catalogue of works
for orchestra (b symphonies), solo instruments, voice,
and ensembles. He also worked in the field of electronic
music. His compositions have been featured at music
festivals including the Venice Bienalle, Warsaw Autumn,
Donaueschingen, and Prague Spring.

Petr Kotik - sce page 41

/ Jiri Nekvasil (1962) graduated from
the Music Faculty of the Academy of Performing Arts in
Prague, where he studied opera directing. In 1988, with
the set designer Daniel Dvofak, he established an expe-
rimental opera company, Opera Furore. Two years later
they became stage managers of the Chamber Opera
Prague, which they transformed into Opera Mozart. In
1998, Jifi Nekvasil began work for the State Opera
Prague as artistic director, dramatic adviser, and stage
director. Between 2002 and 2006 he was the Artistic
Director of the National Theatre Opera in Prague.



Since January 1, 2010, he has been the Director of
the National Moravian- Silesian Theatre. He has directed
more than eighty performances, mainly operas, on Czech
stages as well as abroad. In spite of the large span of
the repertoire he has staged, his main long-term focus is
the music of the 20th century and contemporary works.
Among his recent projects are the operas The Rake’s
Progress by Igor Stravinsky, Cardillac by Paul Hindemith,
Julietta by Bohuslav MartinC, Armida by Antonin Dvorak,
and Mirandolina by Bohuslav MartinC. With Ales Bfezina,
he is the co-author of the opera Tomorrow there will
be..., which he also directed. It was written for the singer
Sona Cervena and staged at the National Theatre in
Prague and in Kolowrat Theatre in 2008. In a survey
by the Theatre Newspaper and Alfréd Radok’s Awards,
this performance won the title Best Opera Performance
of 2008. Besides his work in theatre, Jifi Nekvasil
has also been working as director with Czech TV for
almost 20 years, mainly in the preparation of over 130
music programmes. The film adaptations of Bohuslav
Martind’s works An Amazing Fly and The Tears of
the Knife received important awards. After meeting
Petr Kotik and experiencing Ostrava Days 2011, Jifi
Nekvasil initiated the creation of NODO — New Opera
Days Ostrava (2012).

/ David Bazika (1974) studied at the Faculty of
Architecture of the Czech Technical University in Prague
and the Theatre Faculty of the Academy of Performing
Arts in Prague, in the Stage Design Department. He
splits his work between television, film, architecture,
and stage expositions, with a focus on stage design. He
has collaborated on nearly fifty productions, both on large
and small stages in Prague, Ostrava, Brno, Olomouc,
Pilsen, and elsewhere. His most frequent collaborators
are directors Radovan Lipus, Juraj Deék, gtépén Pacl,
Vaclav Klemens, Jifi Nekvasil (the operas Armida by
Antonin Dvorak and Werther by Jules Massenet), Janusz
Klimsza, Michal Lang, David Drabek, and others. Since
the 2009/2010 season, he has been the stage designer
and the stage set manager of the National Moravian-
Silesian Theatre in Ostrava. He took part in the creation
of the first season of NODO 2012.

Jurij Galatenko - see page 30

/ Lucie Buresova graduated from the Music
and Dance Faculty of the Academy of Performing
Arts in Prague (dance science) and the Faculty of
Arts, Charles University in Prague (Japanese studies).
She is currently finishing her doctoral work in dance
science at the Academy. Besides writing articles on
dance and dance production, she is engaged in system-
atic anthropological research of Japanese dance. She
experienced long-term study visits at the universities
of Kanazawa and Tsukuba, where she specialized in
the Japanese genres of noh, kyogen, buyo, and butoh
with renowned masters of the field. She participates
in international dance and ethnological conferences
(Czech Republic, Norway, Japan, Ireland) and lectures
on Japanese theatre at the Faculty of Arts, Charles
University (Institute of East Asian Studies). Since 2011,
she has served as assistant director of the Opera of
the National Theatre in Prague, and since 2012 as sec-
retary of the Dance Department at the Academy and as
editor-in-chief of the Internet journal Tanecni aktuality.cz.

/ Born in Hungary, Katalin Karolyi began her
musical studies on the violin before studying singing with
Noélle Barker and Julia Hamari. She went on to set up
the Studio Versailles Opéra with Rachel Yakar and René
Jacobs. Since then she has concentrated on repertoire
from baroque opera, chamber music, and contemporary
music. Katalin Karolyi has sung under the direction of
conductors such as Yehudi Menuhin, William Christie,
Philippe Herreweghe, Laurence Equilbey, Paul van
Nevel, Peter Srottner, Bernard Tétu, Roland Hayrabedian,
and David Robertson. In 2000 Gyorgy Ligeti composed
Sippal, dobbal, nadihegediivelfor her and the Amadinda
Percussion Group, which was performed at Ostrava Days
2009. She gives regular concerts throughout Europe
with Amadinda Percussion Group and Ictus Ensemble.
During the 2010/2011 season, she sang Berio
and Ligeti with the Seoul Philharmonic, a new work by
Jos van den Putte with the Asko Schoenberg Ensemble
and Sippal, dobbal, nadihegedivel with Ars Nova. She

95



has also appeared with the Los Angeles Philharmonic in
a festival curated by Thomas Adés, which includes per-
formances of Sippal, dobbal, nadihegedtivel, Stravinsky's
Les Noces, and a new opera by Gerald Barry based on
The Importance of Being Earnest.

Jeffrey Gavett - see page 42

/ Po-Ju Lin (Taiwan) is a demi-soloist of
the National Moravian-Silesian Theatre ballet. He is a gra-
duate of the National Art University in Taipei. He obtained
a year scholarship at the Kirov Academy of Ballet of
Washington D. C. In the NMST, he performs in La
Sylphide (James), Swan Lake (Rothbart), and the ballet
On an Overgrown Path with Jifi Kylian‘s choreography
(Beige duet).
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/ Josef Kaluza belongs among the main actors
of the Chamber Theatre Arena. He can be seen in
the productions Deserter of Volsany, The Utmost Limits,
and The Players.

Canticum Ostrava - see page 31

Ostravska banda - see page 20
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28/06

Divadio Antonina Dvoraka / 19:00
Antonin Dvorak Theatre '

MARTIN

SMOLKA

Sezname, otevri se!
The List of Infinity

Pocta Umbertu Ecovi / Hommage a Umberto Eco
Mluvena opera / Spoken Opera
(2013)

Viz strana / See page 23
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/ <Encounter>
(2014)

==

00O







28 / 06 / Cooltour — Eerna louka / 21:00

MOIJIAO <Setkani>
WANG ;Egcounte»

Libreto / Libretto

Dirigent / Conductor

Rezie / Stage Director
Scéna / Stage Designer
Sbormistr / Choirmaster
Jazykovy a hudebni poradce /
Music and diction coaching
Video

Jane

Mark

Lobsang Dambar
Drolma

Dawa

Lhamo

Canticum Ostrava
Ostravska banda

Ve spolupréci s Multizanrovym centrem sou¢asného uméni Cooltour / In cooperation with Cooltour —
multidisciplinary contemporary arts centre

50 min.

Weizhong Wang
Ondrej Vrabec
Xinxin Tang
Frantiska Kralikova
Jurij Galatenko

Qin Ding
Krystof Zika

Hyun Yi Kim
Marty Coyle
Adrian Rosas
Katalin Karolyi
Marta Tomankova
Andrea Juréikova

V ¢ginském originale s ¢eskymi titulky / In Chinese original with Czech subtitles
Svétova premiéra, objednavka festivalu / World Premiere, Festival Commission



O opere <Setkani>

/ Je ta dlouho zboZhovana moderni spoleé¢nost
s jeji omracujici védou a technologif jedinou rozumnou
moznosti, kterou mame? Jsme to my, kdo jsme zménili
svét, nebo svét zménil nas? Lze pomoci védy a techno-
logie opravdu vytvorit svét, v némz budeme spokojeni?
Tato opera sleduje projevy riznych pojeti lasky a hnuti
mysli lidi Zijicich v odliSnych podminkach. Pokousi se tak
probudit nasi ostrazitost vii¢i modernimu zpdsobu Zivota

a prozkoumat vnitfni svobodu ¢lovéka z jiné perspektivy.

Hlavni role:

Jane: zena, manazerka ve spole¢nosti spravujici pocita-
Cove sité

Mark: manZzel Jane, sitovy inzenyr ve vzkvétajicim moder-
nim mesté

Lobsang Dambar: tibetsky pastevec kolem Sedesatky
Drolma, Dawa, Lhamo: tfi adoptované Dambarovy dcery

/ Rozhovor s Mojiao Wang
pro Operaplus.cz

O ¢em je Vase opera a do jaké miry ovlivnila vybér
hlavni interpretky, nebo tomu bylo naopak?
Namétem opery je neoCekéavané setkanijednoho paru ze
Zépadu v Tibetu. ZaméFuje se narozdily v jejich zplsobu
uvazovani a schopnosti prezit.

S predstavitelkou hlavni role, korejskou sopranistkou
Hyun-Yi Kim, jejiz hlas obdivuji, mne poji velmi blizky
osobni vztah. UZ jsme spolupracovaly dFive a tato spolu-
prace mé inspirovala k vytvofeni hlavni role pravé pro ni.

Libreto Vam napsal Vas otec, basnik. Jak spoluprace
probihala?

Vyzvu festivalu k napsani opery jsem obdrzela, kdyz jsem
pobyvala v Pekingu. NejdFiv, a netispésné, jsem oslovila
znamého pekingskeho libretistu. Pak jsem pfemluvila k
vytvofeni libreta svého otce. Mdj otec je obchodni podni-
katel, ale také basnik. S psanim operniho libreta nemél
Zadnou zkuSenost, ale, po ur¢itém vahani, mou zadost
prijal. Otec m& ostry vhled do problém soucasné spolec-
nostia rychle nacrtl téma opery. Libreto stavi na kontrastu
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mezi moderni spole¢nosti a odkazem tibetské tradice.
Otec se ucil, jak psat libreto, pribézné, kdyz jsem ho ja
zpracovavala. BEhem tfi mésici, nez jsme dosli k finalni

verzi, jsme vytvofili nespocet pracovnich verzi.

Jaky zajem je v Pekingu o soudobou operu, za ptred-
pokladu, Ze se provozuje?
Soudobé opera se v Pekingu provadi zfidka. V Ciné se
soudoba hudba obecné vyviji velmi pomalu, i kdyz akade-
mickou komunitou je podporovéna. Siroké vefejnost se
nezapojuje, nicméné ja doufam, ze moje opera nakonec
v Ciné provedena bude, protoze se dotyka specificky
¢inskych probléma.

(de)

/ Mojiao Wang (1982) je cinska skladatelka
s velkym zajmem o nejriznéjsi hudebni styly. Od deviti
let hraje na klavir a studovala na stfedni skole Ustfedni
hudebni konzervatofe v Cing. Poté zagala studovat klasic-
kou kompozici. Nyni je ve tfetim rocniku oboru Skladba
na Manhattan School of Music. U¢ili ji Changyuan Liu,
Nils Vigeland, Susan Botti a nyni Reiko Fueting. Mojiao
Wang se pokousi si osvojit a prozit rlizné typy hudby.
Také se velmi zajima o zpév. Sestavila rockovou kapelu
a zkousi i jazzovy zpév. V roce 2012 se Ucastnila festivalu
nové hudby v italské Cortoné (CortonaSessions). Byla
rezidentkou na Ostravskych dnech 2013, kde zaznéla jeji
skladba Singing about Love (2013) pro vokalni kvartet
s kvartetem bicich nastrojd.

/ Libretista Weizhong Wang (1963) Zije v ¢in-
ské provincii Hébéia, je otcem skladatelky uvadéné opery.
Je podnikatelem, ale také viestrannym basnikem poezie
Cia Fu, zabyva se i prézou a piSe satirické eseje. Ve vét-
§iné svych dél se snazi zachytit psychologicka dilemata
lidi z nejrlznéjSich vrstev moderni spolecnosti.

/ RezZisérka Xinxin Tang (1980) je absolvent-
kou hamburské Hochschule fiir Musik und Theater. Rada
pro provadéni asijskeho umeni ji povéfila rezif své pro-
dukce opery Basnik Li Bai (Li-Po), jako asistentka rezie
se Ugastnila také nastudovani Tan Dunovy opery Caj.



Roku 2010 se stala Tang Xinxin reZisérkou ¢inského
Velkého narodniho divadla, kde od té doby nastudovala
mnoho oper, napt. Turandot, Népoj lasky, Carmen, Tosca,
Bludny Holandan, Lohengrin, Othello, Maskarni ples,
Nabucco, Popelka, Lazebnik sevillsky, Italka v AlZiru,
Bohéma, Trubadur, Komedianti a Sedlak kavalir.

Ondrej Vrabec - viz strana 26

/ FrantiSka Kralikova (1993) studuje
na DAMU scénografii alternativniho a loutkového diva-
dla u prof. Petra Mataska, pfed tim na stejné Skole rok
studovala obor Divadelni tvorba v netradi¢nich prosto-
rech. V ramci studia se Uc€astnila nékolika projektl site
— specific, projektu Knowtilus — spojeni védy a uméni.
PrileZitostna scénograficka spoluprace u filmd.

Jurij Galatenko - viz strana 26

/ Sopranistka Hyun Yi Kim se narodila a vyrostla
v Jizni Koreji. Ve tfinacti letech ziskala hlavni cenu v celo-
narodni studentské hudebni soutézi, kterou pofradalo
Ministerstvo kultury Koreje. Absolvovala na Zenské uni-
verzité Ewha v Soulu (Ewha Woman'’s University). Svou
profesionalni kariéru zah4jila jesté pfed ukoncenim studia,
kdy zpivala roli Giannety v Népoji lasky (Lelisird’Amore).
Zazéfila v roli Paminy v Kouzelné flétné (Die Zauberfldte)
a pozdé&ji i jako Papageno v jiné produkci této opery.
Ucastnila se narodniho operniho turné, kde mohla
v nejrliznéjsich rolich ukazat svij lyricky a vSestranny
hlas. Hyun Yi Kim se pfestéhovala do Spojenych statd,
kde vystudovala jiz svlj druhy magistersky stupen
na Manhattan School of Music. Nyni zpiv4 jako profesio-
nalni zpévacka na mnoha podiich v New Yorku.

Marty Coyle - viz strana 38
Adrian Rosas - viz strana 39
Katalin Karolyi - viz strana 52
Canticum Ostrava - viz strana 27

Ostravska banda - viz strana 13
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Introduction

Are the modern society we've long worshipped
and its dazzling science and technology the only sound
choices for us? Is it that we've changed the world or we've
been changed by the world? Can science and technology
really create a world we're satisfied with? Through diffe-
rent attitudes towards love and pursuit of mind displayed
by people from different living conditions, this opera tries
to raise our vigilance about modern life and to explore
inner freedom through another perspective.

Roles:

Jane: a senior executive of a network company

Mark: Jane'’s husband, a network engineer from a flou-
rishing modern city

Lobsang Dambar: a Tibetan herdsman in his sixties
Drolma, Dawa, Lhamo: three adopted girls of Dambar

/ Mojiao Wang (1982) is a Chinese composer
interested in various styles of music. She began playing
piano at age 9, and studied composition at the high
school of the Central Conservatory of Music in China. She
is now in her junior year at the Manhattan School of Music,
majoring in composition. She studied with Changyuan Liu,
Nils Vigeland, Susan Botti, and now with Reiko Fueting.
Mojiao Wang sets out to learn and experience different
kinds of music. She is also interested in singing. She has
started a rock band and sings jazz as well. She attended
the Cortona New Music Festival in Italy in 2012.

/ Librettist Weizhong Wang (1963) lives in
Hebei province of China and is the father of the composer
of this opera. He is an entrepreneur and a versatile poet,
good at Ci and Fu, and engaged in writing prose works as
well as satirical essays. In most of his works, he endeavors
to represent the psychological dilemma of people in all
walks of modern society.

Mojiao Wang — Ondrej Vrabec — Ostrava Days 2013

/ Director Xinxin Tang (1980) graduated from
Hochschule fur Musik und Theater Hamburg. Tang Xinxin
served as musical director of Poet Li Bai, produced by
Asia Performing Arts Council, and as assistant director of
Tan Dun’s opera Tea. In 2010, Xinxin Tang became direc-
tor of the National Grand Theatre, and has since directed
many operas, such as Turandot, L'elisir D’amore, Carmen,
Tosca, Der Fligende Holldnder, Lohengrin, Othello, Un
ballo in maschera, Nabucco, La Cenerentola, Il Barbiere
di Siviglia, L'italiana in Algeri, La Boheme, Il trovatore,
Pagliacci, and Cavalleria rusticana.

Ondrej Vrabec - sec page 30

/ FrantiSka Kralikova (1993) studies
Stage Design for Alternative and Puppet Theatre
with Prof. Petr Matasek at the Theatre Faculty of
the Academy of Performing Arts in Prague. Earlier,
she studied Theatre Work in Non-traditional Spaces for
a year. In addition to her studies, she has participated
in several site-specific projects, the Knowtilus project
connecting science and art, and occasionally as a stage
designer for film.

Jurij Galatenko - see page 30

/ Soprano Hyun Yi Kim was born and raised
in South Korea. At age 13, she won the Grand Award
at the Korea Ministry of Culture Nationwide Student
Music Competition. She graduated from Ewha Women'’s
University with both her Bachelor and first Master’s
degree. Starting her professional career even before
graduating, she performed as Giannetta alongside her
professor in Lelisir d’Amore. She starred as Pamina in
Die Zauberfléte, and later as Papagena in another pro-
duction of Die Zauberfléte. When participating in a nati-
onal tour of the opera, she sang both roles showcasing
her lyrical yet bright, versatile voice. Hyun Yi Kim moved
to the United States and received her second Master’s
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degree in 2013 from the Manhattan School of Music.
She now performs on various stages as a professional
singer in New York.

Marty Coyle - see page 42

Adrian Rosas - see page 43

Katalin Karolyi - see page 55

Canticum Ostrava - see page 31

Ostravska banda - sce page 20

68 Ostravska banda — Petr Kotik — Ostrava Days 2011



05/06

10 /06

19 /06

22 /06

Doprovodny program
/ Accompanying Events

Antikvariat a klub Fiducia / 19:00
Josef Jarab: Gertrude Steinova

Moderovana diskuse / Discussion

Antikvariat a klub Fiducia /18:00

Zdenka Svarcova a Lucie Buresova:
Japonska literatura a divadlo

Moderovana diskuse / Discussion

Nové koupelny (Narodni kulturni pamatka Dal Hlubina) /19:00
Miro Toth a Michal Palko: Zub za zub

Jednoaktova video opera pro solistu, predsamplovany sbor obyvatel Banské Stiavnice,
extenzivni vokal, cimbal a sopran saxofon / One-act video opera for soloist, samples
from choir of people of Banska Stiavnica city, voice, dulcimer, and soprano saxophone

PLATO - platforma (pro sougasné uméni) Ostrava / 10:30

Apples to Apples
Hudebni workshop pro déti se String Noise (New York) / Children’s workshop with
String Noise (New York)

==
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/ Narodni divadlo moravskoslezské
(NDM, zaloZzeno 1919) je nejvétSim a nejstarsim
profesionalnim divadlem v Ostravé a zaroveri nejvétsi
kulturni instituci zfizovanou timto statutarnim méstem.
Jako jediné v Moravskoslezském kraji méa ctyfi uméleckeé
soubory — operu, ¢inohru, balet a operetu/muzikal, které
hraji pravidelné na dvou stéalych scénach: v Divadle
Antonina Dvofaka a Divadle Jifiho Myrona. NDM v ramci
sezony uvadiaz 20 premiér novych titulll a odehraje vice
nez 500 predstavenirocné. Od 1. 1. 2010 je feditelem
Narodniho divadla moravskoslezského Jifi Nekvasil.

Operni dramaturgie se od roku 2010 systematicky
a programové vénuje uvadéni dél 20. stoleti. Ze sve-
tového repertoaru to byl Cardillac Paula Hindemitha
(2011), Zivot prostopasnika Igora Stravinského (2012),
z Ceskeé tvorby 20. stoleti je vénovana pozornost dildm
Bohuslava Martin( — Ariadna (2010) a Mirandolina
(2013) a zejména pak operam Leose Janacka — Sarka
(2010), Jeji pastorkyna (obnovena premiéra 2011), Véc
Makropulos (2012) a Kata Kabanova (2012).

NDM se dnes fadi ke Spicce ceské opery — Armida
Antonina Dvoféka a Mirandolina Bohuslava MartinC byly
vroce 2012 a 2013 soucésti programu ,Operni sezéna“
Evropskeé vysilaci unie (European Broadcasting Union),
ktery pfejalo 15 narodnich rozhlasovych stanic EBU,
vCetné sité vefejnopravnich rozhlast Severni Ameriky
a Japonska.
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K budoucim projektlim z dél 20. a 21. stoleti patfi:
Pocta Johnu Cageovi a Merce Cunninghamovi (zafi
2014) — v koprodukci s Ostravskym centrem nové hudby
a Narodnim divadlem v Praze

Leos Janacek: Vylety pané Brouckovy (podzim 2014)
Sergej Prokofjev: Ohnivy andél (Unor 2015)

Jan Klusak: Filoktétes (jaro 2015) — v koprodukci
s Narodnim divadlem v Praze a Prazskym jarem

NDM se ve spolupréaci s Ostravskym centrem nové hudby
koprodukéné podilelo na téchto projektech:

John Cage: Europera 5 (NODO 2012)

FrantiSek Chaloupka: Eva a Lilith (NODO 2012)
Salvatore Sciarrino: Infinito nero (NODO 2012)
Salvatore Sciarrino: La porta della legge (NODO 2012,
ve spolupraci s Wuppertaler Bihnen)

Salvatore Sciarrino: Lohengrin (Ostravské dny 2013)
univalse to witness — tane¢ni projekt na hudbu Johna
Cage (Ostravské dny 2013)

Narodni divadlo moravskoslezské je ¢lenem mezinarodni
asociace opernich divadel a festivalt Opera Europa, sdru-
zujici 135 ¢lend z 36 zemi. V listopadu tohoto roku se
bude v Brné a Ostravé konat konference této asociace,
kterou v minulosti hostily operni domy v Londyné, Vidni,

Lyonu, Mnichové nebo Moskve.



/ The National Moravian-Silesian Theatre

(NMST, founded 1919) is the biggest and oldest
professional theatre in Ostrava and at the same time
the biggest cultural institution established by this statu-
tory city. It is the only theatre in the Moravian-Silesian
region that has four artistic companies — opera, drama,
ballet, and operetta/musical — regularly performing at
two permanent locations: in the Antonin Dvofak Theatre
and the Jifi Myron Theatre. Within a single season,
NMST presents as many as 20 premieres of new titles
and gives more than 500 performances. Since January 1,
2010, Jifi Nekvasil has been the director of the National
Moravian-Silesian Theatre.

Since 2010, the theatre’s opera dramaturgy has system-
atically and deliberately focused on 20™ century works.
This repertoire has included Paul Hindemith's Cardillac
(2011) and The Rake's Progress by lgor Stravinsky
(2012), and, of Czech 20" century works Bohuslav
Martind's Ariadna (2010) and Mirandolina (2013)
and especially the operas by Leos Janagek, Sarka (2010),
Jenufa (restored premiere 2011), The Makropoulos Affair
(2012), and Katya Kabanova (2012).

At present, NMST belongs among the top Czech opera
houses; in the years 2012 and 2013, Armida by Antonin
Dvoréak and Mirandolina by Bohuslav Martin( participated
in the European Broadcasting Union program “Opera
Season,” which was broadcast by 15 national radio sta-
tions of EBU including North American and Japanese
public radio networks.

Among future 20 and 21¢-century projects are:
Tribute to John Cage and Merce Cunningham (September
2014) - in co-production with the Ostrava Center for New
Music and the National Theatre in Prague

Leos Janacek: The Excursions of Mr. Brouc¢ek (autumn
2014)

Sergei Prokofiev: The Fiery Angel (February 2015)
Jan Klusak: Philoctetes (spring 2015) — in co-production
with the National Theatre in Prague and Prague Spring

NMST has co-produced the following projects in coopera-
tion with the Ostrava Center for New Music:

John Cage: Europera 5 (NODO 2012)

Frantisek Chaloupka: Eva and Lilith (NODO 2012)
Salvatore Sciarrino: Infinito nero (NODO 2012)
Salvatore Sciarrino: La porta della legge (NODO 2012,
in cooperation with Wuppertaler Biihnen)

Salvatore Sciarrino: Lohengrin (Ostrava Days 2013)
univalse to witness — dance project with music by John
Cage (Ostrava Days 2013)

The National Moravian-Silesian Theatre is a member
of Opera Europa, an international association of opera
theatres and festivals unifying 135 members from 36
countries. This November, a conference of this associa-
tion will take place in Brno and Ostrava; in the past it
has been hosted by the opera houses in London, Vienna,
Lyon, Munich, and Moscow.
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/ Ostravské centrum nové hudby (OCNH)

vzniklo v roce 2000 s cilem pofadat bienale
Ostravské dny: Institut a Festival nové hudby (poprvé
vroce 2001). Tfitydenni Ostravské dny vytvareji pracovni
prostfedi pro mladé skladatele se zamérenim na praci
s orchestrem (rezidenénimi orchestry Ostravskych dn(
jsou Janackova filharmonie Ostrava, Ostravska banda
a dale pévecky sbor Canticum Ostrava). Ostravskych dn(
se v priibéhu sedmi bienale (od roku 2001 do roku 2013)
z(c¢astnilo 203 mladych hudebnikl (rezident(l - studentd
Institutu) z 33 zemi svéta. Vyvrcholenim Ostravskych dnl
je vzdy festival trvajici déle nez tyden (v roce 2013 se
konal od 16. do 31. srpna, obsahl 18 koncertd s vice nez
80 soucasnymi dily zahrnujicimi 27 svétovych premiér).

Ostravskeé dny jsou nejvétsi akei svého druhu v Ceské
republice. OCNH poréadé koncerty i mimo Ostravské dny,
zejména ve spolupraci s Janackovou filharmonii Ostrava
a fadou vyznamnych festival(, organizuje koncertniturné
a koncerty Ostravské bandy v Evropé i USA, vydava
odborné publikace, kompaktni disky s live nahravkami
z festivall Ostravskych dni a DVD dokumenty, které
prezentuji prostfedi Ostravskych dnd (2007, 2009,
2011, 2013). Od roku 2012 pofada OCNH ve spolupraci
s Narodnim divadlem moravskoslezskym festival soudobé
opery NODO (New Opera Days Ostrava / Dny nové opery
Ostrava). OCNH rovnéz zalozilo archiv notovych materiald
a hudebnich nosict (Knihovna mésta Ostravy — hudebni
oddéleni). OCNH ma sidlo v Ostravé a New Yorku.




/ Ostrava Center for New Music (OCNM)

was founded in 2000 with the mission to pro-
duce the Ostrava Days New Music Institute and Festival
in Summer 2001. The three-week Ostrava Days Institute
provides a working environment for young compos-
ers, with a focus on works for orchestra. The resident
ensembles include the Janacek Philharmonic Orchestra,
international chamber orchestra Ostravska banda,
and mixed choir Canticum Ostrava. Ostrava Days has
included, throughout six biennial events (2001-2013),
208 emerging composers and musicians (resident-stu-
dents of the Institute) from 33 countries. It culminates
in a week-long festival, the largest event of its kind in
the Czech Republic, which in 2013 (August 16-31)

Salvatore Sciarrino Infinito nero - NODO 2012

included 18 concerts with more than 80 contemporary
works. OCNM also produces concerts outside of Ostrava
Days, in cooperation with the Janacek Philharmonic
Orchestra and with other international festivals, inclu-
ding concerts by Ostravska banda in both Europe
and the USA. OCNM publishes CD recordings of live
performances, and DVD documentaries (2007, 2009,
2011, 2013) of the working environment at Ostrava
Days, and maintains an archive of sheet music and CDs
(Ostrava City Library, Music Department). In 2012,
OCNM cooperated with the National Moravian-Silesian
Theatre in Ostrava on the first biennial festival NODO —
New Opera Days Ostrava. OCNM has offices in Ostrava
and New York.
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/ OSTRAVSKA BANDA

Daniel Havel, flétna / Flute (Praha)

Malgorzata Hlawsa, flétna / Flute (Katowice)

Jan Soucek, hoboj / Oboe (Praha)

Irvin Venys, klarinet / Clarinet (Praha)

Stefanie Liedtke, fagot / Bassoon (Amsterdam)
Daniel Costello, lesni roh / Horn (Dessau)

Bohdan Hilash, saxofon / Saxophone (New York)
Thomas Verchot, trubka / Trumpet (New York)
Magnus Nilsson, trombon / Trombone (Amsterdam)
Alexandr Stary, klavir / Piano (Ostrava)

Ivana Dohnalova, harfa / Harp (Ostrava)

Tamas Schlanger, bici / Percussion (Budapest)
Adam Maros, bici / Percussion (Budapest)

Conrad Harris, housle / Violin (New York)

Pauline Kim Harris, housle / Violin (New York)
David Danel, housle / Violin (Praha)

Eszter Krulik, viola / Viola (Budapest)

Juraj Madari, viola / Viola (Bratislava)

Matthias Lorenz, violoncello / Violoncello (Dresden)
FrantiSek Vyrostko, kontrabas / Contrabass (Bratislava)
Anton Jaro, kontrabas / Contrabass (Bratislava)

/ Hosté / Guest Musicians

Edyta Fil, flétna / Flute (Lublin)

Jan Garlathy, lesni roh / Horn (Ostrava)

Simon Pavlik, trombon /Trombone (Olomouc)
Martin Zavodan, tuba / Tuba (Praha)

Jaroslav Stastny, klavir / Piano (Brno)

Gabor Pusztai, bici / Percussion (Budapest)
AnnaVeverkova, housle / Violin (Praha)

Marco Cafo, housle / Violin (Ostrava)

Marta Hujerov4, housle / Violin (Ostrava)

Peter Barsony, viola / Viola (Budapest)

Balazs Kantor, violoncello / Violoncello (Budapest)
Paulina Glacové, violoncello / Violoncello (Ostrava)
Ivan Kozusnik, basové kytara / Bass Guitar (Ostrava)

Salvatore Sciarrino La porta della legge — NODO 2012
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NARODNI DIVADLO
MORAVSKOSLEZSKE

Narodni divadlo moravskoslezské / The National Moravian-Silesian Theatre
prispévkova organizace statutarniho mésta Ostrava / Allowance Organization of the City of Ostrava
Jiti Nekvasil, feditel / Director
Robert Jindra, hudebni feditel opery / Musical Director of the Opera Company

Realizace NODO / NODO was organized with help from:
Valerie Hendrychova, produkce opery / Opera Production Manager
Martina Klézlova, mimotadné projekty / Special Projects
Cs. legii 148/14, 701 04 Ostrava, Czech Republic, email: info@ndm.cz, www.ndm.cz

O

OSTRAVSKE CENTRUM NOVE HUDBY
OSTRAVA CENTER FOR NEW MUSIC

Ostravské centrum nové hudby / Ostrava Center for New Music
spolek / Nonprofit Organization

Petr Kotik, umélecky feditel / Artistic Director

Renéta Spisarova, vykonna feditelka / Executive Director

Kristyna Konczyna, manazerka / Manager, Ostrava office

Dita Eibenova, propagace a komunikace / marketing and communication, NODO
Véclav Stryéek, produkce / Production, NODO
Dr. Smerala 2, 702 00 Ostrava, Czech Republic, tel., fax: + 420/596 203 426
email: info@newmusicostrava.cz, www.newmusicostrava.cz

Inés Thiebaut, Manager, New York office
25 Columbia Place, Brooklyn, NY 11201, USA
Tel: +718/488 76 59, Fax: +718/243 09 64, email: pksem@semensemble.org

OSTRAVSKE DNY / OSTRAVA DAYS 2015
Institut 10. - 30. 8. 2015
Festival 21. - 29. 8. 2015
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